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BY SPECIAL APPOINTMENT 


DANIELL 
Decorators and Furnishers 


> in the Old Styles —:: 
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—— fleyaiton of Chimney Piece & Wall Forel. LAB Deshall CSeigs, 
ae AL! f sue ae RS 42. 7#. 6 Mamore Strent Wi. 


An extremely fine old Oak Room from the Manor House, Oulton, Suffolk, on view. Circa 1550. 


Schemes and Estimates submitted free. 


Galleries 


42, 44, 46, Wigmore St., W. 
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LITCHFIELD & Co.’s Decorative & Antique Galleries 


THE LARGEST STOCK OF GENUINE OLD ENGLISH MARBLE AND 
CARVED WOOD MANTELS CAN BE SEEN IN THESE GALLERIES 


asi it 4 


a 


sont os ASIA SOE 


NSN INSH om 


An Old Statuary Marble Georgian Mantel, with carved centre plaque, jambs and trusses, and bed 
mould to shelf, two panels of Brocatella in frieze. Length of shelf, 5 ft. 6 in.; height, 5 ft. 1 in. ; opening, 
3 ft. 104 in. high and 3 ft. 6 in. wide. 


DUMETED DER Gy. Tocoreters sed Furnishers 


THOS. G. LITCHFIELD. 3, BRUTON STREET, LONDON, W. 


Partners ‘e 
WALTER L. BROTHERS. TELEGRAPHIC ADDRESS: LITCHBRO LONDON.’’ TELEPHONE: No. 456 MAYFAIR. 
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~—~MAPPIN & WEBB 


Goldsmiths and Silversmiths (Ee G er 


The Collectors 
Finest of Old 
Collection Shefhield Plate 


of Old 
Sheffield Plate 


in London 


are cordially 
invited 

to visit our 
Showrooms 


158 to 162, OXFORD STREET, LONDON, W. 


HARRIS & SINCLAIR | (ane 


Established 1830 “Kleinbergé, Paris”’ 
Ss berge, N York”’ Established 1848 
Antique Plate, Jewels, China, G Works of Art perberge, New Yor stablishe 


F. KLEINBERGER 
PARIS, 
9 rue de I|’Echelle. 


NEW YORK BRANCH: 


709, Fifth Avenue. 


First-class 
Old Paintings 


Speciality: 


Crees aC oteaiall:imark. be joncinan Baek Dutch and Flemish Schools :: 3: : 


signed and dated 1764 


47, Nassau St., DUBLIN 


January, 1913, —No. cxxxvii. 


High-class Primitives of all Schools 
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@iELS EIGATE!? 
THESOHO 


GALLERIES. 


ANTIQUES + DECORATIONS + REPRODUCTIONS 


EARLY JACOBEAN OAK CABINET ENCLOSED BY TWO PAIRS OF DOORS WITH PIERCED PANELS 
OF GOTHIC’ DESIGN. FINELY FIGURED RICH NUT-BROWN COLOURING. Wil Dia Om ei, 
HEP rie lliNy  HeIGHi oO Fr. TPN: A VERY RARE SPECIMEN —~—-———— 


THE LARGEST STOCK OF GENUINE ANTIQUES IN LONDON 
OUR NEW 84-pp. ILLUSTRATED CATALOGUE POST FREE UPON APPLICATION 


73-85 Oxford Street, 18 East 57th Street, 


LONDON. New YORK. 
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of every kind in the possession 
of private individuals, now for 
sale or wanted. 


Collectors and Dealers should carefully read these Advertisements. 


The Register Columns will be found of great assistance 
in bringing Readers of ‘‘The Connoisseur” into direct 
communication with private individuals desirous of buying 
or selling Works of Art, Antiques, Curios, etc. 

When other means have proved ineffectual, an adver- 
tisement in the CONNOISSEUR Register has, in innumerable 
cases, effected asale. Buyers will find that careful perusal 
of these columns will amply repay the trouble expended, 
as the advertisements are those of bona-fide private 
collectors. 

The charge is 2d. per word, which must be prepaid 
and sent in by the 14th of every month; special terms 


for illustrated announcements from the Advertisement 
Manager, Hanover Buildings, 35-39, Maddox Street, 
London, W., to whom all advertisements should be 
addressed. ; 

All replies must be inserted in a blank envelope with 
the Register Number on the right-hand top corner, with 
a loose penny stamp for each reply, and placed in an 
envelope to be addressed to ‘‘The Connoisseur ”’ 
Register, Hanover Buildings, 35-39, Maddox Street, 
London, W. 

No responsibility is taken by the proprietors of 
‘“‘The Connoisseur’’ with regard to any sales effected. 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns, 


Old Spanish Jewellery for sale.—Paste, Rose Diamond, 
Topaz, Amethyst, Pearl, etc. Very moderate prices to 
clear. Large collection. [No. R5,586 

Wanted.—Fac-similes of Ancient Ivory Carvings; 
also, Cast from Bas-relief, ‘‘ St. Cecilia,” by 


Donatello. [No. R5,587 
Wanted.—Arundel Society’s Coloured Prints. 
[No. R5,588 


Wanted by Collector.—Important Old Carved Ivory 
Pieces. Good prices paid for genuine fine examples. 


[No. R5,589 
Over 100 Numbers of ‘‘ The Connoisseur.’’—Fair. 
Price, 50s. [No. R5,590 


Few Japanese Ivories by Shibiyma, Okawa, etc.; 
set three Cloisonné Vases by Namakawa the 
elder; also exceptional specimens: Kioto, 
Satsuma, Kinkozan, etched Mazan, Ninsai. 
Collector’s specimens. Can be seen West End. No 


dealers. [No. R5,591 
Collection of Old China for sale.—Not a dealer. 
[No. R5,592 


To Art Galleries and Collectors.—For Sale Oil Paint- 
ings by Tiepolo, Pietro, Longhi, Guardi, Romney, and 
several others. Also Carved Figures. [No. R5,593 

Twelve Le Blond Prints for 13s. [No. R5,594 

Twenty Bound Volumes of ‘‘The Connoisseur,’’ 
I to 20, and forty-seven unbound copies. What offers ? 


: __ [No. R5,595 
Antique Carved Oak Buffet, in good condition, price 415. 
Apply [No. R5,596 


Armchair formerly Property of Canon Kingsley ; 
Old Stoneware Jug Enamel, decorations believed 
early Fulham. [No. R5,597 

Chippendale Four-Post Bedstead for sale.—Posts 
and feet very fine. Been offered £50. [No. R5,598 

Fine Old Slate Mortar and Pestle, very rare ; splendid 
condition. Offers wanted. [No. R5,599 

Fine Old Solid Mahogany Wardrobe, 7 ft. high, 6 ft. 
wide. Offers. [No. R5,600 

a 

A.D. 1640 ~- 1740. 


ESSRS. NICHOLAS are seeking to purchase, on behalf of a 
client, for the purpose of restoration, a Ruin of a Mansion 
of the Later Renaissance Period, after the designs of 

WREN, INIGO JONES, WILLIAM KENT, or VANBRUGH; 
nothing earlier or later would be considered. A large quantity of land 
is not desired, a park of 200 acres or so being quite sufficient. A 
good hunting country preferred, though not absolutely necessary if 
house is otherwise suitable. Photographs desired, and all information 
given treated in strict confidence. No commission will be required 
from the Vendor, and Messrs. NICHOLAS will negotiate on behalf 
of Purchaser. Address ‘‘ RENAISSANCE,’’ c/o Messrs. NICHOLAS, 
4, ALBANY CourRT YARD, PICCADILLY, W. 
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‘‘Shepherd and Shepherdess,’’ two white Watteau 

Dresden figures, 223 in. high. [No. R5,601 

Genuine Charles II. Carved Oak Settee for sale.— 

Photo and particulars on application. [No. R5,602 

Irish Lady desires to sell old Double-lip Irish Cut- 

Glass Finger=Bowls. [No. R5,603 

For Sale.—Old Mahogany Carving Table (Sideboard). 

[No. R5,604 

For Sale.—Pair of Historical Engravings, date 1793. 

—One by Bartolozzi; other by Daniel Orme. Size 

17 in. by 24 in. [No. R5,605 

Three Turner Sketches, signed, £100; Portrait by 

Rembrandt, dated 1637; value, £10,000. Lady’s or 

gentleman’s offer invited. No dealers. [No. R5,606 

Rembrandt Etchings (Genuine).— ztemborgardus, The 
Presentation, Samaritan Woman, and a few others. 

[No. R5,607 

Genuine Antiques (Charles II. Period).—Two Fine 

Chairs, 425; Lantern Clock, £48 t1os.; Table, 


43 155. 
Old China and Old Glass for sale. [No. R5,6c9 
Antique Oak Dresser, £12 tos. ; Grandfather Clock, 
£5 10s. [No. R5,o010 
Genuine Old Pearl Necklace for sale.— £65 (lowest). 
[No. R5,611 
Fine Antique Sheraton Settee, £9 tos. ; Fine Antique 
Sheraton Sideboard, £22. [No. R5,612 
For Sale.—Baxter Prints and Le Blond Ovals. 
[No. R5,613 


Continued on Page XXVI. 
OLD OAK PANELLING WANTED. 


Send full particulars of period, quality, and quantity to 
BENJAMIN'S GALLERIES, 60, Conduit Street, 
LONDON, W. 38 33 a Good Prices Paid. 


COLLECTORS should inspect the varied Stock of Old 
China, Curios, etc., offered at REASONABLE PRICES by 


Mr. HARRISON, 30, King St., Cheapside, E.C. 


COLOUR PROCESS PHOTOGRAPHY OF PICTURES, PORCELAIN, ETC. 


These reproductions will be found most useful by dealers for 
submitting to customers who are unable to call. Mr. Ewart Millar 
who makes a speciality of this photography, will call personally on 
receipt of a letter addressed to 8, Margravine Gardens, Baron’s Court, W. 

Telephone No. 4014 Western. 


S. ALLEN & CO., 3, The Facade, 
CHARING CROSS, W.C. 


— Police Relics. — Antiques. 
Fine old Pictures, Prints, and Engravings a Speciality 


IV. 


Early Arms. 
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A Chippendale Bureau Bookcase in mahogany 


of exceptional quality and exceedingly interesting 


Write for Illustrated Catalogue of Antique Furniture 


Connoisseurs and all interested in Antique Furniture 
Pico eed tO einspect the galeries Out 


MoPpleE & CO 
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THE CONNOISSEUR 


(Edited by J. T. HERBERT BAILY.) 


Editorial, Advertisement, and Publishing Offices: Hanover Buildings, 
35-39, Maddox Street, W. 


CONTENTS. 
VOL, XXXV, January, 1913. No, CXXXVII. 
PAGE 
THE “WELBECK ABBEY” OR “HARLEIAN” MINIATURE OF SHAKESPEARE. By 
M. H. Spretmann, F.S.A. (With ten illustrations) —- - - - - - - - z 
FURSTENBERG GROUPS OF PERSEUS AND ANDROMEDA. By Ww. Barcray Squire. 
(With three illustrations) - - - - - - - - - - - - - 14 


THE CITY OF CARDIFF. Parr 1. By Leonarp WiLLoucHsy. (With seventeen illustrations) 17 


COTTAGE AND FARMHOUSE FURNITURE. By R.L. Mason. (With eighteen illustrations) 5) 


[Continued on page VILL. 


Lam bert, Silversmiths 


To His Majesty the King, 


Goldsmiths and Jewellers, 


10, JS & 12, COVENTRY ST., PICCADILLY, W. 


@) HISTORICAL MEDALS 
sé, AND BADGES 


QUEEN ANNE, CHARLES I, WILLIAM III, 


“2g s ‘ | 
AN INTERESTING RELIC OF THE GREAT REBELLION 


A Royalist Badge with portrait of Charles I. and his Queen. These 
Badges were to be worn about the person of friends or partisans of the 
King, sometimes to be concealed as memorials of the Royal cause when 
an open ayowal of such attachment would be dangerous to the wearer. 


Silver, perfect preservation, £10 


SPINK & SON L™. 
17 & 18, Piccadilly, LONDON, W. 


VI. 


A unique collection of Diamond Work, Enamels, 
and Whotks of Art. Every description of Decorative, 
Table, and Ecclesiastical Gilt and Silver Plate. 


ANTIQUE AND MOpeERN. 


SELECT: OLD SHEFFIELD PLATE. 


January, 1913.—No. cxxxvii. 
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STONER G EVANS 


capes FINE ART GALLERIES Abele 


** Talofa, London: ” 


5, King Street, St. James's Square, LONDON, S.W. 


CHELSEA, EARLY PERIOD. 


32 plates, Royal Quarto, £1 Is. nett. 
Collections valued, arranged, or purchased. 


The Illustrated Book of the Exhibition of Old English Porcelain, containing 


SPECIALITY.—Choicest examples of Old English Porcelain and Pottery. 


Vil. 
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CONTENT S—continued from Page VI. 


PAGE 
NOTES AND QUERIES. (With four illustrations) - - - - ; : : 2 35 
NOTES. .(Withveight illustrations. - ~~ = << 9+ 6 (ee = 
IN THE SALEROOM. (With five illustrations) - - - - - - : ; 2 2 43 
CURRENT ART NOTES. (With three illustrations)  - - : - - - - - = 49 
THE CONNOISSEUR BOOKSHELF. (With nine illustrations) - - - - - - = 55 
CORRESPONDENCE - = : : : 2 : , : : : : : 2 ke 6s 
HERALDIC CORRESPONDENCE - - = : - : - - : - : : 66 

PLATES 

PORTRATT OF A LADY. (By P. FALCONET - - - - - - - - - Frontispiece 


[Continued on page X. 


J. ELLETT LAKE & SON, 43, High St., Exeter 


Pee Experts in Precious Stones, Goldsmiths 8 Silversmiths, Licensed Valuers for Probate, &c. 


Genuine Old Paste Jewellery in fine condition. 


7. Interesting Collection of Old China, Antique Silver Plate, Jewels, 
Miniatures, Enamels, Works of Art, Old Sheffield Plate, &c. Guaranteed Genuine. 


Utmost Value given for above, either in Cash or Exchange. 


January, 1913.—No. cxxxvii. VIII 
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Silver, from Elkington’s collection, period 1718 to 1819, as dated. 


Iustration of inexpensive Antique 
e in each case one of pairs or sets of four. 


The Candlesticks, Sauceboats and Salt Cellars ar 


ELKINGTON ro 


LONDON: 22, REGENT STREET, S.W. 


LONDON: BIRMINGHAM A LIVERPOOL : MANCHESTER: CLASCOW : NEWCASTLE-ON-TYNE : 
73, Cheapside. Newhall Street. 27-9, Lord Street. 60, King Street. 34, Buchanan St. 32-4, Northumberland St. 
IX. 
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CONTENT S—continued from Page VIII. 


PLAT ES— continued. 


THE COMING OF SPRING. By CuHartuzs Sims, A.R.A. 


LADY CAROLINE HOWARD. By V. GREEN, after SIR JosSHUA REYNOLDS - 


THE GLEANER’S CHILD. By M. Bovi, after R. WESTALL 


MISS SARAH CAMPBELL. By V. Green, after SiR JosHuA REYNOLDS - 


BEAUTY - 


PAGE 


25) 


oO 
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- (loose plate) 


W. WILLIAMSON & SONS, GUILDFORD 


OLD 


Old Lacquer Bureau with raised decorations. 


January, 1913.—No. cxxxvii. 


Tel. 


27 miles from London 


Established 1760 


LARGEST 
COLLECTION of 


ENGLISH 


FURNITURE 
in the KINGDOM 


No. 19 Guildford 


Vans Deliver in London 
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HOWARD & SONS Lid. 25-27, BeRNERS STREET, W. 
DECORATIONS ann FURNITURE 


Welbeck piancet Wie i= 


ee Se SS 


One of several Mantelpieces of the period, 


from an old London residence now being 


pulled down. They are on view and for | 


sale at these Galleries. 
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HEMING ®& Co. wx 


DEALERS IN ANTIQUE PLATE AND JEWELS 


BY 


A collection of Antique | silver baskets for sale separately or as a whole. 


28, Conduit Street, London, W. 


~ Volume 34 of - 
The Connoisseur” 


This Volume, containing 
the Numbers September to 
December, 1912, is now 


ieiiad Price, 7/6 


The cost of the 33 back Volumes in 
No. 1 Binding is £14 12s. Gd., viz., 26 
at 7/6, 4 at 10/6, 1 at 16/6, and 2 at 19/6 


January, 1913.—No. cxxxvii. 


BACK NUMBERS 


The Connoisseur 


Auction Sale Prices 
WANTED 


The Publishers will pay Two Shillings each 
for good, clean copies of No. 52 (December, 1905), 
No. 57 (May, 1906), and No. 71 (July, 1907) 
of “The Connoisseur Magazine,” and No. 55 
of “Auction Sale Prices” delivered free 
to the Offices, 35/39, Maddox St., Bond Ses WwW. 
Postal Orders will be sent immediately on receipt 


for those received by post, and if received by 
hand, cash will be paid. 


NOTE.—The copies must be perfect, other- 
wise they are forwarded at sender’s risk and will 
be returned to senders carriage forward. 

No other copies are required for the present. 


XII. 


The Connotsseur 


Period of William and Mary. Rare example of Queen Anne 
scale-back Chair. 


Period of William and Mary. 


Period of ‘‘ Sheraton.”’ 


Period of ‘‘ Sheraton.” 


And at 19, East 52nd Street, 


By White Allom, London. 
; New York. 


15, George Street, Hanover Square. 
X11. 
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BARKERS ANNUAL SALE 


- Luxurious 


EASY CHAIRS 


made in. our own 
Factory, and of guar- 
anteed workmanship 
Barker Upholstery 
has a world-wide 
Rie: p ut ait 1 Otis 


The prices (eine man- 
ufacturers’ prices) are 
the lowest in London, 
and During the Sale 
prices will be sub- 
The ‘Carlton Special” Easy Chair, stantially reduced. 


stuffed all hair, covered in ' 2 ft. wide Solid Mahogany 
tissue, most comfortable £4 15 0 Bedstead with S 


Over r00 models of oval panels 2 10 
Easy Chairs and 
Settees are in stock, 
and those unable to 
inspect the models 
for themselves are 
asked to write for 
fully illustrated cat- 
alogue of Easy 
Chairs and Settees. 


BEDSTEADS 


In the more impor- 
tant rooms the 
Bedstead should 


The ‘‘ Cecil” Easy Chair. Very com- harmonise with the 
y ) A handsome 4 ft. 6 in. wide Jacobean 


fortable, d sprung ar 1 C i 
ea 4 Sale eres £4 4 0 other appointments. Oak Bedstead with £4 18 6 
Barkers now make quartered _ panels 


- « peciality of The same design, 3 ft. wide, £3 12 6 
matching the Bed- 
stead with the rest 
(Vin Te laney S)ieah ap (x 


Metal Bedsteads in 
many attractive 
designs are also to 
be seen, and During 
the Sale the whole 
stock of Bedsteads will 
be offered at greatly 
MAIO PP OBES 


BARKERS 


The ‘‘ Bedford”? Easy Chairin Tapestry, € Chamine aie Chadles Til, des 
a comfortable and £2 5 0 FURNITURE GALLE RIES : pecercans ae oe es ii. design 
KFNSINGION ’ LONDON ‘W with cane panels £4 7 6 


low - priced Chair 
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JOHN BARKER 
AND CO LTD 


of KENSINGTON 


| LONDON W 
FURNISHING FABRIC AND ORIENTAL SECTION 
cc 


INFREQU FONTS Ye de Sales of Genuine and 


rare Embroidery occur. ‘The public will therefore evince 
a special interest in the selling out of the whole of our 
extensive collection of Antique Hand-embroidered and 
Hand-printed Goods. The recuei/ is so varied that to 
attempt a description in detail would be impossible. Lovers 
of true handicraftsmanship, at prices which baffle competi- 
tion, will secure manya bargain by paying a visit of inspection 
We shall welcome all visitors and no one will be importuned 


to buy. THE SALE LASTS ALL JANUARY 


Sale of 200 Pieces of Antique Persian Prints in 
splendid condition. Various ages, sizes, colours, and 
designs. Prices also vary. The Print as illustrated 
Other Pieces 15/6, 21/6, 25/6, 35/6, 17/6 
49/6, etc., etc. ene in Fe 


SI ee age 
a 


= an 


Sete 
Sears 


Ss 


—— 


Se - Sale of Fine Collectors’ Pieces of Antique 
Sale of Exceptionally fine Kashmir Embroideries.—Size about Bokhara Needlework. About 30 Rare 


3 x 4 yards, in a Variety of Designs, worked Specimens for disposal. 
in Closed Wools on Cream Ground 9/1 1 each The above Piece £6 1 0 


XVII. 


AWERS LTD. 


921, etc., etc., Fulham Road, LONDON. 


ESTABLISHED 
1870. 


A Crimson Lacquer Cabinet on Gilt Stand. 


Among other pieces of Genuine Lac now for sale in our Showrooms are :— 


A Black Lacquer Cabinet on Gilt and Silyered Stand, carved with 
cupids, etc., the finest at present in the market. 

A Blue Lacquer Kneehole Writing Bureau and a pair of Lacquer 
Queen Anne Standard Chairs with original velvet seats. 

A Pane tales Crimson Lacquer Corner Cabinets on Gilt Stands, 
about 1650, 

Three Stuart High-back Chairs, decorated with Black Lacquer, the 
seats and backs in Red Damask. 


January, 1913.—No. cxxxvii. 


An Arched Top China Cabinet of William and Mary period, in 
lack Lacquer. 
An unusual Cabinet, the top and bottom parts enclosed with pairs of 
doors, exterior and interior all being of incised Lacquer in Panels. 
A pair of French Encoigneurs, with marble tops, in Red & Black Lacquer. 
Two 12-fold Coromandel Lacquer Screens. One of these, with red 
back, is undoubtedly the finest Screen of its kind ever seen in this 
country, being superior to those in the South Kensington Museum. 
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; Harrods 
ANTIQUES 


Harrods have one of the Largest 
Collections of Old English and Con- 
tinental Furniture and other Works 
of Art in the United Kingdom. 


Lovers of Antiques will find much to interest 
them in Harrods’ Galleries, which are a constant 
resort of the connoisseur and collector. Here 
are exhibited specimen pieces which are not 
prohibitively priced, and visitors are not in any 
way importuned to purchase. Those who take 
a pleasure in antiques are cordially invited to 
inspect Harrods’ collection. 


Harrods are ‘ * An exceptionally handsome and 
always pre- genuine old Chippendale arm chair 


pared to pur- 
chase for cash 
antique furni- 
ture, old china, 
and works of 
art of every 
description. 


Handsome old Spanish cabinet 
on stand, 


Handsome and genuine old Louis 
Seize chair in original needlework. 


HARRODS [?”#*#* Brompton K¢ London-S:W 
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Telegrams: Estates, ‘Everything, London.” Telephone No. I Western (80 Lines). 


. S.W. 
HARRODS Lid, Bremner Sumey ou. 


s e 2 
Loca AGENTS FoR SouTH Hants: | VALUATIONS are dealt with in the specie 
Messrs. Richard Austin 8 Wyatt, Bishops Waltham & Fareham organised Valuation Department. 


; 5 a 
Local REPRESENTATIVE FOR THE NEW FOREST absolutely independent opinion is give 


SITUATED IN CENTRE OF MAGNIFICENTLY TIMBERED PARK 


THIS CHARMING 


TUDOR 
MANSION 


contains : Suite of Six 
Reception Rooms (in- 
cluding Billiard Room), 
23 Bed, Dressing, and 
Bath Rooms, &c. 
Excellent Stabling, 9 
Cottages, includingLodge 
at principal carriage 
drive, which is half-a- 
mile in length. 


FINE OLD GARDENS AND GROUNDS. 


Good Water and Drainage; 500 feet above sea-level; five miles from Junction with excellent train service to London in one and 
a half hours. Good sporting and residential district. The total area extends to nearly 450 Acres. 


For SALE aT Low PRICE. Full details from the Agents, Harrods Ltd., Brompton Road, S.W. 


SITUATED IN A PRETTY PART OF BERKSHIRE. 


HERTS & ESSEX BORDERS 
(IN A CHARMING DisTRICT). 


£1,000 will buy above Old= 

fashioned Thatched Farm= 

house, which dates back to 1694. 
Oak BEAMS AND FLOORS, 


3 Reception Rooms, 4 Bedrooms, and 
Studio or Billiard Room, 25 ft. x 15 ft. 
Small Stable, Barn, and a building 
which would make a Motor House. 
Pretty Gardens and Pastureland of 


6 Acres. 
Full details of Harrods Ltd. (14636) 


BUILT IN THE REIGN OF CHARLES II., BUT CONSIDERABLY ADDED TO IN LATER YEARS 
PRICE ONLY $7,000. THIS INTERESTING PROPERTY IS FOR SALE. 
13 Bedrooms, 3 Reception, Lounge Hall, Billiard Room, Bath, Stabling 7, and extensive buildings. Exceptionally Pretty 

Gardens a Feature of the Place. Surrounded by Park-land of 47 Acres. 
Recommended by Harrods Ltd. 
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HITELEY’S 


WINTER SALE 
IS NOW PROCEEDING 


Antique Mahogany Bureau Bookcase, 
in excellent condition, 6 ft. 9 ins. high, 


Antique Mahogany Bookcase, with 4s a ec 31 Oo. 0 


cloth lined fall, 7 ft. high, 3 ft. 6 ins 
wee o « 6 o Le. 1 6 


CATALOGUE OF FURNITURE AT SALE PRICES POST FREE 


WHITELEYS, QUEEN’S ROAD, LONDON, W. 


n ? : : . = 
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-F.GREENWOOD & SON 


LIMITED 


Established 1829 


A set of 3 very rare Louis XIV. Chairs, finely carved in walnut, and in original state. 


144 Clifford St., Bond St., W. 24, Stonegate, 10, Royal Parade, 


LONDON YORK HARROGATE 
Wedigrees. AMERICAN PEDIGREES 


PEDIGREES TRACED. LL Americans interested in their ancestry are 
FAMILY HISTORIES, advised to consult the lists of clues to the 
LOCAL HISTORIES, COMPILED. English homes of American families appearing 
LISTS OF INCUMBENTS from time to time in ‘‘ The Connoisseur.’’ Further lists 
RIGHT TO ARMS PROVED, etc., etc. will be published periodically; in the meantime the 
10} putting the matter into other hands, all Genealogical Editor will be pleased to answer queries 
interested in the above subjects should consult as to any name that has not yet appeared. 
THE GENEALOGICAL EDITOR, ee 


whose advice upon all matters dealing with this subject 


can be obtained free of cost. Address: THE GENEALOGICAL EDITOR, 


TEE CONNOISSEURS® “THE CONNOISSEUR,”” HANOVER BUILDINGS, 
Hanover Buildings, 35 to 39 Maddox Street, London, W. 35 to 39 MADDOX STREET :: :: LONDON. W. 


FRED": JONES 


1 Tavistock Street 


A set of 12 genuine Ball and 
Claw Chippendale Chairs, 


; in original condition. 


a cre, Re BEDFORD Be 

K Chippendale 13h, 

1 - Pare : 

fi vtes B Wright & Hunter 
. 4 

with ) _ Guaranteed Old ei 


ee English Furniture Arthur Street, 
ie at Moderate Prices BELFAST, 
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WANTED—OLD LAMBETH ‘‘MERRYMEN’”’ PLATES 


=r sale, es SAR * rR i alae Le eee nae te eee 


OWNERS of Collections or Single Specimens of Old English 
Furniture, Old Pottery, Porcelain, and Glass, Objects of Art, etc., 
wishing to dispose of same by Private Treaty, should communicate with 


LAW, FOULSHAM & COLE, 7, SOUTH MOLTON STREET 


(Two minutes’ walk from Bond Street Tube Station, London, W.) 


VALUATIONS FOR INSURANCE, PROBATE AND DIVISION 


HARPER | FENTON & SONS, 


11, New Oxford Street, 
AS H FO R D ae ease 1880), 
KENT Hee a Large Collection of 


OLp ENGLISH & FOREIGN 


Has the Largest Stock in 


the South of England of Arms § Armour, 


Jacobean 


Queen Anne Antique China, Furniture, 


Metal-work, Carved Oak, 


puppendale Curiosities and Antiquities 
an * 
of all kinds. 
Sheraton 


Fine Chippendale Mirror in original Furniture II, New Oxford Street bNene etal 8 Hibraty 


condition, the design for which 


appears in ‘‘ The Director” 
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Queen Anne 
Furniture in Walnut, 
selected from our 
large stock in the 
Antique Department 


| £17 10s. 


OTTENHAM COURT ROAD, LONDON, W. 


BRED’S 


i DECORATION ,° FURNITURE 
Electrical G Sanitary Engineering | 


CARPETS =: sUINENS 
CURTAINS 


T 


“‘The Connoisseur ’”’ 
and Books Published by 
‘“‘ The Connoisseur ’’ 


may be obtained from all Foreign and 
Colonial Booksellers, including the following: 


CONTINENTAL and GENERAL AGENTS. 


F. A. BRockHAUS, 16, Querstrasse, Leipsic. 
W. Dawson & Sons, Export Department, St. Dunstan's 
House, Fetter Lane, E.C. 
HEINEMAN & Co., 58, Weissenburgstrasse, Cologne. 
F. TENNANT Pain, 21, Farringdon Avenue, E.C., and Paris. 
SAaARBACH & Co., London, Paris, Mainz, Milan. 
Simpkin, MarsHatt & Co., Export Department, 
4, Stationers’ Hall Court, E.C. 
BRENTANO’S LisBRARY, Avenue de l’Opera, Paris. 
GALIGNANI’S LIBRARY, 224, Rue de Rivoli, Paris. 
W. H. SmitH & Son, 248, Rue de Rivoli, Paris. 


AUSTRALASIA. 
Gorvon & GotcnH, 124, Queen Street, Melbourne; and 
Branches. 
SOUTH AFRICA, 


CenTRAL News AGENcy, Johannesburg, Capetown, and 


Branches. 
INDIA, 
HIGGINBOTHAM & Co., Mount Road, Madras. 


UNITED STATES. 
INTERNATIONAL NEws Co., Duane Street, New York. 


CANADA. 


Copp, CLark & Co., 64, Front Street West, Toronto. 

W. Dawson, & Sons, Manning Chambers, Toronto. 

ImpERIAL News Co., Church St., Toronto; and Montreal 
and Winnipeg. 

MonTREAL News Co., 386, St. James Street, Montreal. 

F. J. Roy, 81, Queen Street West, Toronto. 

Toronto NEws Co., 42, Yonge Street, Toronto. 


x" In the event of any difficulty being experienced in obtaining ‘‘ THE 
CONNOISSEUR” PUBLICATIONS, kindly communicate with the 
Publishers, HANOVER BUILDINGS, 35-39, MADDOX STREET, 
LONDON, W, 
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VOL. V OF 


Art Prices Current 


1911-12 


ENLARGED AND IMPROVED 


CONTAINING : 


(1) A complete Record of Prices for Pictures, Draw- 
ings and Engravings at Christie’s Sales during the 
Season 1911-12. 

(2) A representative selection of prices for Prints 
and Engravings at Sotheby’s and Puttick and 
Simpson’s. 

(3) Names of Purchasers, Sizes of Works, and other 
particulars. 

(4) Comprehensive Index to Artists’ and Engravers’ 
Names, as well as Titles of Pictures and En- 
gravings. 

Vol. I (Christie’s only) nearly out of print now 


LI I O net. 
Vol. II do. IO 6 net. 
Vol. III do. IO 6 net. 


Vol. IV (Christie’s, Sotheby’s and Puttick’s) 
LI I O net. 
Vol. V do. LI I O net. 


Postage 6d. extra in each case. 


Offices of the FINE ART TRADE JOURNAL, 
MAXWELL HOUSE, Arundel Street, Strand, 
LONDON, W.C. 
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By Special Ap ointment 
to H.M. The King, 


Established 1746 


Rare’ Proof Mezzotint of F.M. The Duke of Wellington. 
By Samuel Cousens, after Sir Thomas Lawrence. By H. Meyer, after Romney. 
SPECIAL EXHIBITION OF OLD ENGRAVINCS, SPORTING PRINTS, etc., NOW ON VIEW IN OUR NEW CGALLERY RECENTLY OPENED. 


CENUINE Antique China and Class to be seen at these Calleries is UNEQUALLED by any other house. 
Expert Restorers &§ Repairers. Collections Purchased. A written guarantee given with every piece sold as described. 


466, 468 &470 Oxford St.; 31432 Orchard St.; 2° Granville Place, Portman Square, LONDON, W. 


MORTLOC 


Beautiful Engraving of Lady Hamilton. 


By Special Appointment 
to H.M. Queen Alexandra 


LTD. 


Fine Proof Mezzotint of?Admiral Viscount Nelson. 
By J. O. Burgess, after Hoppner. 


NOTICE TO 
EXECUTORS, SOLICITORS, AUCTIONEERS 


AND OTHERS 


L. RAMUS 


Dealer in Genuine *,Antiques 


18a Grafton St., Bond St., W., 


AND AT 


99 South St., Eastbourne 


Begs to announce that he has made 
arrangements to attend personally or 
by representative all important Sales 
in any part of the United Kingdom 
and on the Continent. 


Commissions will be accepted at a 
nominal charge, and expert advice 


given free. 
Telegraphic Address: 


Tel. No. 6159 Mayfair **Genutiques, London’”’ 


The Charm of 
the Antique % 


‘*Visitors to the North of Scotland who are inter- 
ested in Curios and Antiques of all descriptions 
should not fail to see the extensive Showrooms 
of Messrs. A. FRASER & Co., who have in their 
Antique Galleries at Union Street, Inverness, one 
of the largest and most valuable collections in 
the country. In addition to this most fascinating 
side of their business, Messrs. Fraser have 
extensive departments devoted to complete House 
Furnishing, and for the outfitting of Shooting 
Lodges they have gained for themselves a very 
enviable reputation.’’ Extract from Scots Pictorial, 

September, 1912. 


The Old & X& 
Curiosity Shop 


A Sight Worth Seeing. 
‘*Recently our representative paid a visit to 
Messrs. A. FRASER & Co.’s Antique Stores and 
Galleries, which are better known to connoisseurs 
and collectors as ‘the Old Curiosity Shop of the 
Highlands,’ and which have developed to such 
an enormous extent that their premises are a 
veritable museum of Antiquities and Works of 
Art, attracting many home and colonial visitors. 
Probably there is nothing in Scotland to equal the 
display of Antique Furniture, Old Silver, Sheffield 
Plate, very rare specimens of Old Worcester, 
Chelsea, Crown Derby, and other China, as well 

as Crystal Glass, Old Brassware, etc.”’ 
Extract from Inverness Courier, 

August 30th, 1912. 
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S. & H. JEWELL | FRED* LAWSON 


Old English Furniture 


Very fine: Louis XIV. Boule Writing Table, beautifully chased 
Ormolu mounts, 5 ft. 6 in. wide, from the late Colonel Tippen, 
Brasted Place, Brasted, Kent; originally from the Hamilton 
Palace Collection. 


Fine Directoire period Ormolu Clock. 


eauished 139, HIGH HOLBORN 


Late of Little Queen Street, Next door to British Museum Tube Station 


Telephone 


Fine Collection of Antique Furniture of all periods 


LICENSED VALUERS FOR PROBATE 


6578 Gerrard 


Fine Old Oval Gilt and Carved Wood Mirror, 4 ft. 6 in. by 3 ft. 


59, DAVIES ST., BERKELEY SQUARE, W. 


Telephone 1644 Mayfair. TRADE SUPPLIED. Telegrams: ‘‘ Period, London.’’ 


The Connoisseur REGISTE 


Wanted at once, a few fine old pieces of Furniture, 
Pictures, and an old Clock. Must be in good 
condition. Good prices given. [No. R5,614 

Tapestry, large, 6 feet by 5 feet, Japanese embroidered, 
beautiful landscape, perfect perspective, colouring and 
shading. Photo, etc., on application. [No. R5,615 

A Collector wants to buy any nice pieces of old 
Pottery, China or Glass. Would buy a collection. 

[No. R5,616 

For Sale.—Genuine Silver Lead Tank, date 1772. 

[No. R5,617 

Netsuké, Inro, Tsuba, Chinese Snuff = Bottles.— 
Advertiser (private collector), recently returned from 
China and Japan, has large collections for sale ; also some 
Buddhas and other Oriental curios. [No. R5,618 

Wanted.—Old Dutch Delft, Blue and White Articles 
of any Sort, Sets or Single Pieces. Give full 
description, measurements, marks, etc. [No. R5,619 

Wanted. — Engravings by Thomas Holloway, 
Raphael’s Cartoons, Christ's Charge to Peter, pub- 
lished 1810; Feter and John Healing the Lame Man, 
published 1839. [LNo. R5,620 

Beautiful old French-Gilt Empire Settee, upholstered 
brocade; 6 ft. 9 in, Photo sent. Seen Southport. 
Offers considered. [No. R5,621 

For Sale.—Beautiful French Silk Tapestry Curtains, 
said to belong to Napoleon, Beautiful colours ; Napoleon’s 
eagle and crest. Photo sent. [No. R5,622 

Inlaid Mahogany Chest.—Five drawers, oak sides, shaped 
feet; very old. £5. [No. k5,623 

Wanted.—Engraving after Bouchier by Moles: ‘ El 
Pescadero del Crocodilo.”’ [No. R5,624 

Procaccini.—‘‘The Road to Calvary ”’ (sixth station of 
the Cross), painted by Camillo Procaccini. This picture 
was exhibited at Worcester about 1869, and is quite 
untouched. Canvas, 5 ft. 6 in. and 4 ft. 8 in.; frame, 
6 ft. 10 in. by 6 ft. 2 in. ; moulding, 8 in. Can be seen 
in London. [No. R5,625 
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Continued from 
Page IV. 


Antique Wrought-iron Carriage Gates and Fencing, 
75 feet. Photo. [No. R5,626 

Fine old 25-inch Worcester China Tazza for sale, 
circular beaded top, green ground, hand-painted floral 
centre, gilt scroll side handles, ornamented circular base. 

[No. R5,627 

Old English Blue and White, for sale.—Miniature 
Dinner Set ; a few other pieces. [No. R5,628 
Enoch Wood’s Figures, marked.—Album ; 6,000 rare 
Stamps; Tyg, 1612. Salt-glaze. [No. R5,629 

For Sale.—Old Carthorse Amulets. Small collection. 
(No duplicates.) [No. R5,630 


INDEX & TITLE PAGE 


to Volume 34 of 


“THE CONNOISSEUR” 


Now on Sale 
Sixpence Nett 


All the previous indexes for 
Volumes | to 33 can also be 


obtained at the same price 


From any Bookseller or Newsagent 


or post free from 


THE PUBLISHERS, 35/39, MADDOX ST. 
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POSLER. 
100 Oxford Street, 
a | WwW. 


Extension of Antique Galleries. 


H. SYMONS & CO. 
Hanway Street, LONDON 


(Oxford Street) 


Beg to announce that they have just acquired the premises 
and Stock of an Antique Dealer who had accumulated 
one of the most varied and interesting collections 
in London. Messrs. Symons G&G Co. have decided 
to dispose of the whole of this collection at much 
lower prices than are now usually asked for similar pieces, 
and they cordially invite their customers, all collectors, 
and the trade to call at once, as they are quite sure that 
something will be found that will appeal to all. 

The New Show Rooms will permit of a proper display 
of the Collection, and readers should take an early opportunity of 
calling, as it will be impossible to sell again at the prices at which 


the pieces are now offered, even if the examples were obtainable. 


CHINA CUT-GLASS FURNITURE BRONZES 
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Antique Fine Art Property. 


WILLS & SIMMONS, 


445, OXFORD STREET, W. 


Telegrams: ‘“ Values, Wesdo, London.” 


Telephone: 85 Paddington. 


The Collection covers a large field in Old English and French Furniture, Porcelains, 


Bronzes, Miniatures, Clocks, Statuary, and other decorative objects. 


The importance 


and variety of the Old English China is unrivalled. 


Antiques from Spain 


WANTED Dealers who can dispose of any or all the 
following Antiques in regular quantities on joint-account, 
or on any other arrangement which may be suggested : 


Antique crimson, yellow, green silk Damask, Flowered Silks, 
Brocades, Embroidered Manila Silken Shawls, Church Vestments, 
Lace, Fans, Silver, Glass and Jewellery. 18th Century Manises, 
Alcora and Talavera Ware. NHispahio-Mauro Pottery, in copper 
lustre. Spanish, Italian and Gothic Paintings on panel. Alabaster 
and Marble Bas-reliefs, Parchment Books, Images, etc. 16th and 17th 
Century Spanish Bargueno Cabinets. 18th Century English, French 
and Spanish Furniture, Chairs, Settees, Bureau-Bookcases, Bureaux, 
Card Tables, Escritoires, etc. English Tall Clocks, in Oak and 
Walnut, and in red and green Chinese Lacquer. 


Correspondence Invited. Partnership Considered. Apply to— 
A. P. THOMPSON, Gran Via 19, VALENCIA, SPAIN 


NTIQUE FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from JAmEsS W. Partripce, The Bank, 
Alvechurch, Worcestershire. 


Ore of the sights of Bristol. 
A 


14th Century Mansion, furnished with £10,000 worth 
RETAIL, WHOLESALE, EXPORT. 
WOOD & HEMMONS, BRISTOL. 


W. J. MCCOY & SONS, Ltd., BELFAST, 
Dealers in ANTIQUES, Old Prints, &c. 


GENUINE EXAMPLES ALWAYS ON HAND. 


of Antiques. 


SATINWOOD 


MARE Suite of old French Satinwood, consisting 
3}| of a pair of enclosed Corner Cupboards, ormolu 
y mounted and with delicate bands and strings 
\ fe] of inlay, having classic marquetry panels; also 
dainty shaped Sideboard to match, having 
ormolu rail top, finely shaped feet, with mirror back 
below. A very dainty set belonging to a fine period, to 
be seen at the Antique Galleries of 


J.KYRLE FEETCR ERE. 


79 High Street, The Bridge, Newport, Mon. 


‘wte 


ANTIQUES.—Fire Reproductions of all periods 


of English Furniture. Sketches 
and Photos post free. 


— JOLLY & SON, BATH. —— 
J. C. WILLIAMS 


15 & 17, Midland Road 
= BEDFORD = 


ISHOP ¢ Genuine Antiques 
fs. WANTED: ld Chinn @ 
IDEFO RD Figures, marked :— 


Constantly changing stock of 


GENUINE ANTIQUES 


TRADE ENQUIRIES SOLICITED 


Antiques and Objects of Art 


Household Furniture and Effects V al U ation S 


LAW, FOULSHAM & COLE 


(Two minutes’ walk from Bond Street Tube Station, London, W.) 5 


For Insurance, Probate and Division 


Collections arranged and catalogued” 


7 South Molton Street | 


Aas 


VISITORS TO BELFAST should call at 


SINCLAIR’S ANTIQUE GALLERY, 18 Castle Lane, 


to inspect the magnificent collection of ANTIQUE CHINA & WORKS OF ART. 


The collection on view is the finest in Ulster, and is well worth a visit. 


SPECIAL—Pair fine Kanghi 
Blue & White Jars, decorated 
with figures and landscapes, 
18ins. high. Also a choice col- 
lection of other Blue and White 
Porcelain of Kanghi and Kien- 
lung periods and Oriental 
Porcelain of all descriptions. 


be Sussex + 4 
Goldsmiths’ 4 
Company, 2 4 


Castle Sq., Briahton 
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LWAYS in stock a large 


MUNRO’S CURIOSITY SHOP, 
15, High St. (on/y), ELGIN, N.B. selection of Genuine 
Antique Furniture, 


Old Silver, Sheffield Plate, Old China, Jewellery, Cut Glass, 
Brass, Copper and Pewter, Armour, etc. Prices strictly moderate. 


J. HITNER & SON 


175, Cleethorpe Rd. 
GRIMSBY 


LEAT GGo: 


NORTHGATE and 
ALDATE STREETS, 
GLOUCESTER 


Large and continually changing stock 
of EARLY OAK and WALNUT FURNITURE. 
Fine assortment of FARMHOUSE TABLES 

at present in stock. 
Every Piece Unrestored Trade only 


Large stock of Antique Furniture, 
comprising: DRESSERS, CHESTS, 
TABLES, SETTEES, CHAIRS, etc. 

The trade supplied. Enquiries solicited. 

Telephone 267 
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Choose this 
The Riviera. 


Enjoy your favourite sport— 
indulge in rest or pleasure in 
brilliant sunshine. .% Hotel 
accommodation to suit every- 
body. .* Reasonable through 
fares and Special Excursion 
= a Cheap rates. 


Winter 


Booklet, ‘‘ Sun and Sports in Winter” 
and full information from 


ALL TOURIST AGENCIES 


OR THE 


P.L.M. RAILWAY (Dept. S.R.) 


179-80 Piccadilly F London, W. 


“ Sunshine is Life.” 


Under the Patronage of H.M. King Frederick August of Saxony 


Ghe 


International Building Trades 


EXHIBITION 


(with Special Sections) will be held at 


LEIPZIG, 1913 


From the beginning of MAY to the end of OCTOBER 


Full information may be had from 


the Directorium of the International 
Building Trades Exhibition (Leipzig, 
1913), or from its Official Bureau in 


England: 3, Regent St., London, S.W. 


THIS) Wibbe BeeeLHE sbi RST 


World's Fair of the Building 
Trade and of Homes Perfection 


DEANSGA TLE, 


ANTIQUES 72 MANCHESTER 


REALLY FINE PIECES OF THE BEST PERIODS 
MESSRS. WARING & GILLOW LTD. have considerably 
extended their Antique Department, which is now in 


A Genuine Stuart Court Cupboard (Tridarn). 


charge of one 
who for many 
years has collected 
for the best-known 
Connoisseurs both 
in this country 
and America. 

There are at 
present on view 
beautiful speci- 
mens collected in 
the North of 
England and on 
the Scottish Bor- 
ders, including 
Two fine Ribbon- 
back Chippendale 
Arm Chairs, a 
rare Refectory 
Table, an Adam 
Bookcase, Sets 
of Stuart, Heppel- 
white and Empire 
Chairs and rare 
pieces of Old Silver 


Enquiries Solicited 


WARING & GILLOW LTD. 
MANCHESTER 
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your door 


A little Zog on a wet cloth 
rubbed over dirty paint 
and polished off with a 
clean dampcloth or leather 
will clean paint like new. 
Use Zog on the doors, bath, 
stairs—everywhere. 
Of all Grocers, Ironmongers, 
Oilmen, Chemists d Stores, 
in 103d. & 6d. tins. 
ZOG, Ltd., 6a, Middlesex 
Street, London, E. 


Zog “cleans paint 


= TRADE ONLY == 


RUBEN & WOLPE Unrestored Oak 


237, Cleethorpe Road, “4 “And Walnut 
Oo oO GRIMSBY o oO Continual change of stock 


OLD OAK IN LAKELAND—1te home of Ruskin and of the Poets 


Coleridge, Southey, and Wordsworth. 
FOR SALE.—Fine Old Jacobean Cabinets, Chests, 
Tables, Chairs, Settles, Dressers, Wardrobes, etc. 


W.H. MAWSON, I3 & I5 Lake Rd., Keswick, Cumberland. 


ANTIQUES IN GLASGOW. 

E. FOUNTAINE-BRODIE has several Showrooms with a fine Collection of 
Antique Furniture, China, Brass, Silver, Sheffield Plate, Pewter, Jewellery, and 
Lace, at 286 & 288, Renfrew Street, Charing Cross. 
BRANCH ADDRESS: FOREIGN AGENCY: 

‘“*The Neuk,” 26, Portugal Street, Calle Parera, 154 

Lincoln’s Inn Fields, London, W.C. Buenos Aires, The Argentine. 

pare Furniture and Woodwork for 


WOODCARVING Sess 


VENNELLE BROS., Cabinet Makers, Woodcarvers, GOSPORT, Hants. 


We make complete copies of Old 
Furniture; also we especially pre- 


By Royal 
Warrant 


RONUK, Ltd. 


are prepared to Estimate for the Polishing and the Z 
Maintenance of all kinds of Flooring and Panelling in 


ART GALLERIES 


PRIVATE HOUSES and INSTITUTIONS 
Write for Pamphlet. 


Manufacturers of ‘‘RONUK"’ SANITARY POLISH 
“ RONUK" LTD., Head Office & Factory: PORTSLADE, nr. BRIGHTON. 
WEsT END SHOWROOMS: 16, SOUTH MOLTON STREET, W. 
MANCHESTER DEPOT: 285, DEANSGATE 


ANTIQUE FURNITURE 


A fine ‘‘ William and Mary” Inlaid Chest on Stand, 
unique specimen. A very finely decorated Tea Service 
of ‘Crown Derby,” etc. 


Write for Lists and Photos, post free. 


POWELL & POWELL, Ltd., BATH 


THE JACOBEAN GALLERY *e2fetioncte"*™ 


SPECIALITY :—Genuine Examples of Tudor and Jacobean Oak 
Fine Old Queen Anne Furniture a Special Study 


F. E. FITNESS & SON, Ltd., la, The Drapery, NORTHAMPTON 


R. E. TREASURE, Antique Furniture Dealer, 


has removed to larger and more eommodious premises— 


3, North Road (off Church St.), PRESTON. 


Also 128, High Holborn, LONDON, W.C. 


H. VAN KOERT ®& Co., Restorers of Old China, Enamels, &c. 


Beg to bring to the notice of their numerous customers that they have now succeeded in making parts in real china, having 
overcome the great difficulty in matching of glazes and colours with such accuracy as to bring back the value of the once 


forlorn specimens of Old and Valuable China. 


38, Hanway St., W. 


Telephone 
1156 City 


BAXTER OIL PRINTS 


FINE . COLLECTION . ALWAYS . IN . STOCK 
C. L. PICKARD, I2, GUILDFORD STREET, LEEDS 


THOMPSON A GENUINE 

of LINCOLN “vy ANTIQUES 

-— Mrs. S7E VERDE 
Old Jews House, 15, The Strait, LINCOLN 


WILL send snapshots and bargain prices free upon request and 

stamped envelope of tke following Oil Paintings:—Portrait of 
Gentleman in hunting costume, fine picture. A reputed Veronese, 
also one by S. Cooper & Burgess, and a rich Water Colour, very old 
school. All high-class pictures. Address 


HENRY CARTER, 40, ALBERT StREET, MANCHESTER. 


INIATURES Restored, Copied, or Painted 
M by an exhibitor at the Paris Salon and 
Royal Academy. HIGHEST REFERENCES 
Address—"* Hampstcad,”’ “‘ The Connoisseur’’ Office, 35-39, Maddox St., W. 
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Why Draw on your Bank when you wish to indulge 


your favourite hobby ? 


ALLEN & DAWS’ Extra PIN MONEY 


is better for these special purchases. Prompt cash is sent in exchange 

for old Gold Jewellery, Precious Stones, Sterling Silver and Sheffield 

Plate, Platinum, Teeth, Snuff Boxes, duplicate Wedding Presents, etc. 
Turn out your drawers and send to-day to 


ALLEN & DAWS 122, London Street 


GOLDSMITHS NORWICH 
Goods returned if offer not accepted Estimatee given on particulars by post 

ESTABLISHED OVER HALF-A-CENTURY 
WANTE CURIOUS PISTOLS and GUNS. Savage Curios, 
OLDMAN, :: 77, BRIXTON HILL, :: LONDON 

TELEPHONE: BRIXTON 1065. 

STAMPS Our Catalogue gives prices for British Colonial Stamps 
from Id. to £50 each. Sets,6d.to £14. Packets, 2s. 
to 225 each. Post free Bridger & Kay. 71. Fleet St.. London. E.C. 


BOOKS PURCHASED. LIBRARIES PURCHASED. 


We want to buy Books in any quantity and at all times. Some people do not understand 

that we purchase small parcels of Books as well as complete Libraries, No lot is too 

small to interest us and no Library is too large for us to handle. One price only is 

given—THE HIGHEST, Our reputation allows us to give no other, 

Wm. BROUGH & SONS, 312, 313, Broad Street, BIRMINGHAM, 
Booksellers and Exporters, ESTABLISHED 1845. 

Telephone: Midland 687, Telegrams: ‘‘ Bibliopole, Birmingham. 


RTIST required for Decorating Furniture.— Apply 
Box 1101, ‘‘ The Connoisseur,’’ 35/39 Maddox Street, London, W. 


WANTED. Chromo-Lithographs after Turner, 
R.A., about 1850-1860. State Size, Title, 
Price, etc. W.G.R., Hill Lodge, Campden Hill Square, W. 
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LINCOLN’S INN HOTEL 


overlooking 


LINCOLN’S INN FIELDS. 


Midway between East and West. 


Close to the Strand and Kingsway, and five minutes by Tube from 
the Houses of Parliament, the City, Oxford Circus, or Piccadilly. 


ROOMS BY THE WEEK. 


Single Room a ee ale ped ele. 0 
Double Room 110 0 


ROOMS BY THE DAY. 


Bed and Breakfast ae Ae eo Ae .. 6/= 
Bed and Breakfast for two people in double room, 
per person, 5/= 


These charges include Baths, Light, and Attendance. 


HOTEL TARIFF :—Breakfast, 1/6; Lunch, 1/6; Dinner, 2/6. 
MILK, BUTTER AND EGGS FROM OUR OWN FARM. 


GRIFFIN-MARKED ROCKINGHAM CHINA 


M. R. DAVIES, Rockingham Rouse . ; mete 
Worcester (Dr. Wall) Tea Set and Chelsea 


College Street, ROTHERHAM Coffee Pot. Pink and Gold Decoration. 
H. A. HACKETT, 8 Perry Road, BRISTOL 
td. 


; 


— RARE OLD — 


AUBUSSON CARPETS 


Exceptionally Good Condition 
— 33 ft. 6 in. x I8 ft. — $250 


AND 


Various other Aubusson Carpets & Rugs from £10 


EDGLEY & CO. 


; eae ba eae. * J 
The Japanese from 3/- per piece. British made, in our own Factory. ANTIQUE DEALERS, 
MANUFACTURERS OF ART WALL PAPERS DECORATORS and FURNISHERS 
phosraomuesd NOES 162a, Sloane Street, LONDON, s.w. 


164, King’s Road, Chelsea, London, S.W. 
West-End Showrooms—495, OXFORD STREET, W. 
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59 POCOOOSOS,E 


= ASTRAL 


$ Chippendale Furniture Creams 6d., 1/- 
$ Chippendale Liquid Polish 6d., 9d. 


3 Specially prepared and recommended for cleaning, polishing, and 
preserving Antique and Valuable Furniture, Lacquer Work, etc. 


° 


° 
Sa 
oa 


From Harrod’s, Whiteley’s, Army and Navy Stores, or 
THIBAUT ET CIE, SUTTON COURTENAY, Berks. 


ANTIQUE PEWTER. 


We specialise in Old Pewter and invite Collectors 
to write us for Photographs and Descriptive List 
of pieces in stock, issued periodically. . 


H. & A. KIMBELL, 


182, Aldersgate Street, London, E.C. 


SOSH SSSCHSHOOCOOSE 


oe 


J AMESON’S, 257, Glossop Road, SHEFFIELD 


Furniture, China, Glass, Silver, Needlework, Shawls, Lace, &c. 


I am open to buy EARLY CHINESE PORCELAIN, 
Worcester, Spode, Swansea, Chelsea, and other early 
English Porcelain. COLLECTIONS PURCHASED. 


E. A. JOHNSON, 49, Museum Street, Oxford Street 


Provincial Dealers Solicited. (formerly at Great Turnstile, W.C.) 


O’BOYLE & NIELD Antique Dealers 
PRESTON Telephone: 244 
Have for Sale a very fine OAK PANELLED ROOM, 
17 ft. x 19 ft. x 7 ft. Also Farmhouse Tables, Oak Dressers, 
Rush-seated Chairs, etc. Prices on application. 
ANTIQUES. 


1k: WYATT, King Charles’ House, New St., Worcester, 


Has a fine early English Marqueterie Cabinet on Stand, interior fitted 
with ten drawers and brass drop handles, enclosed by two folding doors, 
which are inlaid with ovals, oyster shell design throughout. 


TELEPHONE NO. 540, PUTNEY. ESTABLISHED. 1883. 


Specialists in Repairing and Restoring 
ANTIQUE CHINA, BRONZES, IVORIES. 
MARBLE, SILVER, PEWTER, &c. 


Having a large assortment of China Hands, Heads, Limbs, Flowers, Vase 
Handles, Candle Nozzles, &c., we are enabled to replace missing parts. 


NEVILLE HALL & @Co., Ackmar Studios, 
Parson’s Green, Fulham, London, S.W. 


OLD LACQUER RESTORED 
Grandfather Clocks, Chinese Cabinets, Gc. 
W. BRADWELL, 23, Harrington St., N.W. 

RESTORER of Works of Art, Statuary, 
1 E- FAUCHEU Bronze, ane aaa of the ce 


TATTERSHALL CHIMNEY-PIECES, and to the late Chas. Wertheimer. 
Monuments Restored. Estimates Free. Tel. No. North 1347. Estd, 1862. 
Sole Address:—26, GREAT COLLEGE STREET, CAMDEN TOWN, N. 


E. HARRISON, 47, Duke Street, 
Manchester Sa., W . (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


KATE FRESCO, _ 68, Lincoln's Inn Fields, W.C. 


The finest collection in London of Blue and White and Coloured OLD 

DELFT TILES. Also a large quantity of Old Oak Panelling. Fine 

Old Nankin Porcelain, English Pottery, Worcester, Delft Ware, 
Glass, Brassware, &c., &c. Enquiries. 

is produced and can 


Ruskin Pottery be obtained from the 


Originator, W. HOWSON TAYLOR, Smethwick, 


near Birmingham, England. 


THOMAS CUBITT, 283, Fulham Road, S.W. 

(OF NORWICH) GENUINE OLD FURNITURE, CHiNA, PRINTS. 
Speciality this Month.—Fine Genuine 8 ft. 6 in. Sheraton Mahogany Side- 
board, top inlaid with broad band of Satiuwood; Pedesta (upboard, with reeded 


pilasters at each end and large centre drawer; Brass Gallery Rail. 


te I In perfect 
condition, 30 Guineas. 


so YEARS’ REPUTATION, 
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PENRHYN -OLO-HALL ES 
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yoy ee Aint 3 for HONEST: OLO-GOOOS 


ANTIQUE LACQUER WORK. 


English or Oriental, invisibly restored or cleaned, 
keeping old shade. 


LACQUER DECORATIONS 


on Walls or Panels, etc. 
G. KOIZUMI, Specialist, 
174, Vauxhall Bridge Rd., Victoria 


FIRE-BACKS ¢ ¢« FIRE-DOGS 


Photos. Trade Supplied. CHAS. WAYTE, EDENBRIDCE, KENT 


ANN HATHAWAY, 9, Ebury St., Grosvenor Gardens, S.W. 


Antique Furniture and Pottery for Country Cottage, Bungalow, and Flat. 
a eS 


BRONZES —Wanted to purchase. from private sources, Old 


French and Italian Bronze Groups and Statuettes, 
to form a Collection for a Gentleman. Also 
OLD DUTCH DELFT in Blue and White and Polychrome, CHINESE 
SNUFF BOTTLES in Carved Stones and Porcelain. 


—— Single Articles or Collections, apply: 
THOMAS STREET, 

G. F. MARSHALL, OXFORD STREET, LONDON. 

ES TE I OS EE 


PHOTOGRAPHS MAKE SALES 


DEALERS IN ANTIQUES SHOULD USE :— 


MARTIN’S EMPIRE PLATES. '%-Plates, 1/6. 
Whole Plates, 3/-. 


GASLIGHT OR BROMIDE PAPER.  1%-Plate, 5/- gross. 
Whole Plate, 50 Sheets, 3/-; also Card Thickness. 


We Can Save You MONEY. 


MARTIN, Photo. Chemist, SOUTHAMPTON 


ENQUIRIES SOLICITED. 


The Beautiful BLACK OPAL 


And other descriptions of Australian Opal. 


Cut and Polished, or in the Rough. 
Choice Stones, and Inexpensive Stones, 


Order by Mail direct from Australia. Stones 
supplied at my Melbourne Prices. 


Correspondence Invited. Write for Illustrated 
and Descriptive Price List. 


N. H. SEWARD, 
459 Bourke St., Melbourne, Australia. 


Valuable Collection of Irish Glass 


Large Stock of inexpensive and unique Wedding and other Presents 


MISS ELEANOR PERSSE = 16, Kildare Street 
Dealer in Antiques DUBLIN 


PICTURE RESTORATION 47st (Exnibitor R.A., ete.), 


having over twenty years’ 
experience in the restoration of Old Masters, will undertake same for 
trade at moderate cost. Address :—‘ Pinxit,’’ 28, Brondesbury Villas, 
Kilburn, London. 


H i 
j JQUEENSLAND 
; } OPAL FIELDS 


- 
AUSTRALIAN..OPAL 


Te SOUTH) it cecegescence 
i AUSTRALIA ! a 


WESTERN 
AUSTRALIA 


WANTED, Manager for Provincial Antique and Fine Art 
Business. Give full particulars of Experience, Salary 
F required, etc. Apply Box Ii02, ‘‘The Connoisseur,”’ 
Hanover Buildings, 35 to 39, Maddox St., London, W. 


Wanted.—An Antique Satinwood Spoon Case, vase 
shape. Full particulars with photograph to 
E. BURR, Antique Dealer, Silver Street, Bedford 


Use STEPHENSONS’ 


Furniture Cream 
and Floor Polish 


STEPHENSON BROS. Ltd., BRADFORD 
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llen’s DUR©BE 

t aa 2 
GUARANTEED: EADELESS 
THE WIDE WORLD OVER 


BS 3 se the 


INVINCIBLE 


ALBO 


INVINCIBLE IN EVERY PHASE OF MOTORING SERVICE. 


SP D A 25 H.P. Talbot, at Brooklands, on Nov- 
EE ember |6th, 1912, attained a speed of 
113°28 miles per hour, and annexed 7 new records. 


PETROL ECONOMY pie recent trial by 


-C,. of Australia, 

a 12 H.P. Talbot completed the 30 mile course on 
2'5 pints of petrol, equalling 96 miles to the gallon. 
HILL CLIMBING In innumerable competitive 
trials during the past season 

the Invincible Talbot has demonstrated its superior 
power, opposed to cars of often greater H.P. capacity. 


DURABILITY ae in Australia write: “We 


ave six Talbots. In 1908 we 


Durobelle fabrics make case- 
ments, curtains, and coverings 


i i i ; rs of enduring beauty, thus fulfillin 
purchased our first, which, with one overhaul, has esti ‘ale Chi eal ROR COnnGlaeeae ent 
been in constant commission ever since, having run + nonla : economist alike. 
nearly 120,000 miles. from, Patterns will be loaned free 


_4 upon receipt of request stat- 
ing requirements, an readers 
are invited to write for a compli- 
mentary copy of the beautiful 
Allen catalogue, “My Lady's 
Home,” fully describing and 
illustrating the unique Allen 
specialities. 

“ Alike to the future historian and the 
housekeeper of the present, this finely 
mounted catalogue ... should prove 
of great utility.”—‘* The Connoisseur.” 

Durobelle Casement Cloths from 93d. yd. 
Curtain Reps, Damasks, etc., 2/2 to 4/6. 
Tapestries, 4/11 to 8/6, etc., etc. 


J-J-Allen +, 


No.11,The Quadrant, Bournemouth 
London Showroom :—6, Sloane St., 8.W. 


INDIA || 
CANADA | 
SOUTH | 
AFRICA | 
STRAITS |} 
“SETTLEMENTS | 


ete. 


Catalogues and Complete Specifications on application. 


CLEMENT TALBOT, Ltd. 


Automobile Manufacturers and Engineers, 


Barlby Road, Ladbroke Grove, London, W. 


The Eighteenth Century. 


English Art, Literature, History, etc., of 
the Eighteenth Century, illustrated by 
Engravings, Portraits, and Books, arranged 
under the headings of Art, Applied Art, 
Clergy, Eccentrics, Follies and Fashions 
(including caricatures), Ladies, Learned, 
Large paper edition, Legal, Literary, London, Medical, Military, 
Iustrated and bound in § Navad, Royalty, Statesmen, and Theatrical, 
Blue Cloth, 5s. J a Catalogue of 1892 items. Post Free of 


T. H. PARKER BROS. JAMES RIMELL & SON 


45, Whitcomb Street, London. 
eee eee caudate 53, SHAFTESBURY AVENUE, LONDON, W. 


SPECIAL NOTICE 


N Enquiry Department is conducted by ‘‘The Connoisseur” to assist readers to obtain reliable information 
regarding all subjects of interest to the collector. Queries may be sent upon the enquiry coupon which is printed 
upon the following page, and replies will either be inserted free of charge in the magazine in order of rotation, or 
sent direct per return of post for a small fee. Expert opinions can be given as to the value and origin of any 
objects that are sent to us, for a reasonable charge, and arrangements can be made with authoritative experts to 

inspect collections in the country upon very favourable terms. AS far as possible, objects sent to us will be returned within 
a day or two of receipt, together with expert’s opinion. Pictures and drawings, however, are only examined at our offices 
at longer intervals, but at least twice a month, and they will be returned as soon as possible. Special attention is called to 
our ‘* Notes and Queries’’ page, upon which questions difficult of elucidation are printed in order that our readers may 
assist in solving them. Photographs of pictures for identification will be inserted on this page if a fee of half-a-guinea is 
paid to cover cost of making block, etc. Information so obtained could be sent by post or inserted in a subsequent issue. 
All communications and goods relating to the Enquiry Department should be addressed to the Enquiry Manager, 
“The Connoisseur,” Hanover Buildings, 35 to 39, Maddox Street, London, W. New Tel. No., 7995 Gerrard. 


SEE FOLLOWING PAGE FOR ENQUIRY COUPON. 
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Sree eee 


IF YOU WANT 


SUPERIOR 
PRINTING 


Why not apply to 
the PRINTERS of 
Oo THIS MAGAZINE P o 


BEMROSE & SONS L™ 


end MIDLAND PLACE - DERBY 
Reproductions of Old and Modern Masters CORDOND | eee onic: 


PAINTINGS AND DRAWINGS : 
LEEDS - - - Post-Office House 
MAISON AD. BRAUN & CE 
BRAUN & CO. SuccR®. 
62, GT. RUSSELL STREET, LONDON, W.C. 


(Facing British ACuseum) 


THREE ART BOOKS 


N.B.—One of the most r eautiful books published this season 
I owesto t Booklet POEMS OF PASSION : POEMS OF PLEASURE 
By ELLA WHEELER WixLcox. With 20 Coloured Illustrations by 
———————— Dudley Tennant. Title, End-papers and Binding Design by J. T. 


Overnell. Size 11} in. by 9in., 300 pages, cloth gilt and boxed, 
I5s. net, postage 6d. Edition de Luxe (500 copies only) on hand- 


ESSRS. DANIELL will be pleased to made paper, bound in Sgiat and signed by Author and Artist, 
wo Guineas. 

send a Booklet, post free, containing THE SONG OF THE EVENING STARS 
: B By ANNA MATHEWSON. With 14 Caricatures by Signor Caruso. 
a History of the Lowestoft Factory, which Crown 8vo, 108 pages, cloth gilt, 3s. 6d. net, postage 8d. This 
. . volume in verse deals humorously with the well-known singers, 
1s nOW clearly proved to have existed at conductors, managers, etc., and the illustrations are very clever. 
Times,—* Racy rhy bi sic and tl in ~ “i i * 
Lowestoft from 1750 to 1802. Se a Wa Cocos tee oe ee ee 

F SOME OLD FLEMISH TOWNS 
Send a post-card to A. B. Daniell & Sons, Written and Illustrated by GEORGE WHARTON Epwarps. Size 
3 10 in. by 6} in., 336 pages, with 5 Coloured and 30 Half-tone full- 
42, Wigmore Street, London, W., England, page Plates, cloth eee eee gilt top, boxed, 
and a Booklet will be sent at once, post free. London: GAY & HANCOCK, Ltd., 12 & 13, Henrietta St., Covent Garden 


ANSWERS TO CORRESPONDENTS. 


Reference No. 


JANUARY, 


on es ENQUIRY COUPON. bes 


Name (State whether Mr., Mrs., or Miss) 
Address in full 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON SEE PRECEDING PAGE. 
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MACMILLAN’S NEW BOOKS 
GEORGE FREDERIC WATTS. 


Vols. I. and I]. THE ANNALS OF AN Artist’s Lire, By M.S. Watts. Vol. III. THE WritINGS oF G. F. Watts. 
With 39 Photogravure Plates produced by Mr. Henry Walker under 
the personal supervision of Mrs. Watts. 3 vols., 8vo. 31s. 6d. net. 


THE TIMES.—‘‘ We owe a debt of gratitude to Mrs. Watts for producing such an adequate and authentic record of the life and work of 
this great poet and painter, and for adding to it the valuable fragments—for they are hardly more—which remain of her husband's 
reflections on art and life. These last enforce lessons which were never more wanted than now.”’ 


A. History of 


Old Sheffield Plate 


INCLUDING PARTICULARS OF THE INVENTION, THE METHODS OF MANUFACTURE, 
AND THE GROWTH AND DECAY OF THE INDUSTRY 
THE SHEFFIELD PLATE INDUSTRY IN FRANCE with an explanation of marks found on foreign specimens 
ANTIQUE SILVER MADE IN SHEFFIELD 
AND THE WHITE OR BRITANNIA METAL INDUSTRY 


With some account of the Principal Manufacturers, and Chronological Lists of the Old Sheffield Makers and the 
Marks they used on Silver and Plated Articles. 


By FREDERICK BRADBURY 


One Volume, deny 4to, containing upwards of 550 pages, with nearly 3,000 illustrations of specimens, 
marks, etc. Price $2 2s. net. 


ILLUSTRATED PROSPECTUS (16 PAGES) WITH SPECIMEN PAGES Post FREE ON APPLICATION. 
THE ATHEN“UM.—“ This valuable and imposing volume . . . . Mr. Bradbury speaks the last word on the subject. No one else is ever 


likely to get together such a mass of practical infomation as to what was really done in Sheffield workshops or sold by Sheffield manu- 
facturers. The section on Sheffield Plate in America, in Ireland, and in France is especially full of new and valuable facts.’’ 


MACMILLAN & CO., LTD., LONDON 


Date NEXT ISSUESOF 


PA uction Sale ‘Prices, No. 77 


will be published on December 31st, 1912. It will contain all the Sales up-to-date. Price 5/- net. 
Annual Subscription, 21/- post free. 


Auction Sale Prices is published quarterly, viz. : 
March, June, September, and December, and the 
Index complete for the year, which is invaluable, 
is issued for the previous year with the March issue. 
All the back numbers can be supplied, and 
Collectors and Dealers should not fail to hold these 
books as works of reference. Nos. | to 17, 8d. 
each ; 18 to 49, 1/-; 50 to 54, and 56 to 58, 
2/6 and 59 to 76, 5/- each. No. 76 is the Sep- 


tember, 1912, issue. 


PUBLISHERS : 


The Connoisseur, Hanover Buildings, 35/39 Maddox Street, London, W. 
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Frank PARTRIDGE 


26, King Street 
St. James’s Square 


(facing Messrs. Christie’s Sale Rooms) 


And at 741, Fifth Avenue, New York 


IKONS 4 Of 


Hine Old English, Fumiture 


A very fine Sheraton inlaid Satinwood China Cabinet. Chinese and Other Porcelains 


7 ft. 3 in. high. itt. 3s, ins deep: 6 ft. 14 in. wide. 


SA 8) CRS LIE SEIS 
BENJAMIN S Catan 60, Conduit St., London, W. 


OAK PANELLED ROOMS temporarily fitted in rear of Galleries in Tudor, Elizabethan, Jacobean, Queen Anne and other Periods. 


OAK PANELLED HALL AND OTHER DECORATIVE WORK CARRIED OUT IN HAMPSHIRE. 


DECORATIONS — GEORGIAN AND ADAMs, DECORATIVE AND FURNISHING SCHEMES PREPARED. 
: ; ; : : a 

Silk, Leather, and Tiled Walls. Prettily designed Adam Mantelpieces from 95/- ; Beautifully 
Plain Painting and every description carved Georgian from £8 15; Basket Hob Grates, Adam designed 
of Decorative Work, etc. ornamental fronts, from 38/- ; Registered Dog and 16th Century 


Grates adapted and fitted. 


Houses, and Illustrated Catalogue, on application. 
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The “WelbecK Abbey” or “ Harleian” Miniature of Shakespeare 


The “James I. Type” 


It has always beena puzzle to Shakespearean 
commentators, and a reproach to George Vertue, the 
great though inaccurate engraver—to whose artistic 
and personal probity, notwithstanding, Horace Wal- 

_ pole over and over again bears emphatic witness *— 
that so trusted an artist should have imposed upon 
the public a no-likeness of Shakespeare, by merely 
adapting the portrait of another person. “The por- 
trait palmed upon Mr. Pope? for an original of 
Shakespeare, from which he had his 
fine plate engraven, is evidently a 
juvenile portrait of King James I.” 

These words of William Oldys, { 
in a MS. note to his copy of Lang- 
baine’s Dramatic Poets (1691), were 
introduced by George Steevens 
into his edition of Shakespeare, and 
have been copied ad nauseam by 
Malone, Boaden, and every other 
succeeding commentator of Shake- 
speare portraits without any attempt 
being made to verify the original 
charge. As to Vertue’s punctilious 

_honesty, constantly vaunted at the 
expense of Houbraken’s, I shall 
speak on another occasion, merely 
remarking here on the readiness with which successive 
writers have delighted to seize on and to repeat de- 
preciatory criticism without caring to ascertain how 
far the statement is truth orcalumny. Here is a case 


* Walpole’s Azecdotes of Painting is, of course, based almost 
entirely on Vertue’s labours and research, which were conducted 
with extraordinary conscientiousness and care. 

+ For Pope’s edition of Shakespeare: London, printed for 

‘ Jacob Tonson, 6 vols., 1723-25. The first vol. is dated 1725; 
the others 1723. In the same edition appears Vertue’s engraving 
of the Stratford bust, on the shoulders of which the engraver has 
had the audacity to place the Chandos head ! 

£ 1696-1761. Norroy King-of-Arins. 


VOL. XX V.—NO? 237.—A 


No. I.—THE ‘‘ WELBECK ABBEY 
MINIATURE OF SHAKESPEARE” 


By permission of His Grace the Duke of 
Portland 


2) 


By M.H. Spielmann, F.S.A. 


in point. That Vertue in the present instance, how- 
ever, is not guiltless, will presently be seen ; but that 
he did not work from a sov-disan¢ portrait of the 
poet, and that he used a likeness of King James, are 
statements demonstrably false. 

Robert Harley, first Earl of Oxford (1661-1724), 
despite the turbulence of his political career, formed, 
as everyone knows, a great library, adding to it those 
collections of MSS. of Foxe, Stow, and Sir Simon 
D’Ewes, which afforded him much 
solace during his incarceration in 
the Tower.* When he died in 
1724 he was succeeded by his son, 
Edward Harley, the second Earl, 
some time after whose death, in 
1741, the magnificent library, to 
which he had considerably added, 
was dispersed: the books went to 
Osborne the bookseller for £13,000 
(being less than the cost of the 
bindings), and the manuscripts to 
the nation for £10,000. These are 
now among the treasures of the 
British Museum. When Edward 
Harley died there was*held,a 
three days’ sale, in March, 1741/2, 
when on the first day there was knocked down for 
two guineas to one Barrett a portrait of Shakespeare, 
‘three-quarters ” (what we call nowadays 30 in. by 
25 in.), “by an artist unknown.” { His collection of 
miniatures did not leave the family. 

In the possession of the first Earl, if Sir George 


* See E. S. Roscoe, Robert Harley, Earl of Oxford. London, 
1902. 

+ See Notes and Queries, 9th S.V., April 28th, 1g00. 

+ Whether or not this is identical with the copy of the Chandos 
portrait bequeathed by Edward Capell to the Library of Trinity 
College, Cambridge, will be discussed at a future time. 


[Copyright by J. T. Herbert Baily in the United States of America, May, 1901] 
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No. II].—THE IMITATION BY S. BENNETT OF 
VERTUE’S PLATE, 1807; SHOWING HOW THE 
TYPE WAS GRADUALLY PROMULGATED 


Scharf be right, had been the miniature (No. i.) here 
shown; but it is more likely that it belonged to 
his son, Edward Harley, during his father’s lifetime. 
This fine head was a favourite with its owner, who was 
convinced that it was a portrait of Shakespeare, and, 
as I am informed,* ‘Lord Oxford has written his 
name on the back of it; it was in his collection as 
early as 1719, when it was framed.” That was about 
the period of the first Earl’s retirement. Whence the 
miniature was first acquired is not known ; the earliest 
reference to it at Welbeck Abbey “ occurs on a bill 
of Bernard Lens,t who enclosed it in its present pear- 
For Lord 
Harley (afterwards second Earl of Oxford), Lens 
framed many miniatures,{ and at his death they 


tree frame, stained black, in May, 17109. 


passed to his daughter, Margaret, Duchess of Port- 
land,” § who married Henry, the first Duke and second 


* By Mr. Richard W. Goulding, Librarian to the Duke of 
Portland at Welbeck Abbey. 

+ The eminent miniature-painter, 1680-1740, and father of 
the miniature-painters Andrew and Peter, less distinguished 
than himself. 

{ One of these, lately in my hands, is one of the miniature 
copies of the Chandos portrait by Ozias Humphrey, R.A. The 
history of this interesting miniature will be told in its proper 
place. 

§ Mr. Richard W. Goulding. 


Earl. Since 1741/2, therefore, the miniature has been 
in the possession of the Dukes of Portland. 

Edward Harley, like his father, was the friend of 
eminent men of letters. Robert Harley counted 
Swift, Prior, Arbuthnot, Gay, and Pope among his 
intimates ; his son was equally the friend of Pope and 
Swift, and was the generous and bountiful “ patron ” 
of Vertue and W. Oldys. It is not surprising, therefore, 
that when Pope was casting about on behalf of his 
publisher, Tonson, for a portrait to be engraved for 
the frontispiece to his edition of Shakespeare (which, 
by the way, reflected so very little credit upon him— 
little as “a dull editor,” and still less as an expurgator, 
as he presumed to be), that Harley should have pressed 
upon him his newly-found, unknown, and unpub- 
lished miniature ; but it is more surprising that author 
and engraver should accept the suggestion of their 
kind and influential friend.* And what is still 
stranger is that Oldys should have turned on his 
patron with a false statement as to the original of 


* «©The Earl’s generous and unparalleled encouragement of 
my undertakings,” wrote Vertue, ‘‘ by promoting my studious 
endeavours, gave me great reputation and advantage over all 
other professors of the same art in England.” See Walpole’s 
Anecdotes, vol. ili., p. 271, 1876 edition. 


W. 


SHAKSPEARE. 


No. IV.—sTIPPLE ENGRAVING BY MASSOL (FOR 
GUIZOT’S FRENCH EDITION OF SHAKESPEARE 
1848), INTRODUCING THE LESSER GEORGE. SEE 
PORTRAIT OF JAMES I, 
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No. II.—GEORGE VERTUE’S LINE ENGRAVING OF I72I FROM THE MINIATURE (NO. I.) THEN IN THE 
POSSESSION OF EDWARD HARLEY (AFTERWARDS EARL OF OXFORD), AND NOW IN THAT OF THE DUKE OF 
PORTLAND, AND FALSELY STIGMATIZED AS A PORTRAIT OF KING JAMES I. 


OL 


The Conunotsseur 


Vertue’s plate. 
Pope, perhaps, 
was little acquaint- 
ed with the por- 
traits of Shake- 
speare, but Vertue 
knew better; and 
if he was willing to 
engrave this like- 
ness—which, after 
all, has strong 
points of resem- 
blance with the 
Chandos portrait 
several times 
reproduced by 
him—it was prob- 
ably because he 
had little more 
faith in the Chan- 
dos itself. Other- 
wise his act would 
be totally unjusti- 
fiable. 

Sir George 
Scharf * is severe 
on the subject. 
“Both Pope and 
Vertue,” he says, 
“were willing to 
gratify Lord Ox- 
ford, their patron, 
by selecting a por- 
trait in his posses- 
sion, and which he 
fondly believed to 
be Shakespeare’s. 
The picture which 
they adopted is in 
reality merely the 
portrait of a gentle- 
man of the period 
of King James I., 
and not even, as some have surmised, one of the 
monarch himself. The engraving, however, is admir- 
ably executed.” It is clear, from his reference to 
that Sir George had not himself ex- 
amined the original of Vertue’s beautiful plate, unless, 
indeed, he knew of the painting I allude to further 
on. But this I doubt. 

This miniature measures 2 in. by 1& in., in oval- 


? 


“the picture,’ 


* See George Scharf, On the Principal Portraits of Shake- 
Sheare, 1864. 


Se ae os diameters. It 


shows a burly man 
with a ruddy com- 
plexion, whose 
forehead, though 
| high, by no means 
mounts into bald- 
ness. His head, 
indeed, is well 
covered with 
brownish-black 
hair, and beard 
turning slightly 
grey, and with 
eyes of hazel- 
brown; and he 
wears a gold ring 
in his ear. That 
ear-ring is for many 
—especially for 
the adherents of 
the Chandos por- 
trait—the hall- 
mark of Shake- 
speare; and for 
my part I do not 
see why this minia- 
ture likeness 
should or should 
not be accepted 
as ‘the one and 
only life - portrait 
of the poet” any 
more or less than 
a score of others 
which have been 
published without 
any censure being 
incurred by the en- 


Vertue “cule  gravers. Ofcourse, 
; there is no word 
of proof advanced 
to substantiate the 
claim, but no proof is, at least, as satisfactory as un- 
convincing or disprovable evidence with which most 
portraits of Shakespeare have been bolstered up. 
This powerful miniature, then, which is among the 
striking things in the fine collection of the Duke of 
Portland, represents a man of strong will and character 
who lived in the reign of James I. The authorship 
of the little picture is a puzzle. About the date at 
which the sitter lived, judged by the costume, there is 
no doubt ; but the style and technique of the painting 
appear much more modern, The draughtsmanship 


No, V.—VERTUE’S LINE ENGRAVING OF JAMES I., WITH THE LESSER 
GEORGE, 1747, FOR RAPIN’S (SMALLER) HISTORY OF ENGLAND 
SHOWING THE FANCIED RESEMBLANCE TO THE WELBECK MINIATURE 


The “Welbeck Abbey” or ‘Harleian” Miniature of Shakespeare 


and modelling 
_are quite excel- 
lent, and reveal 
to high advan- 
tage both the 
vigour and the 
craftsmanship of 
the artist. To 
the writer it has 
appeared likely 
that Bernard 
Lens, who paint- 
ed an important 
series of Harley 
portraits in 
miniature, may 
have been em- 
ployed by the 
first Earl of Ox- 
ford to copy 
some previous 
limning or pic- 
ture, now lost, 
which he be- 
lieved to be 
Shakespeare. 
The explana 
tion is far from 
conclusive or convincing, 
but it is as probable as any 
other that can be advanced, 
especially when we recall his 
copy of Cooper’s unfinished 
miniature of Cromwell. This 
work, which is also at Wel- 
beck Abbey, reveals the same 
force and presents much the 
same texture. 

In any case, George Vertue 
made his engraving, after 


“consultation with his patron 


and his editor, Pope, for the 
edition which Jacob Ton- 
son was about to publish.* 


* Pope’s edition was issued in 
7 vols., 4to, in 1723-5, and in 
to vols., duo., in 1728. Jacob 
Tonson (1656?-1 736) and his 
great-nephew, of the same name 
(d. 1767)—‘‘the eminent biblio- 
polist,” as the Gentleman's Maga- 
sine (Ivii., p. 76) calls him—issued 


‘eight editions of Shakespeare alto- 


gether between the years 1709 
and 1767-8, having for successive 
editors Rowe, Pope, Sir T. 
Hanmer, Dr. Johnson, Steevens, 


No. VI.—THE LINE ENGRAVING BY W. SHERLOCK WHICH INSPIRED 
MASSOL (NO. IV.) AND PROVIDED HIM WITH THE LESSER GEORGE 
(THIS PLATE WAS WONDERFULLY FACSIMILIED BY ROMNEY) 


z& ’ 
SHAKSPEARE. 
No. VIII.—cLoOsE COPY BY J. C. BOCK OF THE 


WALKERS’ Copy (NO. VII.) OF VERTUE’S PLATE 
THE TYPE WAS THUS SPREAD TO GERMANY 


| 


Tonson, it is in- 
| teresting to note, 
possessed a small 
portrait of Shake- 
speare which was 
doubtless paint- 
ed for him, as 
its decorative 
symbolical em- 
bellishments are 
DNORER Om alesis 
common to the 
engraved por- 
traits of the poet 
issued by pub- 
lishers of the 
time. This, in 
1827, belonged 
to H. Rodd, the 
picture-dealer ; 
Were l Ty ad e= 
scribes it accur- 
ately, and speaks 
of it as “done 
about the year 
1700,” although 
the inscription 
on its frame at 
the Shakespeare Memorial 
Gallery at Stratford-on-Avon 
(to which the late Mr. Henry 
Graves presented it in 1883, 
No. 31 in the Catalogue of 
the Gallery) runs thus :— 
“The Jacob Tonson Picture, 
1735. } Sofaras I am aware, 


and Capell—a goodly array, what- 
ever may be said of the compara- 
tive results of theirlabours. (War- 
burton’s edition of 1747 has been 
incorrectly attributed in the 
Dictionary of Natzonal Biography 
to Jacob Tonson the younger. It 
was published by J. & P. Knapton. ) 
At the death sale of the younger 
Tonson in 1767, ‘‘ one hundred 
and forty copies of Pope’s Shake- 
speare, in six volumes, quarto ” 
[this is a mistake—the quarto 
edition was in seven volumes], 
‘* for which the original subscribers 
paid six guineas, were disposed of 
at sixteen shillings the set.” (See 
Gentleman’s Magazine, as above.) 
This was the 1723-5 edition w.th 
George Vertue’s engravings. 

+ See A. Wivell, Az Lnguiry, 
efc., Supplement, p. 29. 

+ This is certainly not the 
plate done for Tonson’s 1735 
edition (8 vols., duo.); that was 
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it has never been 
engraved, and it 
may be con: 
jectured that this 
somewhat forbid- 
ding and strangely 
Semitic head was 
discarded by the 
publisher in favour 
of the more ro- 
mantic portrait re- 
commended alike 
by the Earl of 
Oxford, Pope, and 
Vertue. 

The plate* 
measures 84 in. 
by 6 in., and the 
oval containing 
the head 52 in. by 
Asia. (NO. 11); 
Above is a wreath 
of bay-leaves and 
a ribbon-scroll in- 
scribed WILLIAM 
SHAKESPEARE; 
and below a 


m™ the Chandos pic- 
ture (according to 

_ the version of the 
original picture at 
that time in vogue) 
that many might 
regard it as repre- 
senting the same 
man at an earlier 
period of his 
career, There is 
a profusion of hair 
on the top of the 
head ; the beard 
and moustache are 
fuller and better 
groomed, and the 
softening of the 
features in the 

ty #h) _—sprrocess of engrav- 
ZZ =) ing has brought 
the face inte 
greater harmony 
with the Chandos ; 
while the fact that 
the head is viewed 
almost from the 


medallion bearing 


front, whereby the 


the poet’s coat-of- 
arms with mant- 
ling, and on the 
base which sup- 
ports the portrait 
the inscription— 


full shape of the 
nose is concealed, 
must be taken 
into consideration 
when comparison 
is made between 


Ad Originalem 


the two portraits 


Tabulam penes 
EDWARDIUM 


Dominum Har- 
LEY.+ G. Vertue. 
wulp, Toe, Tx. 
cept for the head 
and ruff, the plate 


7 ; 
CMG Ctl ee 
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greatly resembles Vertue’s large Chandos engraving 
of 1719 (repeated by him in reduced size a year 
or two later), The likeness, it must be owned in 
mitigation of Vertue’s concession—whereby his crime 
may be said to shrink to a mere peccadillo — has 
so much in common with a liberal interpretation of 


engraved by Du Guernier after Arlaud’s version of the Chandos 
picture. 

* Resembling, in all save the head and ruff, the folio plate by 
Vertue of 1719, used later, in 1812, in Boydell’s Antient British 
Prints, 

+ ‘From the original picture in the possession of Edward, 
Lord Harley.” 


by. LSI Malheor 


No. VII.—LINE ENGRAVING, REVERSED, BY THE WALKERS (AFTER 
VERTUE), FOR BELLAMY AND ROBERTS’S EDITION OF SHAKESPEARE, I79I1 
ISSUED AS AUTHENTIC 


—the Chandos 
and the Harley. 
In this engray- 
ing of Vertue’s 
after the Harley 
miniature the head 
is enlarged from 
1} in. to 1g in., and it will be observed that the figure 
is reversed—that it looks to the right instead of to 
the left, owing to the engraver having worked direct, 
the same way, from the miniature, instead of reversing 
it on the copper, by means of a mirror, so that it might 
print looking to the left. Fifty-four years later, in 1775, 
the portrait was used as a frontispiece to Mrs. Griffith’s 
book, Zhe Morality of Shakespeare’s Drama Illus- 
trated, and again, in 1784 (though dated a year earlier), 
now sadly worn, was published with S. Ayscough’s 
octavo edition of Shakespeare, issued by J. Stockdale. 
In these cases the embellishments had all been cleared 


the “Welbeck Abbey” or “Harleian” Miniature of Shakespeare 


away, and the 
portrait appears 
against a semi- 
rusticated wall 
of masonry. For 
Ayscough’s third 
edition (2 vols., 
1807) Stockdale 
employed S&S. 
Bennett to copy 
Vertue’s engrav- 
ing, abandoning 
the oval shape 
for the rectangu- 
lar. Superficially 
regarded, a very 
fair imitation 
was the result ; 
but all the 
subtlety, finesse, 
and sensitive- 
ness that charac- 
terised Vertue’s 
plate were gone. 
Bennett’s was 
worked until 
it was but the 
ghost of its 
Original self; 
indeed, I have 
an impression 
of it in which 
the hair and 
beard seem in- 
tended for very 
fair hair, if not 
for absolute 


such as it is, for 
the unfounded 
charge against 
Vertue of having 
palmed off upon 
the public a por- 
trait of James I., 
for while there 
is no ear-ring— 
at least the ear 
it would deco- 
rate 1s covered 
by one of the 
luxuriant curls 
that play about 
the head and 
into the 
well-groomed 
beard, while a 
cloak is thrown 
dashingly around 
the body—from 
the neck dangle 
the ribbon and 
medal of the 
Ordervoi's €: 
George—the 


Fett Th 


Lesser George— 
as may be seen 
in the portraits 
of the 
by many copy- 


monarch 


ists, besides 
Vertue himself,* 
W. Sherlock, ete. 
(Nos. v. and vi.). 

Meanwhile, 


No. IX.—ByY ANGELICA KAUFFMANN, R.A., AFTER THE VERTUE PLATE OF 


white (No. iii.). 
Later on, in 
1821, there was published in Paris Guizot’s thirteen- 


1721 


volume edition of Ze Zourneurs Shakespeare * (with 
profoundly necessary corrections by Madame Guizot 
of the French prose text), and Ladvocat, the publisher, 
commissioned Massol to engrave a frontispiece in 
stipple (No. iv.). This is a very beautiful rendering 
of Vertue’s plate from the Duke of Portland’s minia- 
ture, unpardonably brushed up, smartened up, and 
tricked out. The strong, rugged, expressive face of 
the original has become that of a quiet, contemplative 
gentleman—a rather melancholy beau, as handsome 
as the idealised portraits of George Villiers, Duke of 
Here, at last, isa belated justification, 


Buckingham. 


* Originally published 1776-1782. 


FROM THE PAINTING IN THE SHAKESPEARE MEMORIAL GALLERY, 
STRATFORD-ON-AVON, BY PERMISSION OF THE COMMITTEE AND SECRETARY 
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Qin @ie WHO 
plates had been 
engraved facing towards the left, the same way as the 
miniature. The first was that done by W. & J. Walker 
for Bellamy and Roberts’s eight-volume edition of 
Shakespeare, issued in1791(No.vii.). These engravers 
were William and John Walker, father and son, of 
Thirsk, who worked in London and did much gooc 
and important work. The plate in question is beauti- 
fully engraved as to the head ; the oval is retained anc 
is supported by embellishments of dramatic symbols. 
On the base is engraved ‘‘SHAKSPEARE,” and below, 


Engraved by W. & J. Walker. Published as the Act 


# See the plate for the smaller edition of Rape (8vo). A 
comparison between Vertue’s Harleian Shakespeare and his 
“© Tames I.” is sufficient to show that the general resemblance 
between the two is merely superficial. 


No. X.—PORTRAIT OF SIR FRANCIS DRAKE, IN THE POSSESSION OF THE LORD SACKVILLE, AND REPRODUCED 
BY HIS COURTEOUS PERMISSION IT IS SUGGESTED THAT THIS MAY BE THE ORIGINAL OF THE “‘ WELBECK 
MINIATURE OF SHAKESPEARE,”’ FREELY COPIED BY BERNARD LENS 
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directs by Bellamy and Roberts, Aug 


; 


— 


. 17,1789; The plate 
measures 6 in, by 33 in. The oval portrait of it was 
‘imitated ina remarkable facsimile by Johann Christoph 
Bock (for an eighteenth-century German edition I 


_ have not yet been able to identify) so accurately that, 
, except for the effect, and for the greater brilliancy in 


the lights which are more insisted upon, it might 
almost be taken for the same plate, so closely have 


the engraved lines been followed (No. viii.). 


- miniature itself, as the basis of her picture. 


It is very curious that Angelica Kauffmann, R.A., 
in all probability soon after her arrival in England at 


about the age of twenty-four—that is to say, in 176s, 


when the excitement of the Shakespeare bicentenary 
had scarcely simmered down—should have chosenVer- 
tue’s engraving of Harley’s miniature, rather than the 
Probably 
it was more accessible. The painting was her tribute 
to the poet, no doubt; yet it has every appearance 
of being a commission from a publisher, if not from 
David Garrick, whose portrait she had just painted. 
Indeed, the charming design below, as a frede//a, 
of ‘“‘Fame adorning the Tomb of Shakespeare,” was 
engraved not only by Bartolozzi but by others, and 
was published more than once. She has brought 
the likeness closer to the Chandos while, as was her 
charmingly effeminate characteristic, eliminating as 


‘far as possible all virility from the face, and has intro- 


authorities, by Scharf (No. x.). 


duced an elementary form of conventional symbolism 
in the branches of palm and myrtle and in the 
emblems of comedy and tragedy. The predella she 
carried out on a larger scale for the Marquess of 
Exeter, and the picture still, I believe, hangs at 
Burghley House (No. ix.). 

Her Shakespeare portrait, which measures 4o4 in. 
by 354 in., is at the Shakespeare Memorial Gallery 
at-Stratford-on-Avon, to which it was presented by 
the late Mr. Henry Graves; by the courtesy of the 
Committee and Librarian it is reproduced here. 

And now comes the strange part of the story. 


‘Lord Sackville possesses, at Knole, a life-size portrait, 


so nearly resembling in general arrangement and type 
the picture we are considering, that we are justified 
in inquiring into the connexion. It the Knole 
portrait of Sir Francis Drake, testified to, among other 
It presents a type 


is 


The “Welbeck Abbey” or ‘‘Harleian” Miniature of Shakespeare 


seen in several of the Drake portraits, and acknow- 
ledged by Sir J. E. Boehm in the statue which he 
designed in 1883 for Tavistock and Plymouth Hoe. 
I believe it to be a seventeenth-century picture, on 
oak panel, about 250 years old, adzed, not planed, 
at the back, and although the painting has been 
restored with unnecessary emphasis, it is, in the 
main, a genuine thing. I assume that the globe 
with the circumnavigator’s hand resting on it—the 
hall-mark of many a Drake portrait, painted and 
engraved—is contemporaneous work. ‘There is an 
ostentatious wart on the side of the nose, which also 
appears in more suppressed form m the Welbeck 
Abbey miniature, and a general capacity for joviality 
in the strong face, buried in its luxuriance of ruff. 
The mass of the hair, regarded as a mass, corre- 
sponds in shape; the balance of the features, in the 
ensemble, is not dissimilar ; 
found authentic portraits of the same man not more 
dissimilar than these. 

Is this picture the original of the Welbeck minia- 
ture?—and can the miniature, then, be a portrait 
of Drake? It is not impossible. Lord Sackville’s 
picture (which the owner has most courteously and 
kindly allowed me to reproduce here) may not have 
the authority of Lord Lothian’s or Sir F. Fuller-Elliot- 
Drake’s or the Plymouth picture ; probably not less 
than the Sydenham, or even than the Rabel, which is 
the foundation of so many of the prints promulgated 
It 
is an interesting point to which further inquiry may 
profitably be devoted. The portrait, it may be added, 
was shown at the “Shakespeare’s England ” Exhibi- 
tion, but as a late contribution it did not appear in 
the catalogue. It measures 314 in. by 254 in.; the 
‘false oval” 274 in. by 214 1in.; while on the ribbon- 
scroll is inscribed: S8- FRANS: DRAKE, K?- It may con- 
ceivably be that this ribbon-scroll on the old frame, 
the shape of which has become distorted through age, 
may have suggested the ornament in Vertue’s engray- 
ing. No student of seventeenth-century engraved 
portraiture, which so often presents widely divergent 
versions of the same picture in the different plates 
from it, will see in these divergences any insuperable 
objection to the suggestion I have made. 


there are frequently 


by the engravers from comparatively early times. 


Furstenberg Groups of Perseus and Andromeda 


By Wm. Barclay Squire 


Amonc the minor porcelain factories of 
Germany that of Fiirstenberg has always had more 
patrons in England than its rivals at Bayreuth, 
Hochst, Berlin, etc., probably owing to the connec- 
tion of the ducal family with that of Hanover and 
England throughout the eighteenth century. Like 
most of the other 
German fac- 
tories, Fiirsten- 
berg depended 
for its existence 
on the favour of 
a court. It was 
actually founded 
(about 1749) by 
Duke Charles of 
Brunswick and 
his wife Philip- 
pine Charlotte 
(a sister of Fred- 
erick the Great), 
and from the 
first its produc- 
tions were more 
or less avowed 
imitations of 
Dresden. (Quite 
early in the 
annals of Fiir- 
stenberg there 
are records of 
the manufacture 
of those figures 
and groups upon 
which the fame 
of the at 
its best period, 


ware, 


chiefly rests. 
Busts, sets of 


characters from PERSEUS AND 


ANDROMEDA 


BY LAURENT CARS, 


14 


the ‘Commedia dell’ Arte,” and porcelain flutes 
were produced before the Seven Years’ War, when 
evil days fell upon Fiirstenberg. In 1759 the store 
of gold for gilding had long been exhausted, and it 
was only the fortunate chance of an Englishman’s 
buying a dinner-service and paying for it with 
150 gold ducats 
that enabled 
the factory to 
struggle on. 
The end of the 
war was followed 
by a period of 
serious rivalry 
with Dresden, 
during which, 
by a system of 
underselling, the 
Saxon factory 
nearly succeeded 
in ruining its 
Brunswick imi- 
tator. About 
1770, probably 
owing to the 
introduction of 
better methods 
of treating the 
local clay, the 
fortunés oF 
the factory im- 
proved, and 
though appar- 
ently the finan- 
cial results 
remained un- 
satisfactory, from 
1770 until the 
death of Duke 


AFTER LEMOYNE — Charles in 1780, 


Furstenberg Groups of Perseus and Andromeda 


THE PERSEUS GROUP 


and for a few years later, its productions reached the 
highest degree of technical and artistic excellence 
that was ever attained at Fiirstenberg. 

As was the custom in most of the smaller porce- 
lain factories, the modellers of the groups, figures, 
‘and busts produced at Fiirstenberg during this 
period can lay no claim to be considered original 
artists: they who 
copied and adapted the ideas of others. 
of some of these Fiirstenberg modellers are known ; 
the best of them were Anton Carl Luplau (who 
copied Dresden figures and groups), Desoches (of 
whom more anon), and Carl Gottfried Schubert, 
who worked from 1778 until 1804. Besides imita- 
ting groups of figures, such as the Dresden monkey 
orchestra, modelling portrait busts, and copying 
bronzes and ivories from the- Ducal Museum, the 
Fiirstenberg workmen took for their models subjects 
derived from engravings and prints, of which the 


were merely clever workmen 
The names 


IN LORD RADNOR’S COLLECTION 


factory possessed, according to an*inventory made 
in 1770, a large collection. From this source 
Professor Scherer, of the Brunswick Ducal Museum, 
was enabled to identify (in articles contributed to the 
Kunstgewerbeblatt for 1891 and 1892) among the 
fine collection of Fiirstenberg figures in his care a 
charming figure of Cupid, as copied from E. M. 
Falconet (1716-1791) ; a Metamorphosis of Dryope, 
copied from Moreau le Jeune (1769); and a figure 
of Andromeda chained to the rock, copied from a 
print by Laurent Cars of a picture of Perseus and 
Andromeda by J. L. Lemoyne. The Andromeda 
was modelled by Desoches, a Frenchman, who first 
appeared at Fiirstenberg in 1769, and worked there 
until 1774. He was a pupil of the sculptor Pierre 
Philippe Mignot, who was in his turn a pupil of 
J. L. Lemoyne, so that it is practically certain that 
the print of Lemoyne’s picture found its way to the 
Furstenberg workshop through Mignot and Desoches. 


The present where- 
abouts of the original 
painting is unknown, 
but a reproduction of 
the printe(irom™ P. 
Mantz’s Francois Bou- 
cher, Lemoyne, et Na- 
toire, 1880) is interesting 
as showing how it was 
translated into porce- 
lain iby Desoches, 
Professor Scherer, in 
the above-mentioned 
article, was only aware 
of the existence of the 
figure of Andromeda, 
but I am enabled, by 
the courtesy of the Earl 
of Radnor, to show that 
the French modeller was 
not content with copy- 
ing the plump form of 
Lemoyne’s Andromeda, 
but also, with consider- 
able ingenuity, used the 
remainder of the picture 
by placing the flying 
figure of Perseus on his 
feet by the side of the 
dragon, which he is 
about to slay with his 
uplifted scimitar. 

The Perseus group 
(which is in Lord 
Radnor’s collection at 
Longford Castle) thus 
forms the complement 


The Connoisseur 


single reproduction of 
the picture. According 
to Professor Scherer, 
the height of the Andro- 
meda is 0°285 m., which 
exactly agrees with that 
of the Perseus. When 
the two were separated, 
and the Perseus found 
its way to England, it is 
impossible to say. The 
first Viscount. Folke- 
stone and his succes- 
sors, the first and second 
Earls of Radnor, were 
great art-lovers, as the 
magnificent pictures, fur- 
niture, plate and china 
still preserved at Long- 
ford Castle bear witness. 
It is therefore probable 
that the Perseus, which 
must have been pro- 
duced between 1769 and 
1774, was acquired by 
the second Earl (1750- 
1828), who succeeded 
his father in 1776. To 
his successor, the sixth 
Earl, who has kindly 
allowed the Perseus 
group to be photo- 
graphed for THE 
CONNOISSEUR, and to 
Professor Scherer, to 


FIGURE OF ANDROMEDA whom I am _ indebted 


IN THE BRUNSWICK DUCAL MUSEUM 


of the Brunswick Andromeda, and from the shape 
of the bases of both groups it is evident that they 


were intended to stand side by side and form a 
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for much of the infor- 
mation in this article, as well as for enabling me to 
obtain photographs of the Andromeda, I beg to 
express my sincere thanks. 


Part I. 


ONE won- 
ders how many 
of those who 
know Cardiff 
as it is to-day 
are acquainted 
with its long 
story. Perhaps 
aa Caw 
aware, though 
I fear the great 


are 
THE RIGHT HON, THE LORD MAYOR OF 
CARDIFF, I912-13 PHOTO SARGENT 


majority are blissfully ignorant of anything concern 
ing it, beyond the fact that it has mighty docks and 
is a colliery centre. Cardiff, as she is now called, is 
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a corruption of the words Caer Dydd—the Camp of 
Didius. Aulius Didius was he who planted the 
standard of Rome at the mouth of the Taff in 
the first century. The city to-day is built on the 
banks of the river Taff, a mile above its junction 
with the estuary of the Severn, known as the Bristol 
Channel. Cardiff, which now numbers close on two 
hundred thousand souls, has a history which goes 
back to very early days. It has always been recog- 
nised as the site of an important Roman station, 
while tradition even connects the town with Carac- 
tacus and the determined resistance of the Silures 
to the Roman power. Excavations go to prove 
that Cardiff was undoubtedly an early Roman fort, 
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founded, so some imagine, by Julius Frontinus, the 
Roman general, upon his conquest of Siluria, A.D. 


or i 


coast fort, which, after their departure, the Welsh 


In later Roman days it was an important 


princes of Glamorgan, some of whom bore the title 
of king, held as their principal seat of government. 
For much of this early history Cardiff is indebted 
to the work of excavation undertaken by the late 
Marquis of Bute, who then discovered the massive 
Roman wall with bastions, and the remains of a great 
The 
stone fortifications had doubtless subsequently been 


Roman gateway with guard-room on either side. 


buried beneath earth works, on which was placed a 
wall enclosing the Roman keep and medizval castle. 
This ancient castle has indeed played an important 
part in the fortunes of Cardiff, for its government was 
vested in the hands of the lords and owners of the 


ee) 


castle, down to Tudor days. For three hundred years 


the Romans were in power, but as to what happened 


after their departure history appears to be a little 


It is even uncertain as to who erected the 
earthwork fortifications which covered the old Roman 
wall, 


vague. 


We may assume, however, that during the six 
hundred years which elapsed between the going of 
the Romans and the coming of the Normans that the 
Welsh princes or kings who ruled in Cardiff fought 
against the incursion of the Saxons and Danes in 
their turn, as did the still earlier inhabitants when the 
Romans This shows that Cardiff was an 
important place quite eighteen hundred years ago. 
In the eleventh century Glamorgan was conquered 
by the Normans under Robert Fitzhamon, and then 
became a marcher lordship. Jestyn ap Gwrgan was 
reigning prince at the time, and Cardiff was his 


arrived. 
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authority of its lord, who 
was in truth little less 
than king. The king’s 
writ did not even run 
in his territory, and he 
had his own sheriff, his 


. capital ; but Fitzhamon 
took his richest lands 
for himself and his fol- 
lowers, whom he made 
under - lords, the lord- 
ship itself which he held 
being fief of the Crown, 
and every manor within 
it was held immediately 
of the chief lord as of 
his Castle of Cardiff. 
Cardiff was the capital 
of the lordship of Gla- 
morgan, and the chief 
residence and centre of THE LORD MAYOR’S BADGE 


1) 


chancery, his great seal, 
Ins CxCnTeR, Cenvalll gpeval 
criminal, rights of ad- 
miralty and of wreck, 
of life and death, and 
an ambulatory Council 
of Parliament. He 
had also jura regalia, 
fines, oblations, escheats, 
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wardships, marriages, and other feudal incidents. 
The under-lords, from whom he exacted fealty and 
service, built castles for themselves in the county, 


and the lords council met 
in the great hall of Car- 
diff Castle to discuss the 
government of the district, 
while armed retainers of 
the under-lords kept 
watch in turn over the 
castle. Fitzhamon’s son- 
in-law was his successor, 
and this was Robert Con- : 
sul, Earl of Gloucester, a 
natural son of Henry I. 
Robert’s marriage with 
the greatest heiress of her 
time was arranged by her 
father with Henry I., who 
appears to have done the 
wooing part. Weare told 
by Mr. John Ballinger, in 
his Guide to Cardiff, that 
the lady’s answer was that 
she was being wooed 
not for herself but for 
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her possessions, and that with such a heritage she 
ought not to marry any lover unless he had two 
names. This drew from the king the promise that 


his son should be called 
“Robert le Fitz “Roy 
Ona further inquiry from 
the lady as to the name 
their son is to bear, 
“Ro bieiritee anlar 
Gloucester, his name 
shall be, and is, and his 
heirs likewise,” said the 
king—and so it was. It 
was Robert, Earl of 
Gloucester, that gave 
Cardiff its earliest known 
grant of municipal privi- 
leges, admitting the right 
of Welshmen of Glamor- 
gan to enjoytbeir ancient 
liberties and customs. 
The earl was a warrior, a 
statesman, and a scholar, 
and he thus gathered 
round him a brilliant 
band of men of letters. 
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To him was 
dedicated the 
Historia Brito- 
num, the chief 
work of Geof- 
frey of Mon- 
mouth, which 
work marked 
an epoch in the 
literary history 
of Europe, and 
exerciséda 
powerful influ- 
ence. 

It was to 
Cardiff Castle 
that the eldest 
son of William 
the Conqueror 
—Curthose— 
after wasting 
his fortune and 
causing c ease- 
less trouble to 
his family, was 
taken prisoner 
in 1106 by the 
chaplain of 
his brother, 
Henry I. He 
was kept there 
the rest of his 
life, after being 
confined in the 
Tower of London, Devizes, and Bristol. He died 
in 1134 at Cardiff, at the age of eighty. During the 
reign of the Lords Marches, revolts were continual 
by the Welsh people, and 
Glyndwr almost entirely destroyed the town and 


in 1404 one Owain 
castle, burning everything except the White Friars 
conyent, which he spared, as he had an affection for 
the Order. 

He robbed the castle and set it in flames, and 
when the White Friars petitioned him to return them 
their books and chalices, which in their alarm they 
had placed in the castle for safety, he replied, ‘‘ Where- 
fore have ye stored your goods in the castle? If ye 
had kept them in your house they had been safe.” 
In 1492 most of the houses in Cardiff were in ruins, 
and no rent was paid, having remained in this deplor- 
able condition for years after the rebels had laid the 
town waste. In 1495 the power of the Lords Marches 
ceased to exist after a period of reign of four hundred 
years, the last to hold office-being Jasper, Duke of 
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Bedford. The 
lordship then 
reverted to the 
king, and after- 
wards the pro- 
perties attach- 
ing were given 
to Sir William 
Herbert in 
1547, and this 
included the 
lordship of Car- 
diff, but not of 
Glamorgan. As 
Mr. Ballinger 
puts it, “The 
days of feudal- 
ism were past, 
the vast powers 
wielded by 
the Marchers 
of Glamorgan 
disappeared.” 
During the 
reigns Of 
Elizabeth and 
Ji@imes i, tae 
town became 
notorious as 
the home of 
pirates, who 
preyed upon 
shipping in the 
Channel ports. 
This brought great discredit on the name of Cardiff, 
as many of the inhabitants participated in the spoils. 
By then, too, the lords of Cardiff, no longer invested 
with power, lost interest in the town, and things 
In 1607, 
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gradually sank and sank to a very low ebb. 
to make matters worse, a terrible flood did enormous 
damage, and it only required the outbreak of the 
Civil War to practically complete the ruin. 

The town was at first for the royal cause, but the 
king appears to have caused much resentment by the 
appointment of a governor of the town in place of 
the popular Sir Nicholas Kemeys. The king subse- 
quently spent a week in Cardiff with a view of 
appeasing the anger of the inhabitants, though with 
Within a month of his departure 
A 
rally of the Glamorganshire men in the royal cause 
ensued, and a march on Cardiff was effected to 
capture the castle, but only to meet with a rout. So 
Cardiff remained in Cromwell’s hands till the end of 


but small success. 
the town was captured by the Parliamentarians. 
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. the first Civil 
War.: When, 
however, trou- 
bles arose over 
disbanding the 
army,the Royal- 
ists in Glamor- 
ganshire, taking 
advantage of 
this, were quick- 
ly up in arms 
again, and mat- 
ters became so 
serious in South 
Wales that 
Cromwell was 
thoroughly 
alarmed. Des- 
patching a force 
of 3,000 trained 
soldiers, they 
met on March 
8th, 1648, 8,000 
Glamorgan ir- 
regulars at, St. 
Fagans, some 


few miles. out- 
side Cardiff. 
The result was 
decisive, the 
Royalists. los- 
ing some 3,000 
taken prisoners 
and over fifty 
officers killed. This ended the Civil War in Glamor- 
gan. Matters were not bright during the middle of 
the seventeenth to the end of the eighteenth century ; 
but after this a change commenced, and from this 
time forward Cardiff has never looked back. It was 
to the discovery of the fact that iron ore could be 
melted by mineral fuel which brought the iron- 
masters of Kent and Sussex to South Wales. In the 
commencement of the eighteenth century the iron- 
making industry commenced at Merthyr, the iron 
being conveyed to Cardiff on the backs of mules for 
shipment. For nearly one hundred years the iron 
trade slowly increased till about 1800, when the 
development of coal brought about that which was 
destined to make Cardiff the great city she now is. 
The population in 1801 was but 1,018, while in 
Ig01 it was 164,333. ‘Thus in one hundred years 
the population increased over one hundred and 
seventy-six fold—a marvellous growth. The city 
now covers an area of 8,408 acres, and is a municipal 
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borough, a 


ough, a quar- 
ter sessions 
borough, and 
an assize town. 
In 1905 it was 
created a city 
by His Ma- 
jesty King 
Edward VII., 
the title of Lord 
Mayor. being 
conferred on 


trate. cca 
docks are 
amongst the 
finest in the 
United K ing- 
dom, and cover 
an “area vom 
207 acres, and 
represicnite 
capital of 
48,000,000; 
while in respect 
of foreign 
clearances itis 
the first port 
in the United 
Kingdom. 
With this 
brief review of 
early events I must suffice, and devote the rest 
of the space allotted to me to an account of the 
treasures contained within the massive walls of the 
City Hall. This fine building was erected in Cathay’s 
Park, and cost, together with the Law Courts, 
which stand close beside it, about £260,000. In 
the City Hall are the Council Chamber, Reception 


a 


county bor-— 


its chief magis- _ 


Hall, Assembly or Banqueting Hall, Lord Mayor's 


Parlour, Deputy Lord Mayor’s Parlour, Committee 
Rooms, Rooms for Members of the Corporation, 
Reading, Writing, and Luncheon Rooms, Depart- 
ments for Municipal Officials. It may be said of 
Cardiff that everything has been built up and remade 
within the last thirty to forty years, for the city was 
greatly lacking in buildings prior to this. School and 
educational buildings have added materially to the 
architecture, while the parks and spaces cover an 
area of two hundred and ninety-one. acres. . Its 
institutions, with its Art Gallery and National Museum 
(now being erected in Cathay’s Park, towards which 
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z ‘ : 
the Government is largely contributing), will make 
the metropolis of Wales well worth visiting. 

The documents relating to Cardiff are not so com- 


plete as might be, owing to the fact that for so long 1183, is well preserved. 


—in fact, to a hundred 
years ago—the city was 
governed from the castle, 
where the documents were 
kept. When Cardiff re- 
ceived its Charter of In- 
_ corporation as a municipal 
authority, with a mayor, 
the records of the Cor- 
poration were studiously 
kept. To these were 
added sundry ancient 
charters, previously kept 
within the castle and other 
places. Unfortunately, 
these were not complete, 
and thus the Corporation 
have had to employ outside 
assistance in the work of 
completing its history and 
records, obtaining the 
necessary information and 
facts from the British 
Museum, Record Office, 
and private sources. The 
result has been the pro- 
duction of five extensive 
volumes, which in a com- 
prehensive manner deal 
with everything connected 
with the history of Cardiff. 
Of the concrete evidences 
which exist, and the 
treasures of the Corpora- 
tion in the shape of regalia 
and plate, I am able, 
‘through the courtesy of the 
Town Clerk, to give some 
illustrations and descrip- 
tion. The collection is 
not a large one, though I 
find the charters consist of 
seven, the oldest being 
that of Hugh le Despenser, 
#338... lhere is also an- 
other from him, 1340; one 
‘from Edward III., 1359; 
one from Henry IV., 1401 ; 
one from Edward IV., 
1465; one from James I., 
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1608; and one from Edward VIL., 1905. 
seals which are interesting, that of William, Earl of 
Gloucester, who held the lordship of Cardiff 1147- 
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Of the 


It was the seal of the lord 
of Cardiff, who granted 
the first charter to Cardiff. 
The common seal of the 
borough used in 1684 is 
interesting, and is described 
as “on a pyramidical 
mount or cavin of stones, 
two lions rampant com- 
batant, supporting aloft a 
shield of arms three chev- 
rons: Town of Cardiff.” 
Legend in ornamental 
letters, ‘“S’ Commune de 
Kerdit.”, From thise 
would appear that in the 
fourteenth century the 
See)! Oi Une 
borough was a modified 
copy of the reverse of the 
seal used by Richard de 
Clare, Earl of Gloucester 
and Hertford, who held 
the lordship of Cardiff 
A sketch 
of this seal— here 


common 


WD AC Hos 
illus- 
trated—is given in the 
account of the progress of 
Henry, first Duke of Beau- 
fort, through Wales, 1684, 
as appearing affixed to the 
Deed of Surrender of the 
Town Charter to the Duke 
as Lord President of Wales. 
The present common seal 
of the borough was first 
1608... It 1s the 
Tudor rose with the legend 
eVilla Cardit, beaded 
borders. 

The Corporation owns 


used in 


four maces, two of which 
are short and two larger 
ones. The small ones are 
the oldest, and measure 
214 inches, having semi- 
globular heads 3% inches 
in diameter and 2‘ inches 
in depth, crested with 
circlets of fleur-de-lis. 
The heads are divided by 
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baluster strips, con- 
nected together at the 
top by an ornate belt 
in high relief, into four 
compartments, contain- 
ing alternately an en- 
graved scroll ornament 
and the words, + VILLE 
* CARDIF x. The 
shafts, divided into three 
lengths, exclusive of the 
grips, are quite plain. 
The grips are “bulged” 
and banded. There are 
no hall-marks, but the 
date is probably cérca 
1608. The two larger 
maces are 334 inches 
in length, and are silver. 
On the flat plates at the 
top of the head under the 
arches of the crowns are the royal arms of William 
and Mary within the garter, and crowned with sup- 
porters and motto. Around the heads, divided from 
each other by demi-figures and foliage, are the rose, 
thistle, harp, and fleur-de-lis severally crowned. The 
shafts, which are divid- 
ed into three lengths by 
encircling knops, are 
beautifully chased in 
double spiral wreaths of 
roses, thistles, lilies, and 
foliage. Around the 
base of one is the 
inscription, “ Cardiff 
Villa, Ex. Dono Johan- 
nis Richards, Alder- 
man,” and on the other, 
“* Cardiff Villa.” Hall- 
marks: London 1690-t. 
Maker : 
base. 


R, in a shaped shield with a pellet in 
The Lord Mayor’s chain of gold, with the 
badge of gold and enamel, consists of forty-seven 
links. These are intricate ball-and-twist pattern, and 
weigh 30 oz. The badge measures 44 inches by 
34 inches, and bears on a shield within an oval 
garter the borough arms, the whole surmounted by 
a wreath, on the dexter of laurel leaves and berries, 
and on the sinister of oak leaves and acorns. On 
the garter are the words “ Villa Cardif,” and the badge 
is surmounted by the Prince of Wales feathers. From 
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the bottom of the badge 
hangs a small oval pen- 
dant, on which, on a 
shield, are the arms of 
the Marquis of Bute. 
On the back of the 
badge are engraved the 
names and dates of 
mayors since 1867. The 
Lady Mayoress’s chain 
was added in 1897 to 
commemorate the Dia- 
mond Jubilee of Queen 
Victoria. It is com- 
posed of a succession of 
shields, heraldic roses, 
dragons, goats, and 
sea-horses of 18-carat 
gold. The shield, which 
occupies the centre. of 
the chain in front, is 
emblazoned in correct heraldic colours with the arms 
of the county borough of Cardiff. The chevronels 
are of rubies. The shield is surmounted by a mural 
crown set in diamonds. Occupying a similar position 
at the top of the chain is a pair of leeks in saltire 
carrying a shield bear- 
ing the arms of Wales, 
also surmounted by a 
mural crown set with 
diamonds. On the sides 
of the chain are twelve 
shields charged with the 
arms of the counties of 
Wales. These are all 
enamelled in correct 
heraldic colours, and 
each is surmounted by 
the Prince of Wales 
plume. Lach shield is 
supported by either a dragon and goat or a dragon 
and a sea-horse. Between the shield is an heraldic 
rose, the common seal of the borough. The badge 
is of diamonds, and in the centre is a portrait in 
enamel of Queen Victoria, surmounting which are the 
royal arms enamelled in colours. On either side 
are figures typifying poetry and music. Below are 
branches in diamonds, rubies, and emeralds, or roses, 
thistles, and shamrocks, with the dates 1837-1897. 
The link which joins the badge to the chain consists 
of a rose, in the centre of which is a diamond. 
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Cottage and Farmhouse Furniture * 


“CASTLE, house, cottage,” runs the old 
distich, and the words not inaptly describe the trend 
of furniture fashions, the shapes and styles seen in 
the mansions of 
one generation 
finding their way 
to the abodes of 
the farmers and cot- 
tagers of the next. 
abe wheel of 
fashion, however, 
is ceaseless in its 
revolutions; cot- 
tages and farm- 
houses are being 
ransacked of their 
contents for the 
adornment of 
dwellings of high- 
eredegree; and 
oaken dressers, 
whose shelves were once filled with the coarse earthen- 
ware used for the labourers’ beans and bacon, are 
now laden with delicate china, forming the centres 
of attraction in many a suburban drawing-room. 

Though Cottage and Farmhouse Furniture is the 
title of Mr. Arthur Hayden’s latest contribution to 
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By R. L. Mason 


the excellent ‘“‘ Chats Series,” one suspects that the 


term is somewhat of a misnomer. The circumstance 
of being born in a stable does not convert one into a 
horse, so the fact 
that many delight- 
ful old articles are 
now, or rather were, 
chiefly to be found 
in cottages and 
farmhouses, does 
not imply that 
originally they were 
intended for such 
humble dwellings. 
The bulk of the fur- 
niture described by 
the author is not of 
later origin than the 
beginning of the 
nineteenth century, 
while some of it 
dates back to the seventeenth. ,The former time 
synchronises with that of many of the rustic interiors 


painted by Morland and his contemporaries. If the 


* Chats on Cottage and Farmhouse Furniture, by Arthur 
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quaint corner cupboards, 
grandfather’s clocks, and 
chintz-hung windows had 
been among the usual fur- 
niture of a cottage, these 
artists would hardly have 
failed to introduce such 
picturesque objects in their 
canvases ; their omission to 
do so may be taken as 
strong evidence that such 
articles were not among the 
orthodox possessions of a 
cottager. How then were 
the cottages of the period 
furnished? The answer may 
be found in such paintings 
as the one by Morland, 
showing a fashionable lady 
paying A Visit to the Child 
at nurse. Here the furniture 
shown is both meagre in 
quantity and poor in quality. 
What there is of it appears 
home-made. The nurse— 
a woman, one would think, 
of superior station, or else 
she would not be entrusted 
with her charge —is seated 
on the bed, apparently because she has no chair. 
The bed itself is a rough wooden structure, supported 
on four roughly-shaped posts, rude and substantial 
enough to support the stand of a hay-stack, while a 
home-made stool, a few baskets, and a single shelf, 
high placed on the wall to be out of the way of the 
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children, and holding a few 
articles of crockery, consti- 
tute all the remainder of 
the furniture that is visible. 
The cottage—or rather small 
farm, for it boasts of at least 
two living-rooms—from 
which the fair but frail 
Letitia elopes to join her 
lover is a little better fur- 
nished; but one doubts 
whether any of the pieces 
portrayed would be orna- 
mental enough to illustrate 
in Mr. Hayden’s volume. 
There are, however, some 
interesting objects to be 
found depicted in the old 
prints. One of these is the 
hour-glass, the precursor of 
the grandfather’s clock, 
which Wheatley not unfre- 
quently introduces. The 
same artist, too, whose cot- 
tage interiors appear more 
amply furnished than those 
of Morland, being generally 
of a slightly later date, 
occasionally introduces a 
warming-pan, of which utensil Mr. Hayden gives 
several interesting examples. But warming-pans were 
by no means indigenous to either cottage or farm- 
house ; their use was probably introduced from the 
towns, and in all likelihood many of the older 
specimens now picked up in country districts have 
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drifted there after 
they have ceased 
to be fashionable 
inthe former places. 
-Ofchairs, the ladder- a 
back with rush seat : 
appears to be the 
favourite type. Mr. 
Hayden tells us 
that this ladder- 
_back ty pe belongs 
to the North of 
England, its “real 
home and place of 
origin”; but the 
fact that he also 
informs us that 
this type is still 
to be found on the 
Continent, and its constant introduction in eighteenth- 
century prints, would lead one rather to infer that 
it first appeared in the South and subsequently be- 
came localised in the North. These ladder-backed 
rush-bottomed chairs evidently must have enjoyed a 
long period of general popularity with the poorer 
classes, for specimens of them appear in almost every 
picture of a humble interior through the latter half 
of the eighteenth century. The heroine of Hogarth’s 
Harlot’s Progress—painted in 1731—has one by 
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her bedside in the 
scene depicting her 
arrest, while Mor- 
land, Ward, and 
Wheatley frequently 
introduce what is 
practically the same 
type in their works 
painted from fifty to 
eighty years later. 
This variety, Mr. 
Hayden tells us, 
was superseded by 
the Windsor chair 
—so called from 
George III. order- 
ing one for his own 
use for Windsor 
Castle. This held 
its Own in country places until within living memory, 
One sees them occasionally introduced in Morland’s 
pictures, not in peasants’ cottages, but as belonging 
to people of a better class. It is interesting to 
remember that Oliver Goldsmith’s chair, now in the 
Bethnal Green Museum, belongs to this type, which 
was as much used in the town as in the country. 

Mr. Hayden states that “the study of old farm- 
house and cottage furniture has not been pursued in 
this country in so scientific a manner as in Sweden 


PINEWOOD COUNTRY-MADE ADAM TABLE 


OAK CHAIR, WITH CRESTING OAK CHAIR, 
RAIL OF CHARLES II, PERIOD 


RETAINED WILLIAM AND 


« 


WITH ELABORATION 
IN TURNED LEGS AND UPRIGHTS OF 
MARY 


HY, 


WITH SUNK SEAT 
FOR SQUAB, SHOWING TRANSITION 
FROM LATH BACK TO SPLAT BACK 


OAK CHAIR, 


PERIOD RETAINED 
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and Denmark,” and urges that the authorities 
should take action, before it is too late, by 
erecting a series of typical farmhouses. One 
is afraid that the result would not be so satis- 
factory as in the northern kingdoms. In the 
latter agriculture has always been the chief pur- 
suit, and consequently the prevailing fashions 
in furniture have been largely dominated by 
those prevailing in the agricultural districts. 
In England, on the other hand, since civilized 
furniture has come into vogue, the town has 
dominated the country ; the landed gentry have 
taken their fashions second-hand from London, 
and their tenantry have followed suit. Thus 
the articles specially appertaining to country 
and farmhouse life are few in number, and 
even of these not a few can trace an urban 
ancestry. The spinning-wheel is one of the 
most typical objects in old English country life, 


PRIMITIVE GATE-LEG TABLE MADE BY A LOCAL CARPENTER 


. century—are chiefly to be found there. 
In the sixteenth century a considerable 

number were made, some with the royal 

arms and with the royal cypher, “E.R.,” 

and bearing dates and sometimes 

makers’ names. ‘The earliest type was 

stamped with the fleur-de-lys or with 
: : portions of twisted cable to form some 
% nine sort of a design. A later pattern is the 
“ Royal Oak,” showing an oak tree sur- 
mounted with three crowns and having 
but the spinning-wheel was also in use among the the initials ““C.R.” placed below. This is, of course, 
great ladies, and the most beautiful specimens come commemorative of the escape of Charles II. and his 
not from the cottage, but the hall. Rush- 
light holders were characteristic cottage 
utensils, until they were replaced by 
candlesticks, the rushlight being the 
precursor of the common dip candle, 
which now in its turn has been almost 
wholly superseded by wax. The rush- 
light was merely a thin rush stripped of 
its surface, so that only the inner white 
pith remained, and then dipped into 
melted tallow until it was well soaked and 
coated. It could not stand upright, and 
had to be supported by a holder arranged 
with jaws capable of clasping it at any 
point. These holders were invariably 
made of iron, and are more interesting 
as curiosities than as ornaments. More 
beautiful were the old sand-moulded fire- 
backs, which, if not wholly confined to 
Sussex—the great iron-making county of 


BIBLE BOX OF RARE PATTERN, ABOUT 1650 


: a : UNIQUE DRESSER AND CLOCK COMBINED 
England until well on in the seventeenth IN THE COLLECTION OF D. A. BEVAN, ESQ. 
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Cottage and Farmhouse Furniture 


LADDER-BACK CHAIRS WITH RUSH SEATS 


concealment in the oak tree. Later came 
the Dutch influence, resulting in the intro- 
duction of a higher and narrower type, 
_with designs of a more ornate character, 
generally representing scriptural and 
mythological subjects. Other articles 
appertaining to the fire were chimney 
cranes, the swing-arm variety of which 
is still to be found in many a farmhouse 
kitchen, and the now practically obsolete 
pot-hook type, which hung from the chim- 
ney by a chain, a catch, which might be 
raised or lowered, being suspended from 
its teeth. Cake-burners, resembling 
thick frying-pans, having lids to protect 


LANCASHIRE SPINDLE-BACK CHAIRS 


- 


the dough from the flames, served as a primitive 
substitute for an oven, the instrument being held 
over the smouldering ashes until its contents were 
baked. Kettle-trivets are sometimes to be found 
in cottages, but are by no means indigenous, being 
commonly in use in better-class houses both in 
town and country until quite recently. 

Indigenous articles of cottage furniture are ex- 
tremely few, most of the desirable pieces of furni- 
ture belonging to the present generation of cottages 
having been gradually accumulated as they were 
discarded from the houses of the wealthier classes. 
The village wheelwright might attempt some of 
the plainer articles of furniture, such as the more 
primitive types of table and the practically un- 
decorated types of oaken cradles, but one fancies 
that anything of a more ambitious nature which 
was not imported from London would come from 


TYPES OF COTTAGE CHAIRS IN OAK 


the cabinet-makers in the country towns. 
Their customers were not so much tenant 
farmers, but provincial merchants, pro- 
fessional men, and all but the larger land- 
holders — people often of considerable 
substance, but who, like Squire Hard- 
castle, were content to have their fur- 
niture ‘‘antique but creditable,” and rarely 
if ever paid a visit to the metropolis. 
The larger country inns—not the road- 
side tavern of the ‘Three Pigeons” 
type, but those more of the standing of 
the “Castle Inn” at Marlborough— 
would also be furnished from these pro- 
vincial firms. So that most of what is 
now popularly termed cottage and farm- 
house furniture was really originally 
destined for abodes of superior standing. 

In Mr. Hayden’s well-written book he 
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favourite tables in the country were of 
gate-legged types, and among these 
may be found examples so rudely con- 
structed as evidently to owe their origin 
to a village carpenter. In some parts 
of the country distinctive types were 
used, as, for instance, the “cricket” 
tables peculiar to Hertfordshire, 
Bedfordshire, Cambridge, and Essex, 
supposedly so called because their 
legs were suggestive of cricket stumps. 
Possibly the name originates from the 
earlier variety of cricket, more com- 
monly known as stool-ball, in which a 
small stool was used instead of wickets, 
the forms of the tables being similar to 


SUSSEX IRON  FIRFBACK 
FIRST HALF OF SIXTEENTH CENTURY 


describes the styles and periods of this 
country-made furniture accurately and 
in an instructive manner. Its makers 
fashioned their pieces in a more solid 
and substantial manner than the town 
craftsmen, whose styles they imitated, 
often after the lapse of many years. 
They disregarded the fashions for 
special woods shown at different 
epochs, most commonly using oak, but 
otherwise any other wood that hap- 
pened to be accessible, and thus we 
have such unusual combinations as 
an Adam table in pinewood. The 


SUSSEX IRON FIREBACK j 


LATE SEVENTEENTH CENTURY 


the stools. Belonging to an earlier 
date are the bible boxes, which 
first appeared in the times of the 
Puritans. Many other curious and 
uncommon types of furniture 
might be mentioned, none perhaps 
more unique than the combination 
of clock and dresser, of which an 
illustration is given. Readers who 
wish to study the subject more 
thoroughly cannot do better than 
consult Mr. Hayden’s handy vol- 
ume, which, compact, well written 
and profusely illustrated, is as 


o Cul al 
ORIGINAL WOODEN PATTERNS FROM WHICH FIREBACKS WERE good a guide as one could wish 
MADE, AT ASHBURNHAM, SUSSEX to have. 
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[The Editor invites the assistance of readers of Tue CoNNoIssEUR who may be able to impart the 


information required by Correspondents. | 


UNIDENTIFIED PAINTING (19). 

Dear S1r,—I enclose herewith photograph for 
insertion in your “ Notes and Queries ” pages of your 
magazine. The original canvas of this painting 
measures 8 ft. by 4 ft. 6 in. It represents Bacchus 
and Ariadne on the island of Naxos, with accom- 
panying band of nymphs, satyrs, etc., including the 
drunken god Silenus seated on an ass. The picture 
also shows the golden crown presented to Ariadne by 
Bacchus when she became his bride. I am anxious 
to ascertain the name of the painter of this picture. 

Yours truly, OTTo Popper. 


UNIDENTIFIED PAINTING (No. 13). 
NOVEMBER, I9QI2. 

Dear S1r,—There is a print of this at Coolmore 
(Major J. H. Connellan’s), Thomastown, co. Kilkenny. 
It has no title, but underneath it is stated that the 
picture was painted by Frederick Taylor, R.W.S. 
(curious, as the picture (No. 13) is an oil-painting), 


(19) UNIDENTIFIED PAINTING 


oe) 


and engraved by H. T. Ryall, historical engraver to 
the Queen. Yours faithfully, F. W. S. 


DRAWINGS BY RoOssINI. 

Dear SirR,—I have lately come across some 
rather nice architectural etchings of full size, by 
“ Rossini, 1822,” whose name does not appear in 
Can CONNOISSEUR help to solve problem ? 
Yours faithfully, R. C. W. 


Bryan. 
Italian scenes. 


UNIDENTIFIED PAINTING (14). NOVEMBER, I91I2. 

Sir,—The original of the picture St. Agnes with 
the Lamb is by Carlo Dolci. I have a specially fine 
copy by an Italian artist, which was bought by my 
father about 1838 or 39. My picture differs slightly 
from that in THE ConwnoissEuR. ‘The face is far 
prettier; the lamb is looking at St. Agnes, and is 
in a totally different position. I should say E. C. 
Masters’ copy was not accurate. My picture is on 


canvas, and is beautiful. C. HIprPisLey. 


The Connoisseur 


(20) UNIDENTIFIED PAINTING 


UNIDENTIFIED PAINTING (20). 

Dear Sir,—I am sending you under separate 
cover a photograph of a painting in my possession. 
It was bought originally in Italy, about the year 
1840, and brought to this country, where it was 
placed in a private collection. Since that time it 
has come into my possession, and I am very anxious 
to find out who the artist might be and who the 


subject is. The canvas is about 34 by 24 feet. 


I will greatly appreciate any information on this 
subject. 
Yours very truly, EpGAR AMEs. 


UNIDENTIFIED PicTURE (No. 13). 
NOVEMBER, IQI2. 

Dear Sir,— Amongst the unidentified pictures 
given in your last issue, there is one (No. 13) which 
is exactly like one I had (and know where it is now), 
and the lettering below is as follows :— 

Painted by Frederick Taylor, Member of the Society of 
Water-Colours, 
Engraved by H. T. Ryall, Artist to the Queen. 
From the original drawing in his collection 
to 

3enjamin Hick, Esq., of Bolton, this Engraving of the Morning 
of the Chase at Haddon Hall in the days of yore is respectfully 

inscribed by the publishers, Henry Grave & Co. 


The size of the actual engraving is 34 in. by 32 in,, 
with about 4 in. margin. 

I recognised the picture at once. Haddon Hall 
is quite close to Bakewell. The building is correct, 
and the persons on the picture appear to be making 
a fuss over a young lady on the white horse, which, 
I expect, is meant for the famous Dorothy Vernon, 
daughter of one of the Lords of Haddon. You no 
doubt have heard of the romantic elopement with 
John Manners. If not, I can send you a book 
written by the late Duchess of Rutland which partly 
describes Haddon in former days. 

I am, yours truly, J. SMITH. 


UNIDENTIFIED PAINTING (21). 

Dear Sir,—I enclose herewith a photograph 
of an unidentified picture for insertion in “ Notes 
and Queries.” The size of the canvas in 26 in. by 
28 in. It belongs to me, and it has been in the 
possession of my family more than 150 years, and is 
supposed to have been painted bya great Dutch artist. 
The picture is very fine and delicate, the hair of the 
figure light blond. She is in blue-black dress, painted 
on dark-grey ground. Can you or anyone of your 
readers inform me of the name of the painter? 

I am, faithfully yours, ARpAD DEAK. 


UNIDENTIFIED PAINTING (22). 
Dear Sir,—Will you very kindly insert in THE 
CONNOISSEUR the photo of an old oil-painting which 


(21) UNIDENTIFIED PAINTING 


Notes and Queries 


I possess? ‘The paint- 
ing was the property 
of a local flax mer- 
chant, and had been in 
the possession of his 
family for 130 years. It 
was brought from the 
Continent. The canvas 
is 40 in. by 27 in., and 
perhaps some of your 
contributors might be 
able to identify same. 
It has been attributed 
to Franz Hals by a local 
critic, 
I am, yours respectfully, 
Joun Brown. 


UNIDENTIFIED 
PORTRAIT (1). 
SEPTEMBER, IQI2. 

DEAR Sir,—Afe the 
request signed ‘‘ M.B.” 
in connection with the 
unidentified portrait 
No. 1 in your Septem- 
ber, 1912, issue, I wish 
to say that I believe the 
person represented to be 
no other than JEANNE D’ALBERT, QUEEN OF NAVARRE, 
and mother of Henry IV. of France. The costume is 


(22) 


that of the period, and the essential features are very 
like those shown in the earlier and probably idealised 
engraved portrait in Imbert de Saint Amand’s Vadors 
Court. 
- Respectfully yours, 

H. Hacer, 


UNIDENTIFIED ParintiING (No. 15). 
NOVEMBER, I912. 

Str,—From rough observation, I should say it 
might be the work of Nicholas Poussin (French) or 
by one of his pupils, much after the style of one 
I had. Ee, Eve 


UNIDENTIFIED PAINTING 


UNIDENTIFIED 
PAINTING (14). 
NOVEMBER, 1912. 
DEAR Sir,—I am a 
subscriber to THE Con- 
NOISSEUR, and in reply 
to the enquiry of Miss 
Emily C. Masters in your 
November, 1912, issue, 
I beg leave to send you 
the following announce- 
ment, which explains 

itself :— 
Yours truly, BELLE 
CAMERON THOM. 


“We -beg to call the 
attention of the art- 
lovers of California to 
this picture from the 
brush of one of the 
greatest of Italy’s Old 
Masters. Carlo Dolci 
was celebrated for his 
religious paintings, and 
St. Agnes is an ex- 
quisite and rare example 
of work. He 
is represented in the 
chief galleries of the world, but never before has a 
painting of such importance been placed for sale in 
Los Angeles, or, in fact, in California. 

“The picture originally came to this country in the 


his 


possession of a French gentleman, and passed from 
his hands into the collection of a well-known connois- 
seur; there it remained for almost fifty years, when it 
again changed owners, and has now been entrusted to 
us for disposal. 

“Tt will be on exhibition in our galleries for a 
limited time only, and we extend a cordial invitation 
to those interested to call and inspect this valuable 
painting.” 


Kanst ArT GALLERY, 
642, South Spring Street, Los Angeles, Caltfornia. 
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A REMARKABLE example of the old English rolled 
paperwork described in the last October number of 


THE CONNOISSEUR is now to be 
Old English 


= seen in the Victoria and Albert 
ales Museum, the gift of Mr. W. A. 
Paperwork ES 

Propert. The donor, who has a 


number of fine specimens of similar technique, selected 
this as being the best in his collection for presentation 
to the Museum. 
The work, which 
is entirely of 
rolled paper en- 
riched with gold 
and colour, is 
executed with 
great skill and 
ingenuity, and 
thes resultvas 
highly decora- 
tive. The arms 
AiG WMI @Ose Or 
Queen Anne, 
and as an ex- 
ample of English 
craftsmanship of 
the early eigh- 
teenth 
the 


one of consider- 


century, 
HOMOCE WE 


able value and 
interest. 


Clepsydra, or 
Water-Clock 
Mr.F.J. Brit- 


TEN tells us in 
his most valuable 


work, Old Clocks 
and Watches and 


their Makers, that one of the very earliest ways of 
measuring time was by the flow of water, and gives 
several interesting illustrations of the various methods 
in which this was carried out. We are also told that 
there was a revival of these instruments in the early 
As the sun-dial 


has remained with us long after its use as a time- 


years of the seventeenth century. 


recorder was necessary, so I presume the manufacture 
of the water- 


sia enaaianenldbanadiibaaineiieemmanaiannil Witte geigis cue: 
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oar 


clock may have 
lingered 
same way. 

The ‘clock 
here illustrated 
I recently added 
to my collection. 
It 
2 feet 9 inches 
in height and 
Io inches across 
the face of the 
dial. The cis- 
tern nolds about 
one quart of 


m in the 
ey, 


DVE.a Ss WEES 


water. On the 
Oj) Oi Wine 
water rests the 
float. At the 


bottom of the 
cistern (hidden 
from view be- 
hind the in- 
scription plate) 
is a very small 
tap, from which 
the water drips 
into the tank. 
As the water falls 
in the cistern, 


Notes 


put into the cistern. The diffi- 
culty is to adjust the tap so that 
the water does not. drip out too 
quickly. The clock goes about 
forty hours without refilling, The 
supports of the dial are of oak, 
and interlacing scroll-work is 
carved on the face of the up- 
rights. On either side of the 
supports is bolder interlacing 
and the figure of a monk. The 
inscription reads :— 
‘*Tyme is Swift 


Dave Cartlidge of ye 
Towne of Rutherglen, 1652.” 


Maserty PuIuips, F.S.A. 


Dr. FINGLAND sends 
some further information on 
“Stay Busks,” 
as illustrated in 
THE CONNOISSEUR for October, 
pea 

Maze-Sencier, “ Le Livre des 
Collectionneurs,” p. 737, et seq. 


“Stay Busks”’ 


Les Buscs de Corsage were 
made in steel, ivory, varnished 
and stained woods, silver-gilt 
covered with devices, ornaments, 
allegorical designs engraved in 
black, which served to support 
the high corsages and give the 
figure certain advantages. J/me. 
de Villedieu has composed upon 
the Busk, under the title of 
“ Gallanterie,” a poem, very 
clever, printed with her Carrow- 
sel de Monsigneur le Dauphin, 


fr 
DAVE, CARTEIDGOR © of 5-* 


4 M tse stouns of EY THPRELEN 1672. 

**Ouwil hereux de tout costez, 
Le bois léger que vous portez ; 
Et que son office admirable 
Devrait paroitre desirable, 
Aux galans les plus fortunez, 
Qwamour ait jamais couronnez ; 
D’ailleurs, de ce bois san mérite, 
La fortune est elle petite, 
Quant a la main vous le tenez, 
Et qu’ avec Iwi vous badinez, 
Car la beauté la plus devine, 
Avec son busc, souvent badine, 


WATER-CLOCK FRONT VIEW 


WATER-CLOCK 


the float descends and causes the pointer to revolve 


1 ial 1 : : SIDE VIEW 

round the dial. The face of the dial is numbered for Fie tadinage a des godts 
‘twenty-four hours, and on an outer rim will be seen Tout a fait ravissants et doux ; 

; ‘ autre bout qui regarde en bas 

V water has all L’autre qui regarde en bas, 

eer Ore Pode a Couvre certains lieux pleins d’appas, 
passed from the cistern to the tank, the latter has to Que Pon peut mieux penser que dire, 
be unhooked, emptied, and a fresh supply of water Et quwil faute joliment d’ecrire.” 
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Fifth, ‘Si la foi manque, amour périra.” On the 
other side are the following lines :— 


*« Te suis ce beau busc curieux, 
Aussi chaque jeune amoureux, 
Me baise avec force tendresse, 
Je sers de divertissement, 
Et ma place ordinairement, 
Est sur le coeur de ma maitresse.” 


5. Device on the Busk of the Grande Mademoiselle. 


‘¢ Soit que je vive ou que je meure, 
Je veux que mon coeur vous demeure, 
Mes yeux a tous, mon coeur a vous, 
La tendresse el la foi sur tout, 
Combien je poil envie au bonheur qui le suit, 
Etendu mollement sur ce blanc sein d’ivoire, 
Partagons entre nous, s’il le plait cette gloire ; 
Tu y seras du jour et gi seré la nuit.” 


6. Busk, Louis XI/T7,, 2 poignard, en marqueterie 
de bois violette et ivoire. 

7. Busk, Louis XIIZ., en vermeil, ciselé, surmonté 
@une couronne royale. 

8. Busk, Louis XIII, eighteenth century. De 
musicienne, en ivoire, presenting engraved ornaments 
illustrating music, and a heart pierced with an arrow 
placed on a “bonne foi,” deux mains qui se tiennent. 


For want of a better name I call the little bottle 
here shown a “ Toddy Lifter,” for that 
really was its use. It was recently 
given me by a friend living near the 
borders of Scotland. It is glass, 6 inches high, and 


“Toddy 
Lifter ”’ 


GLASS TODDY LIFTER 


The Collection of Busks of Mme. Jubinal de St, Albin. 

1. Clé de bots, pont d’eau, béte que fuit est chatiée. 
(Zini, 1556.) 

2. fer gravé, man in armour, conducting a car 
drawn by two lions; on the other side a woman nude, 
transfixed with an arrow, then this quatrain :— 


**J’ai de ma dame cette grace, 
D’estre sur son sein longuement. 
D’ ow joiiys sospirer un amant. 
Qui vouldrait bien tenir la place.” 


3. Triangular Busk in ivory, engraved designs, 
three medallions accompanied with mottoes. rst, 
Two hearts enflammés—“ L’amour les joint.” 2nd, 
Two hearts transfixed with an arrow—“ Elles nous 
unit.” 3rd, A flower like a sun—‘ Vous voir, ou 
mourir.” (Commencement of seventeenth century.) 

4. Llack Busk of Anne of Austria. First, device 
under L’Amour. ‘ Plus redoutable que la foudre.” 
Second, Justice—‘ Equité.” Third, under her por- 
trait—‘‘ Soyez moi bono sujets, je vous serai 
bon prince. Plut6t montrer que perdre.” Fourth, 
“Vertu, bonté, sagesse suivent cette princesse.” BOTTLING PROTECTOR 
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will hold about a wine-glassful of liquid. It is pretty 
pel known that when a Scotsman brewed himself a 

‘rummer” of whisky and water, it was, and probably 
‘still is, the custom to ladle out a wine- glassful of the 
Steaming liquid, which was handed to his better half 
or other lady friend as her portion. 

The little bottle here illustrated obviated the use of 
the toddy ladle. It has a very small hole at the top, 
and a rather larger one at the bottom. When the 
gentleman wished to fill the lady’s glass he plunged 
the bottle into the rummer, where it would speedily 
fill from the bottom hole. Then placing his forefinger 
over the top hole so as to exclude the air, he would 
lift the bottle over the lady’s glass and remove his 
finger, when the air pressure would cause the liquid 
to flow from the bottom hole. These bottles may 
still be in use, but it is the only one I have met with. 
Further information would be interesting. 


THE protector here shown is made of very stout 
leather, shaped to cover a quart bottle up to the 
neck. A strong iron runs round the 
bottom, from which project two spurs. 
It stands 94 inches high, and the base, 
including the spurs, measures 11 inches. When draw- 
“ing a cork the bottle would be placed on the ground, 


Bottling 
Protector 


FRENCH WRITING BUREAU 


TABLE WITH ORMOLU MOUNTS 


LOUIS XVI, 


and the protector put over it. The operator, by 
placing a foot on each spur, would be in an excellent 
position to draw the most obstinate cork. Should 
the bottle burst during the operation, the hand of 
the drawer was fully protected. For bottling wine or 
beer the bottle would be put on a table, the protector 
placed over, when the hardest cork could be driven 
home with perfect safety to the operator. 


Louis XVI. Table 


Tue small French lady’s writing table illustrated is 
of Louis XVI. period, the ground-work being of tulip- 
wood, finely inlaid with coloured woods in floral 
design, ormolu mounts and banding. Size, 18 in. by 


Lyin, 


Tue French writing bureau illustrated is on shaped 
the drawer has a writing slide and a small stamp- 
drawer at end. ‘The bottom part 
is enclosed with two sliding shutters, 
and top part has two sliding shutters 
enclosing six drawers, all beautifully inlaid in diaper 
design on a tulip-wood background. Both the above 
pieces are in the possession of Mr, Roger Ford, of 
Bristol. 


legs ; 


French Writing 
Bureau 


The Connotsseur 


PIERRE ETIENNE FALCONET was among the few 
contemporaries of Reynolds who did not fall under 
the influence of that master. Born 

in France and of French parentage, 

his technique and palette belong rather to his native 
country than that of his adoption. ‘This is instanced 
in his charming Pordrait of a Lady, signed and dated 
1771, and possibly the work exhibited under the 
same title at the Society of Artists of that year. The 
simple yet finished handling, and the pure, cool, 
transparent, and harmonious colour, derive their 
origin from the art of Watteau, and show a close 
affinity to that of Gainsborough and of Ramsay and 
Cotes, as exemplified in some of their finer works. 
The painting, which is now at the Edward Gallery 
(King Street, St. James’s), was formerly in the collec- 
tion of the late John Bower, Esq., of West Dean 
Park, Chichester. Zhe Coming of Spring, by Mr. 
Charles Sims, A.R.A., was described on page 193 of 
the November number of THE CoNNoISSEUR ; while 
A Gleaner’s Child, from the plate in colours by 
M. Bovi, after Richard Westall, is the companion to 
The keaper’s Child, reproduced in the December 
The original picture was exhibited at 
The plates of Zady 


Our Plates 


number. 
the Royal Academy in 1795. 


Caroline Howard and Miss Sarah Campbell, both 
by Valentine Green, after Sir Joshua Reynolds, are 
reproduced from choice first-state proofs in the 
collection of Mr. Fritz Reiss. 


Books Received 


Art in Egypt, by G. Maspero, 6s. net; Zhe Technique of 
Painting, by C. Moreau-Vauthier, 10s. 6d. net; Great 
Engravers: Bartolozat, 2s. 6d. net. (W. Heinemann.) 

The Engravings of William Blake, by Archibald G. R. Russell, 
M.A., 25s. net. (Grant Richards.) 

Metalwork and Enamelléng, by Herbert Maryon, 7s. 6d. net. 
(Chapman & Hall.) 

The Cottages and the Village Life of Rural England, by P. H. 
Ditchfield, M.A. (J. M. Dent & Sons.) 

A History of Painting in North Italy, 3 vols., edited by Tancred 
Borenius, Ph.D., £3 3s. net. (John Murray.) 

Lely and the Stuart Portrait Painters, 2 vols., by C. H. Collins 
Baker, £7 7s. and £6 6s.; Zhe King who knew not 
Fear, by O. R., 5s. net. (Philip Lee Warner.) 

Austria: Her People and their Homelands, by James Baker, 
21s. net; Zhe Van Eycks and their Art, by W. H. 
James Weale and M. W. Brockwell, 12s. 6d. net. 
(John Lane.) 

The English Fireplace, by L. A. Shuffrey, £2 2s. net. 
Batsford. ) 

History of Ola Sheffield Plate, by Frederick Bradbury, £2 2s. 
net. (Macmillan.) 

The McClean Bequest in the Fitzwilliam Museum : Catalogue 
of Manuscripts, by Montague Rhodes James, Litt.D., 
etc., 25s. net; and Catalogue of Medieval Ivories, 
Enamels, etc., by O. M. Dalton, M.A., 7s. 6d. net. 
(Cambridge University Press.) 
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By far the most interesting ceramic sale held during 
the month was that of the collection of pottery and 
porcelain belonging to Mr. L. M. 
The Solon = Solon, dispersed by Messrs. Charles 
4 olon, disperse y Messrs. arles 
ection Butters and Sons on November 26th, 
27th, and 28th, at their premises, Trinity Buildings, 
Hanley. 
in two articles which appeared in the issues of THE 
CONNOISSEUR for December, 1901, and February, 
1902. It was almost entirely confined to pre-Wedgwood 
English pottery, of which it contained a unique series of 
examples. It was the accumulation of forty years’ search 
for characteristic pieces made by a ceramic artist of 
rare ability who possessed an unexcelled knowledge of 
_the wares he collected. The three days’ sale included 
683 lots, which realised an aggregate of £5,849. A full 
list of all the individual items and their prices will be 
included in the next issue of “Auction Sale Prices.” 


A full account of this collection is contained . 


Among the most interesting lots disposed of on the 
first day was a Thomas Toft slip dish, inscribed with 
the potter’s name, and decorated in brown, red, and 
yellow slips, with the figure of a cavalier drinking a toast 
(diam., 163 in.). The opening bid was £100, and it was 
finally knocked down for £170. A similar dish, with 
a lady holding a flower, inscribed, “Ralph Oft” (szc) 
(diam., 17 in.), brought £145. Other slip dishes included 
the following :—Dish with brown slip decoration over a 
moulded pattern, head of Charles II. (diam., 14 in.), £31; 
octagonal dish, with pomegranate ornaments, brown 
slip on a raised pattern (diam., 14 in.), early eighteenth 
century, Staffordshire, £30; another of the same style, 
inscribed, ‘‘Remember Loth’s Wife” (diam., 14 in.), 
£30; and one with yellow ground with floral decoration 
(diam., 16 in.), Staffordshire, £33. 

Among old English customs was the presentation of 
a cradle made of clay or some more precious materials 
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to happy parents 
on the occasion of 
the birth of their 
first child. Several 
earthenware 
cradles,which owed 
their origin to this, 
realised sums vary- é a 
ing from £65 to £4, 
the former being 
obtained for aspeci- 
men in yellow ware 
decorated in brown 
slip, inscribed, 
“William Smith, 
1700; —Martha 
Soil, Whe So?” 
(Cheioht 7-4 sini: 
length, 152 in.), 
Sicanhomd sihuiiie. 
Another, in yellow 
clay, inscribed in 
brown slip, “ Ralph 
Simpson” (length, 
Io in.), brought 
Psonmandsasthind, 
in brown clay, also 
inscribed, and 
dated 1725 (length, 
9 in.), £33. A fine 
posset pot with 
three handles, de- 
corated in brown 
and yellow slip, in- 
scribed, ‘* Mary 
Shiffilbottom,1705” 
(height, 7 in. ; diam., 8? in.), Staffordshire, just attained 
the dignity of three figures; while another, with cover 
and two handles and two spouts, similarly decorated, 
inscribed, and dated 1714 (height, 9} in. ; diam., 83 in.), 
brought £90; and a third of the same character, with 
two handles and one spout, inscribed, and dated 1711 
(height, 5% in.; diam., 74 in.), brought £50. A four- 
handled tyg of brown ware, decorated in lyellow slip, 
shape of a drinking glass (height, 9 in. ; diam., 8} in.), 
supposed to be of Welsh origin, brought 465 ; another, 
with black ground, inscribed in yellow slip, “ Margaret 
Colley, 1684” (height, 6 in. ; diam., 72in.), Staffordshire, 
£80; and a third, of red clay with ornamented cover, 
upon yellow bands glazed in green, inscribed, “ John 
Hughes, N.B., 1690,” £100. A jug of yellow clay, 
decorated in brown slip with a peacock, etc., dated 1704 
(height, 9 in.), sold for £50; and a teapot with slip 
decoration in red and black (height, with cover, 8} in.), 
Staffordshire, £35. 

The highest-priced item on the second day—or, indeed, 
during the whole sale—was furnished by a piece of white 
ware touched up with brown, representing two figures 
in late seventeenth-century costume seated on a bench 
(height, 5 in.). This was obviously the fancy work of 
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some clever crafts- 
man, and not made 
for the trade. After 
a spirited competi- 
tion it fell to a bid 
of £205, going, it 
is understood, to 
New Zealand. A 
highly - finished © 
water - ewer, with 
enamelled decora- 
tion, in the pseudo- 
Chinese style 
(height, 84 in.), be- 
longing to the same 
set as a wash-hand 
basin in the Schrie- — 
ber Collection, 
brought £100. It 
is supposed to be 
the work of the 
Dutch painters es- 
tablished in Burs- 
lem towards 1750. 
A cruet-stand with 
four bottles, clever- — 
ly enamelled in the 
Chinese style with 
conventional flow- 
ers (diam., 7 in.), 
brought £62; and 
a figure of a bird 
decorated with 
patches of brown 
slip and dots of 
dark blue (height, 
7 in.), £37. There were a numerous array of teapots 
and covers, of which the following fetched the highest 
prices :—One of globular shape, maroon ground, with 
reserved medallions painted with flowers and birds 
(height, 45 in.), £47; another, same shape, enamelled 
with the portrait of the King of Prussia (height, 33 in.), 
436; another, same shape, green ground with a diaper 
of yellow, red, and blue enamelled lines, forming squares 
(height, 3 in.), £32; another, cylindrical shape, turquoise 
ground enamelled with pink roses (height, 24 in.), £333 
and another, four-lobed shape, enamelled with pseudo- 
Chinese decoration (height, 44 in.), £30. A drinking 
mug and cover with figure of Admiral Vernon, inscribed, 
““G. R. Portobello, taken by Admiral Vernon” (height, 
9 in.), £110; a cylindrical mug bearing coats of arms 
and the subject of Hogarth’s Midnight Conversation 
(height, 7} in.), £50; cubic tea-caddy, enamelled with 
pastoral scenes, and inscribed, “ Fine Bohea Tea” (height, 
5 in.), £41; a figure of Queen Anne, stained with rubbing 
of blue glaze (height, 73 in.), £50; and four tiles, with 
subjects in relief (size, 5 in.), from a mantelpiece in 
Whieldon’s own house, £32. 

An untoward incident in the third day’s proceed- 
ings was the breakage by a visitor of one of the most 
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interesting pieces in the 
sale. This was a double- 
handled drinking-cup in 
| the shape of a satyr’s 
| head, in cream-coloured 
ware touched with colour- 
ed glazes (height, 5} in.). 
This, in its damaged con- 
dition, brought £10 Ios. 
A jug, cream-colour, with 
applied stems, foliages, 
and rosettes, clouded 
glazes, inscribed, “ R. H. 
(Ralph Hammersley), 
1757” (height, 7} in.), 
interesting as being one 
of the few pieces of pot- 
tery known to be, with- 
out doubt, of Whieldon’s 
manufacture, brought 
£70; asmall figure of a 
man playing the hunt- 
ing-horn, coloured glazes 
(height, 6} in.), £30; and another of a man seated 
and drinking, coloured glazes, £36; a Toby jug, tor- 
toiseshell ware, the figure holding in his hands a pot 
of red clay (height, 93 in.,) £60; and a teapot and 
cover, four-lobed shape, perforated out-casting, Chinese 
~ pattern in relief, touched up with coloured glazes (height, 


4h in.), £75- 


TOFT DISH 


THOUGH the winter season commenced later than 
usual this year, the first picture sale at Christie’s not 
being held until November 22nd, already 
some noteworthy prices have been 
realised, though these appertain more 
to ceramic art than to pictorial. The sale already 
alluded to comprised old and modern pictures and 
drawings from the collection of Admiral Sir Michael 
Culme-Seymour,. Bart., and other sources. Only two 
pictures, both by J. van Goyen, reached the dignity of 
three figures. These were A River Scene, with Peasants, 
_ Ducks, and Boats, signed with initials and dated 1642, on 

panel, 21 in. by 17 in., which brought £241 Ios., and 
“an unsigned example, Zhe Mouth of a kiver, with 

Sailing Boats, on panel, 15 in. by 234 in., which realised 

the same amount. 

The modern pictures and drawings belonging to John 
Gibbons, Esq., Thomas Bartlett, Esq., deceased, and 
from other sources, included several examples of the early 
Victorian period, which, considering the present unpopu- 
larity of such works, brought good prices. The Village 
Pastor, 38% in. by 534 in., exhibited by W. P. Frith, R.A., 
at the Royal Academy in 1845, brought £504; and The 
Glovers, Paris, 24; in. by 204 in., painted by the same 
artist in the same year, £120 15s. Defoe receiving back 

_ the Manuscript of Robinson Crusoe, 384 in. by 52 in., by 
E. M. Ward, R.A., which was exhibited in 1849, brought 
£157 108.; The Mussel Gatherers, 35 in. by 53 in., by 
W. Collins, R.A., £152 5s. ; A Gornjield, 20 in. by 30 1in., 


Pictures 


SOLON SALE, £170 


ln the Sale Room 


by J. Linnell, sen., £168 ; 
A Farmyard, 28 in. by 
36 in., by J. F. Herring, 
sen., 1850, £136 Ios.; and 
a portrait of Charles 
Dickens in the Character 
of Captain Bobadil, 28} 
in. by 364 in., by C. R. 
Leslie, R.A., despite its 
unimpugned authenticity, 
only realised £21. A 
portrait of John Philip 
Kemble, the actor, in dark 
green coat and vest with 
white stock, 293 in. by 
24% in., by Sir Thomas 
Lawrence, brought £420. 
Among the more modern 
works were the follow- 
ing :—TZhe Rising Moon, 
23% 10 by 35> 1) by, 
Sir Alfred East, A.R.A., 
4105; Katie, 243 in. by 
19 in., by G. F, Watts, R.A., £115 10s. ; Orpheus charim- 
ing the Lions, 43 in. by 66 in., by J. M. Swan, R.A., £630; 
and Oxford, from Tffiey, 50 in. by 84 in., by Vicat 
Golem RA weo252: 


SOME remarkably high prices were realised at the sale 
of old English furniture and English and Continental 
: porcelain held by Messrs. Christie on 
China, : 
Edeaicare November 28th. The Coe of the 
Tapestt ye cto. day was provided bya Vienna porcelain 
group of a lady, gentleman, and three 
children, 124 in. high, which, after a spirited contest, 
brought £850, the highest price ever realised at auction 
for a single piece of this china. A Dresden group of 
lovers seated beneath a tree with a lamb and dog, on 
plinth encrusted with flowers, 10} in. high, brought £714, 
and another of a girl and harlequin with a bird-cage and 
a pug-dog, 72 in. high, £693; a pair of Héchst oviform 
jars and covers, pierced with rosette ornaments and 
painted with garden scenes and Watteau figures, 
64 in. high, £157 1os.; a Chelsea figure of John Coan, 
English dwarf, with dog and flowers, 9} in. high, 
£162 15s. ; a pair of Chinese famille-verte figures of boys, 
their costumes enamelled with flowers in various colours, 
113 in. high, Kang-He, £588; and a pair of Chinese 
powdered-blue bottles, with bulbous necks, painted with 
flowers, etc., 18 in. high, £273. Among the items of 
furniture were an Adams cabinet painted with figures 
and floral decoration, with gilt border and legs (58 in. 
high, 48 in. wide), £315; a late seventeenth-century 
English marqueterie cabinet, inlaid with decorated panels 
in coloured woods and ivories (74 in. high, 58 in. wide), 
4451 Ios. ; six Queen Anne walnut-wood chairs, with 
seats and backs stuffed and covered with petit-point 
needlework, on cabriole legs, with claw-and-ball feet, 
£630; a Chippendale mahogany armchair, with pierced 
vase-shaped centre to back, scroll arms, and cabriole 


legs,‘ the whole richly carved 
and supported on scroll feet, 
£2733; six carved Hepple- 
white mahogany chairs with 
stuffed seats and backs, 
4357; and a Chippendale 
mahogany side-table, the 
whole richly carved, on 
cabriole legs and lion’s-claw 
feet, surmounted by a marble 
slab (44 in. wide), £283 Ios. 

At Messrs. Puttick & Simp- 
son’s, on November 22nd, a 
fine panel of late sixteenth- 
century Flemish tapestry, 
belonging to the late Rev. 
Canon Roxby, and depicting 
Hercules and the Nemean 
lion in the central panel, 
bordered by smaller ones, 
and hunting, military, and 
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floral border (9 ft. by 11 ft. 
6 in.), brought #105. At 
a sale of engravings by 
the same firm, on Friday, 
November 15th, an impres- 
sion of Venus and Cupid, 
by Bonnet, after Boucher, 
brought £62. 


That fine furniture has not 


of necessity to be sold in 
London to realise a good 


price was shown at a sale, — 
held by Messrs. T. Oliver 


& Sons, of Torquay, of the 
contents of “‘ Westholme,” 


the residence of the late © 


Miss H. S. Perkins of that 
town. In this the outstand- 
ing feature was a mahogany 
inlaid Sheraton sideboard 
set, comprising a pair of 
inlaid pedestals supporting 


musical trophies, etc. (11 ft. 
Zee Diy ac A hte Onines) 
brought £500; and a panel of seventeenth - century 
Brussels tapestry, depicting Diana and Acteon, with a 
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two urns with covers (height 
of the pedestals over all, 6 ft. 2 in., and total length, — 
9 ft.), which brought £1,050. 


SHERATON SIDEBOARD 


Ar is 


PERKINS SALE, TORQUAY, £1,050 
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Mr. AUGUSTUS JOHN’sS MJumpers was by no means 
the best picture at the current exhibition of the New 
English Art Club (Suffolk Street), though 


The New : we 
Enclish it was the largest, the most original, and 
ee Ciat probably painted with the strongest 


conviction. These last two characteris- 
tics are important. How is it, that, possessing them, a 
picture by Mr. John, one of the most gifted craftsmen of 
the day, was a comparative failure? The reason is, that 
the artist has gone in, heart and soul, for Post-Impres- 
sionism. By virtue of his accomplishments, Mr. John 
must be considered the leader of the English section of 
the new cult. His picture is the most important Post- 
Impressionist work produced on this side of the Channel ; 
its excellences and shortcomings, therefore, may be 
taken as a standard by which the value of the movement 
may be accurately gauged. Post-Impressionism means 
a sacrifice of certain qualities— and among them ones 
which have hitherto been most esteemed in art—in order 
to enhance others. Before attempting to balance the 
losses and gains, so far as they concern Mr. John’s 
picture, it may be as well to describe it in some detail. 
It represents a company of gipsies on some fenced-in 
waste ground backed by olive trees, with a broad stretch 


of water and some distant mountains beyond, the whole 


7 


being surmounted by a summer sky of blue and white. 
The first thing that attracts the eye is that the work is 
painted in perfectly flat tones ; this means a nearly total 
sacrifice of atmosphere and texture. A donkey in the 
-extreme background of the group stands out as pro- 
minently as the foremost figures, and the palings and 
tree-trunks which border the waste ground are hardly 
more suggestive of wood than the garments which drape 


y The artist has reduced himself to pure 


the ‘‘mumpers.” 
line and flat colour as the vehicles with which to image 
his conceptions ; in a word, he has put back the clock 
for some thousands of years and returned to what was 
practically the methods of pictorial expression of the 
ancient Egyptians. There is a salient difference, how- 
ever, in the manner in which these methods are employed. 
The best Egyptian art was conventional in its character, 
while Mr. John tries to be realistic, orat least as realistic 
as his wilful abnegation of half the resources of the 
painter’s craft will allow. He records with a some- 
what grotesque literalism the various peculiarities of form, 
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feature, and raiment which characterise the group, and 
these, unchastened by the softening influences of tone 
and shadow, painfully attract the eye. Thus a patch on 
a man’s trousers lying down in the foreground—a by no 
means decorative object —is one of the most obtrusive 
pieces of detail in the work. The picture is not consistent, 
for portions—the fish in a frying-pan over a fire, and the 
column of smoke issuing from the latter—have been 
invested with a plastic significance in contrast to the 
remainder of.the canvas—a lapse which is as incongruous 
as if a writer telling a story in biblical phrase suddenly 
descended into modern colloquialisms; while, though 
most of the persons depicted are provided with shadows, 
a donkey in almost the exact centre of the canvas is 
without, so that at first sight is looks as if suspended in 
mid-air. This donkey, indeed, is an important feature 
in the composition; together with the woman frying 
herrings, it forms the link intended to bind the two 
scattered groups, which constitute the main feature of 
the picture, into a homogeneous whole. Unfortunately, 
the link is not sufficiently well constructed for its office ; 
the two groups remain detached, the donkey belonging 
to neither of them, the woman to both. If the animal 
was obliterated and a third of the canvas taken away 
at either end, the picture would gain, for there would 
remain a single, well-balanced, and rhythmic composition 
instead of two conflicting ones. The result of these 
numerous that, as has been 
stated, the work is a comparative failure. It is not a 


weaknesses 1s already 
complete one, because no dallying with strange faiths 
can wholly deprive Mr. John of his inborn and acquired 
artistry. He is a fine colourist, and perhaps the greatest 
living master of poignant line, and so throughout the 
canvas are isolated passages of great beauty—passages 
which serve to emphasize the folly of Post-Impressionism, 
as suggesting the 
been, if unspoilt by its baneful influence. 
second contribution is a large black-and-white cartoon 
of Calderari—Gipsies of the Caucasus, a crowded array 
of heads and figures arranged in a symmetrical com- 


great masterpiece that might have 
t Mr. John’s 


position, suggestive of a design for a stained - glass 
window. Here the artist, as though to show that he 
could be wholly independent of the synthetic simpli- 
fications of Post-Impressionism, has gone to the other 


extreme. His composition is far too crowded, and the 
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eye wanders ftom head to head in a vain.endeavour to 
light on some point of central interest. 

Miss Ethel Walker’s most important work, a Decoration 
for Spring—One of the Four Seasons, would also have 
gained by greater simplicity. The individual figures 
were rendered with much grace and feeling, but the com- 
position as a whole was too busy and confused. A third 
important decorative work, a Panel for a Hypothetical 
Decoration to symbolise the Religions of the East and 
West, was contributed by Mr. W. Rothenstein. One would 
judge that this was a portion only of the intended work, 
for the figures were exclusively Eastern, and the religions 
symbolised by the figures appeared to be confined to 
those which are still jin vogue in Asia. The work was 
delicately rather than forcefully treated; the lambient 
but tender colour which suffused the canvas, the lack of 
movement in the figures, all assisting to convey the feeling 
of serenity and repose which formed the keynote of the 
picture. Mr. W. G. von Glehn showed the versatility of 
his powers by appearing as a landscape painter, being 
represented by a breezy, full-coloured canvas of The 
Sussex Downs. More in his usual métier was The Gold- 
fish Bowl, showing an attractive girl standing in front of 
a window gazing at the bowl which gave the picture its 
title. Again, one has to congratulate Mr. von Glehn on 
the sureness of his technique. No artist excels him in 
his power of rendering the play of light on colour, the 
incidence of texture and atmospheric values. His failing 
is that he is somewhat prodigal of his powers, rendering 
every object on his canvases with the same sentient 
realism, so that, as in this instance, the attention is some- 
what distracted from the principal theme of his work. Of 
Mr. David Muirhead’s two more important landscapes, 
which hung in the Great Room, the Harvest Tzme was 
the most pleasing; fresh in colour, spacious, and handled 
with breadth and sincerity, it was typically English in 
feeling as well as in its theme. Mr. Ambrose M. 
McEvoy’s large portrait group of Mrs. C. K. Butler 
and her two daughters was conceived in a light key 
of delicately harmonised colour. The figures of the 
two girls were the more successful as merging more 
completely with their surroundings; that of the mother 
appeared detached from the others, owing, perhaps, to 
the unbroken and rather uninteresting mass of blue in the 
front of her corsage. One wonders, if this was somewhat 
modified, whether it would not bring the arrangement of 
the picture into more complete harmony. In the Portrazt 
of the Lady Clare Annesley Mr. P. Wilson Steer had 
combined two good pictures into one bad one. Examined 
separately, the figure of the sitter and the landscape back- 
ground were each excellent ; seen together, they clashed 
inconcinnously. Mr. Steer would do well to sacrifice his 
landscape, tone down the many gleams of light by which 
it is characterised, and merge it into that subordination 
to the principal figure which is essential to the back- 
ground of a good portrait. Mr. W. Orpen was not seen 
in his usual strength, being represented by only a couple 
of somewhat slight examples, distinguished, indeed, by 
his usual deft brushmanship and fine feeling for colour 
and atmosphere, but not of sufficient importance to make 
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or mara man’s reputation. Somewhat akin to Mr. Orpen’s 
work in a serious mood was Mr. Howard Somerville’s 
self portrait, entitled Zz the Studio. The resemblance, 
however, was only superficial, the handling and colour 
being both more solid. The work was painted with 
power and conviction. The latter criticism might also 
apply to Mr. Rudolph Ihlee’s Magic Wand, representing 
a group of spectators watching with enthralling interest 
some performance which is outside the scope of the 
picture, a work which at once seized the attention. 
Turning to the remaining landscapes, one should mention — 
Mr. Charles M. Gere’s brightly-coloured Cotswold 
Holiday, Mr. Frederick Brown’s atmospheric Oz the 

Thames, Mr. Ian Strong’s well-studied but uninteresting 

Sterra Nevada, and Mr. Lucien Pissarro’s truthful 

Misty Morning at Acton, in which the murky brightness 

of a sunlit sky in the vicinity of London was admirably 

rendered. One of the best works in the exhibition was 

Mr. Mark Fisher’s Landscape and Cattle, representing 

the patched sunlight and shade of a tree-shaded water- 

meadow fresh with the vivid tints of young summer. It 

was sparkling, redolent of the open air, and permeated 

with a joyous feeling. 


THE Arts and Crafts Exhibition at the Grosvenor 
Gallery was hardly exhilarating. The multitude of 
Aes exhibits and the ir indiscriminate 
Crafts Exhibition V2™ety tired the visitor long before 

he had toiled through the two or 
three thousand items set forth in the catalogue. One 
was painfully conscious that the purely decorative work 
shown in the exhibition was out of touch with the latest 
movements in contemporary art. Here was a sphere 
where it might have been thought that the simplification 
and synthesis employed in the saner phases of Post- 
Impressionism might have been used with good effect, 
but anything savouring of the movement was conspicuous 
by its absence. It is characteristically English that at 
the present time many of our best artists are producing 
works of a wholly decorative value as easel pictures, 
while others are realising pictorially works intended for 
purely decorative purposes. The best works shown, 
perhaps, were those designed for utilitarian purposes. 
Thus most of the furniture, if not strikingly original, was 
tasteful and well adapted for its intended purpose. Quite 
among the best were the unostentatious pieces designed 
by Sir Robert Lorimer, severely plain in style, but 
beautiful by reason of their fine proportions. Though 
not catalogued, the cane chairs provided by the Dryad 
craftsmen for the use of visitors were as good as anything 
of their kind, being shapely, strong, and comfortable. 
Mr. Ambrose Heal’s numerous designs showed much 
originality, though often this was attained at the sacrifice 
of congruity; his writing bureau and bookshelves were, 
perhaps, his most completely satisfying examples. | 

Of jewellery there was abundance; in fact, the 
plethora of exhibits pratically forbids individual mention, 
for practically no article singled itself from amongst its 
companions as being specially noteworthy. The work 
generally was characterised by high craftsmanship and 
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in excessive use 
f-colour. The 
ilver included 
many tasteful 
xamples, among 
hose specially 
10teworthy being: 
2 teapot by Mr. 
J. Paul Cooper, 
2 pair of fruit 
lishes by Mr. 
Edward Spencer, 
1 sports cup by 
Mr. C. R. Ashbee, 
und some of the 
yarious examples 
4 Mr. Bernard 
Suzner. Among 
he manuscripts, 
several ornate and 
highly wrought 
Illuminations by 
Miss Jessie Bayes 
call for special 
nention; while 
he Holy Com- 
nunion service, 
he joint work 
of Messrs. Allan 
ae Vigers and 
sraily Hewitt, was 
listinguished by 
ts well-balanced 
urangement, the 
writing being 
nade an essential 
yart of the deco- 
‘ative scheme. 


The works, which 
were hung above 
the level of the 
eye, consisted of 
blank sheets of 
paper, with the 
aeroplanes drawn 
ona minutely 
small scale on 
the extreme sum- 
mits. Further 
fooling was 
afforded in the 
cataloguing of 
Mr. Cecil Alden’s 
exhibits, most of 
the numbers 
being set against 
the wrong titles. 
His works were 
thoroughly char- 
acteristic, but 
most of them had 
already been seen 
in his recent ex- 
hibition. Mr. W. 
Douglas Almond, 
who must be 
looked upon as 
Phil May’s suc- 
cessor in his 
power of charac- 
terising cockney 
types, though 
there is little affin- 
ity in their tech- 
nical methods, 
was happily re- 


The. -bindings presented. Mr. 
shown were H. M. Bateman 
renerally of high had some of his 
juality, while LOEB SU ON! pe inimitable droller- 


AT THE SOCIETY OF 
here was a wealth 


yf book illustrations and numerous designs for tapestry 
vall decorations and stained glass. While most of the 
xhibits showed more than a respectable 
echnical skill, the designs too generally were wanting in 
riginality, and showed a strong tendency to follow the 
nspiration of older days. 


amount of 


THE Society of Humorous Art, a lately-formed body 
omprising fifteen of the best known comic illustrators of 
the present day, opened its inaugural 
exhibition at the galleries of Messrs. 
Goupil & Co. (Bedford Street, 
Sovent Garden). The first exhibits which attracted the 
ye were Mr. John Hassall’s uncatalogued representa- 
ions of a biplane and monoplane, in which the artist 
howed himself a profound master of space composition. 


[he Society of 
Tumorous Art 


EIGHT EXHIBITION, EDINBURGH 
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ies, while Messrs. 
George Belcher, René Bull, Dudley Hardy, George 
Morrow, Charles Pears,’ L. Raven Hill, E. T. Reed, 
Frank Reynolds, W. Heath Robinson, Harry Rowntree, 
J. A. Shepherd, and Leslie Ward were all seen at their 
happiest moments. The exhibition contained the best 
collection of humorous that has been gathered 
together for a long time ; and it is to be hoped that the 
Society, after such an auspicious commencement, will 


art 


enjoy a successful career. 


WRITING about midway through last century, 
Théophile Gautier expressed keen 
regret that the art of Louis David 
had become virtually forgotten fro 
tempore throughout France, having 
been submerged by the “‘romantic movement.” And just 


Edinburgh : 
The Society 
of Eight 
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as the luminaries of that school, inasmuch as they were 
wholly at variance with David’s outlook, were prone to 
forget how fine a painter he really was, perhaps the 
permutations which have marked Scottish art during 
the last few years, and the great manifestation of activity 
on the part of the younger artists, have begotten undue 
neglect of the work of the patriarchs. It is clear, 
however, that some of these are determined not to be 
forgotten just yet; for a coterie of them have lately 
founded a new body—the Society of Eight. True that 
two of the members—Mr. David Alison and Mr. F. C. 
B. Cadell—can scarcely be called painters of wide or 
old-established fame; but all the remaining six are men 
who enjoyed high reputation once if not to-day, while 
most of them were long since decorated by the Scottish 
Academy. They have acquired a suite of rooms to which 
they have given the auspicious title of the New Gallery, 
and they deserve exceptional praise for the eminently 
artistic way in which they have arranged this place; 
while what is more important, one may certainly affirm 
that nearly every member of the Society shows at least 
one picture of worth. Mr. P. W. Adam, for example, is 
not successful in his every canvas; but in his Aucumn - 
Interior he manifests a rare perceptivity towards light, 
that mysterious element which is the arch-beautifier, and 
can cast a glamour over everything, ennobling even the 
meanest objects. The picture in question is a drawing- 
room scene, and the artist has ably indicated the sun’s 
rays filtering through an unseen window, and illuminating, 
and accordingly glorifying, sundry articles of furniture. 
His conquest herein would have been acclaimed by 
Chardin, and the old Dutch painters of domestic scenes, 
while Mr. Adam engages further by the almost invariable 
soundness of his draughtsmanship. Mr. J. Cadenhead, 
on the other hand, is unsatisfactory, the colour in the 
various landscapes which he shows being sadly shallow ; 
but in the output of another and less distinguished exhi- 
bitor, Mr. A. G. Sinclair, one detects many fine qualities. 
Among the supreme feats in art is to use a mono- 
chromatic medium in such a way as to suggest colour, 
and this is just what Mr. Sinclair achieves. One marks 
it repeatedly in his charcoal drawings, and indeed one of 
these, Hvening, rivals any lithograph by Gavarni in this 
relation, the blacks and greys adequately adumbrating 
the delicate tints of departing day. Mr. Sinclair is 
praiseworthy again in some of his work in oils, notably 
Study of a Cloud, a landscape whose solid, loaded paint 
tells of complete ease and confidence on the artist’s part; 
but in his Portrait of Lady Dunedin, a full-length, he is 
much less meritorious. The colour is good in passages, 
but the neck and bosom of the sitter—she is in evening 
dress—are devoid of the subtle tones of real flesh, while 
the picture discloses simultaneously a still more vitiating 
fault. The lady is standing, one of her feet is protruding 
from underneath her skirt, but the other is hidden 
thereby ; and this other foot is in no way indicated, the 
inevitable result being that the subject looks as though 
she had but one leg, while her body lacks the semblance 
of stability. 

The work of Mr. Harrington Mann constitutes an 
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enigma, for some of it is so very good, some so ineff 
cient. There is probably no truer test of the colouris 
than this: can he give his greys and blacks intrinsi 
beauty—a beauty apart from their value as a vepoussoz 
for brighter shades? And in this connection Mr. Man 
is culpable, the black dress in his Portrait of the Artist 
Mother being tawdry; while, moreover, in this pictur 
he has made the mistake Mr. Sargent too often make: 
throwing such a brilliant light on the face that it appear 
unduly isolated. In his Portratt Group, again, on 
notes some slovenly modelling; but his Aznabel i 
surely one of the best paintings of a baby ever done 
while in Girl Reading he has compassed that infinitel 
important thing—he has portrayed his sitter in an atti 
tude which is essentially graceful—nor is his colourin; 
in this instance less excellent than the other factor: 
The girl is dressed in a dark skirt and a flimsy blous 
which is almost white, she has a black hat trimmed witl 
pink, while the background is a brownish grey; an 
truly beautiful it all is, doubly beautiful it seemed as th 
writer saw it first, in the soft light of a winter’s afternoon 
and doubly beautiful, besides, by reason of the picture’ 
tasteful frame of dulled gold, presumably a copy afte 
some Florentine craftsman of the Renaissance. Com 
pared with this chef @e@uvre by Mr. Mann, the variou 
things which Mr. John Lavery shows seem far fron 
decorative ; but, if much inferior to his earlier work, they 
are all partly redeemed by the vigour and decision whicl 
characterise their brushwork. Turning to Mr. Jame: 
Paterson, one misses the latter qualities in him; anc 
albeit he is charming if slight in some of his crayor 
portraits, notably one of Lord Archibald Campbell, he 
has failed conspicuously in his likeness of the late J. M 
Synge. No whit of Synge’s genius is revealed in the 
portrait, and one thinks ruefully of the brilliant drawing 
of him by Mr. John Yeats, father of Mr. W. B. Yeats 
the poet. 

It behoves, in conclusion, to speak of the two younges 
members of the Society, Mr. Alison and Mr. Cadell 
The former’s Z’AZfente is clever in composition, and 
though the colour is harsh here and in divers othe 
things by this painter, the reverse is true of hi: 
Chrysanthemums, and more particularly of his Purple 
and Gold, a picture in which the nuances of tone whict 
sunlight evokes are well expressed. As to Mr. Cadell 
he betrays a huge debt to the greatest Scottish impres 
sionist of to-day, Mr. S. J. Peploe; yet, with this almos 
slavish discipleship to his debit, his work is intensely 
arresting, and the reason for this fascination would seer 
to be that his intelligence is exceptionally keen ané 
lively, and that he never undergoes such a thing as 
mental lassitude while painting. But if always interest: 
ing, Mr. Cadell is satisfactory only on rare occasions. 
He is delightful in S¢dy, a portrait done wholly in 
brown and grey; while his orth Berwick, a landscape 
in water-colours, is quite a masterpiece. Nevertheless. 
in studying his charcoal drawings, one feels that his 
desire to be elliptical often results in incoherence, while 
in many of his large figure-studies in oils the colour i 
literally glaring. It must be granted that these pictures 


“ 
re marvels of realism, but then, 
realism is only a means to an 
id. For life is like a tub, art 
ikea Grecian urn; andthe true 
r ist is the man who, able to 
listinguish between these two 
things, transforms the former 
nto the latter, stating life truth- 
ully, yet so as to make it beau- 
‘iful. Mayhap the whole Society 
f Eight would do well to pon- 
ler on this truth, while there is 
further word of counsel one 
ould offer them. They should 
ind a good sculptor, and add 
him to their ranks; for their 
allery, lovely as it is already, 
ould have a much greater 
ir of completeness if graced 
y a few pieces of imposing 
tatuary. 
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A REMARKABLY handsome 
musical clock, of unusual size, 
is now being 


Interesting shown at Mr. 
Musical F k P 
Clock ise Calter. 


tridge’s Galler- 
les (26, King Street, St.James’s). 
It is the work of Allen Walker, 
of London, a clockmaker who 
flourished until towards the 
close of the eighteenth century, 
and is evidently an instrument 
of which he was particularly 
proud, for he records on it that 
it was commenced 1756 and 
finished 1758—not an unduly 
long time when the beauty of the work and its high finish 
are taken into account. It plays six tunes. The case, 
which is of solid mahogany, now richly toned with age, 
ives evidence of the strong classical feeling which was 
hen influencing English architecture, the face being 
famed in pure Corinthian columns and pediment, though 
n the elaborate and ornate carving of the lower portion 
this style has not been adhered to. 


7ARRIET 


AN exhibition which should appeal to connoisseurs of 
videly varying tastes is the one of old prints, china, and 
glass, with which Messrs. Mortlock 
(Oxford Street and Orchard Street) 
are inaugurating the new gallery 
vhich has been added to their already spacious premises. 
(he engravings include many rare examples of mezzotint 
ortraits, sporting prints, and aquatints, a large propor- 
ion of which are in early states. Among the beautiful 
pecimens of china are characteristic pieces from prac- 
ically all the old English factories, Worcester, Chelsea, 


Wid Prints 
nd China 


BY W. D. ALMOND 
SOCIETY OF HUMOROUS ART EXHIBITION 
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Plymouth, Bristol, Nantgarw, 
Swansea, Rockingham, Coal- 
port, and Derby being especi- 
ally well represented; while 
some particularly choice dinner 
and tea services are shown. 
The variety and range of the 
examples on view preclude the 
mention of individual items, of 
which many are worthy of 
special notice. The exhibi- 
tion is one of exceptional in- 
terest, and should prove a 
great attraction to print and 
china lovers. 


THAT the former practice of 
covering old carved woodwork 


A Carved Oak withepaint 


Mantel-piece pa Saree 
so fiercely 


condemned in esthetic circles, 
is not entirely without justifica- 
tion, is exemplified in a richly- 
carved Elizabethan mantel- 
piece now on view, among a 
multitude of other art treasures, 
at Messrs. Daniell’s Galleries 
(Wigmore Street). This mantel- 
piece, with a large amount of 
ancient oak panelling, has been 
brought from Oulton High 
House, an historical Suffolk 
mansion, mentioned in the 
Doomsday Book. After passing 
through various vicissitudes, 
the house, at about the close 
of the fifteenth century, came 
into the possession of the Hobart family, and it is to 
Henry Hobart, who inherited the property in 1550, that 
the origin of the mantel-piece must be ascribed, and it 
was he, too, who, in all probability, had this ornate work 
painted and varnished, the result being that when the 
layer of preservative material is removed, the delicate 
and highly elaborate carving is as fresh and crisp as the 
day when it was chiselled. The work is a most interesting 
specimen of early Elizabethan art, showing the combina- 
tion of classical form with Gothic detail which marked 
the introduction of Renaissance architecture in England. 
The upper portion is surmounted by a cornice and 
divided into three panels, the central one being fronted 
by two elaborately-carved figures under a bifurcated 
arch. The fireplace is flanked on either side by two 
Corinthian pilasters, and the various borders and friezes 
are richly carved with a free Gothic design in heads; 
Tudor roses and conventional floral work are introduced. 
The oak room, of which this mantel-piece forms a part, is 
one of the most interesting examples of the period that 
has been shown for some time. 


AT THE 


THE carving of the Elizabethan 
period was superseded by other 
styles in which 
classical influ- 
ence became 
more and more apparent. The 
progress of this development is 
well illustrated in a number of 
rooms and mantel-pieces now being 
shown at the galleries of Messrs. 
Litchfield & Co., 3, Bruton 
Street, W. Ina fine oak-panelled 
room of the Jacobean period, 
containing an exceptionally beauti- 
ful mantel-piece, the richly 
carved and inlaid panels which 
surmount the latter show strongly 
the influence of the medizval 
craftsman, ‘modulated and 
chastened by renaissance in- 
spiration. The former influence 
has altogether disappeared in an- 
other beautiful room of the Queen 
Anne period, in which the fine 
carvings of the Grinling Gibbons 
school and the symmetrically pro- 
portioned pilasters possess a rich 
and chaste dignity. There are 
several other fine rooms of differ- 
ent periods to be seen at the gal- 
leries, and a number of superb 


Old Oak-panelled 


Rooms 


mantel-pieces, including a fine 
statuary marble example of Robert 
Adam, besides a fine collection of 
choice old furniture. 


AMONG the interesting collection 
of English and Oriental China at 
present on view at 
3 and 5, King Street, 
St. James’s, is a set 


Stoner’s 
Galleries 
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MUSICAL CLOCK 
PARTRIDGE’S GALLERIES 


of four exquisite statuettes in Bristol porcelain, modelled 
by Tebo, illustrating the Four Seasons. The fourifigures, 
consisting of two boys and two girls, are: Spring, a girl 
holding a basket of flowers; Summer, a girl holding a 
basket of fruit ; Autumn, a boy holding a sheaf of corn; 
and Winter, a boy skating, with a basket containing 
a goose and hare. All the heads are entwined respec- 
tively with flowers, grapes, ears of corn, and holly 


berries. 


These examples of Bristol porcelain rank 


first amongst known figures by this craftsman, and are 


full of grace and perfection of colouring. 


is 10¢ in., and date about 1770. 


The height 
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AT MR. FRANK 


THE Pantomime Ball at the 
Albert Hall, organised by Lady 
Constance 
Hatch, with the 
assistance of 
Mie eruitse Ss 
Fraser, was an unqualified success, 
the procession of characters illus- 
trating various episodes in old 
nursery rhymes forming a series of 
beautiful pictures, the costumes in 
nearly every instance being carried 
out with a keen and appreciative 
eye for a charming colour effect. 

There is no historical precedent 
in regard to the raiment of the 
mythical heroes and heroines of 
nursery romance, and it conse- 
quently affords much scope to the 
individual imagination, enabling 
the actors who take such parts to 
select from all styles and periods 
of dress what is most sumptuous 
and attractive. Full advantage 
was taken of this liberty ; apparel 
illustrative of every epoch in his- 
tory and every era in art was 
represented at the ball; and 
though, from an esthetic stand- 
point, it would be considered bar- 
barous to mix furniture of various 
styles, or to have costumes of differ- 
ent periods in an historical play, 
the effect, instead of being inhar- 
monious, was most attractive, a 
piquant contrast being afforded 
by the juxtaposition of the differ- 
ent styles of costumes—some culled 
from early medizeval records and 
others from popular pictures at the 
last Academy. 


Pantomime Ball 
at the 
Albert Hall 


THE festival dinner in aid of the funds of the Pottery 
and Glass Trades’ Benevolent Institution was held at 


The Festival 
Dinner of the 
Pottery and Glass 
Trades’ Benevo- 
lent Institution 


the Whitehall Rooms, Hotel Metro- 
pole, on Tuesday, November roth, 
under the presidency of the Earl 
of Harrowby, with Mr. Minton 
Goode in the vice-chair, when a 
large and representative gathering 


assembled. Such gatherings, besides unloosing the purse- 
strings of their patrons in the aid of charity, do much to 
promote the social intercourse of the members of the 
trade, which is every year assuming greater importance. 


eT 


““ FACE-PAINTING is nowhere so well performed as in 
England. I have seen what is done abroad and 
can assure you that the Honour of 
that Branch of Painting is justly due 
to us. So that instead of going 
to Italy, or elsewhere, one that designs 
for Portrait-Painting ought to study 


“Lely and the 
Stuart Portrait 


Painters,” by 
C, H. Collins 


Baker : 
(Philip Lee in England.” Thus an anonymous 
Warner, correspondent, writing in Zhe Spectator 


under the date of December 4th, 1712, 
speaks of contemporary art. Thirty 
years ago this statement would have been scouted ; 
to-day, if we do not fully endorse it, we have been 
educated by the sight of the many fine pictures belonging 
to the period—shown at the National Portrait Gallery 
and other public and private exhibitions—into believing 
it is only a pardonable exaggeration of the truth. Of the 
artists producing these pictures little is known but what 
can be gleaned from the pages of Walpole, who, if an 
always interesting writer, was by no means a reliable 
critic. Now, after the lapse of a century and a half, Mr. 
C. H. Collins Baker has superseded Walpole’s Anecdotes 
of Painting, so far as it relates to the artists in portraiture 
who flourished between the years 1600 and 1740, To 
-Walpole himself the author is little indebted, but he 
has largely availed himself of the note-books of George 
“Vertue, on which the famous letter-writer based his work. 
The information obtained from these has been supple- 
mented with gleanings from every available source, and 
-by much independent research among public and private 
picture collections. The result is a work which can be 
truthfully described as monumental ; for the first time 
we have a comprehensive record of the least known 
period of English art—the period roughly synchronising 
with the careers of Van Dyck, Lely, and Kneller, which 
writers like Redgrave have dismissed in a brief chapter 
as unworthy of extended notice. The establishment in 
the National Portrait Gallery, and the incidence of fine 
‘pictures belonging to this despised period, among its 
treasures and in other public and private galleries, have 
gradually revealed that a number of capable and, in 


_ 2 vols., £6 6s.) 


on 


some instances, great artists flourished during the era; 
and that Hogarth, Reynolds, and the other eighteenth- 
century masters, so far from founding a new school of 
painting in England, were merely developing one already 
well established. The greatest painters of this earlier 
school were foreigners, but in all instances their art was 
largely modified by English influences, while contem- 
porary with them were a large number of native painters 
whose work, if less technically perfect, often attained 
certain qualities characteristic of the English temper 
which no alien was able to emulate. This English 
temper, as revealed in the portraits of the seventeenth 
century, found its first expression in Marc Ghaeraedts, 
who, coming to England when but five or six, naturally 
was susceptible to environment. Cornelius Johnson 
—popularly, though erroneously, known as Cornelius 
Janssen—next gave utterance to the distinctive qualities 
of this attitude. After him it found vent in painters 
who, like Dobson, How, Greenhill, and Riley, were 
untainted by foreign extraction. Frankness and disin- 
genuity, the not self-conscious aspect, an absence of 
pose, distinguish Dobson’s portraits from Van Dyck’s, 
the best of Greenhill’s from Lely’s. An open candour 
and high breeding especially reside in these English 
painters’ vision, and while Van Dyck is their peer as far 
as chivalry and birth are concerned, it is only excep- 
tionally that he conveys their impression of lack of self- 
consciousness. To understand the English art of the 
eighteenth century, or even that of the present time, one 
must go back to the beginnings of the native school, 
which far from springing into spontaneous life at the 
time of Hogarth, was of slow growth, its origin lost in 
the obscurity of the Middle Ages. 

Mr. Collins Baker’s work bridges the interval between 
the death of Elizabeth and the Georgian era. There 
have been other workers in the same field whose labours 
the author generously acknowledges; but this is the 
first time that any writer has attempted a comprehen- 
sive history of portrait painting of the Stuart era, giving 
full records of the artists’ lives and their works, and 
clearly differentiating between their individual styles and 
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productions. All the known portraits of importance 
belonging to the period are chronicled, and also the 
numerous engravings made from them. One hopes that 
Mr. Collins Baker may extend the period of his survey 
of English painting to the times anterior to the Stuart 


PORTRAIT OF A LADY 
CAVALCASELLE’S ‘‘ 


BY PALMA VECCHIO 


dynasty, and also to the school of artists who immediately 
preceded Reynolds; as it is, his book is the most valuable 
addition to the history of English art that has been 
produced in the present generation. 
AMERICAN art books, with some noteworthy excep- 
generally recall the outlook of 
English critics of thirty or forty years 
ago. 


tions, 
“Wlornings with 


Masters of Art,” 
by H. H. Powers 
(Macmillan and 
ComsLtds 

8s, 6d. net) 


The standpoint of the writers 
is literary rather than artistic ; they 
are more concerned with the message 
of a painter than his manner of 
delivering it, and trace the main 
developments of the great schools of painting without 
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attempting to follow their offshoots, or to show the re- 
acting influences which the schools had on one another. 
A typical book of this class is Mr. H. H. Powers’ 
Mornings with Masters of Art,a work which is intended 
“partially to interpret the development of Christian art 
from the time of Constantine to 
the death of Michaelangelo.” 
The author, after his prelimin- 
ary chapters on Graeco-Roman 
art, centres his attention on the 
leading masters of the Floren- 
tine and Umbrian schools, 
tracing the progress of painting 
and sculpture by explaining the 
career and achievements of a 
single great artist in each 
generation. Mr. Powers, who 
sees things in an original man- 
ner, has produced an interesting 
volume, which, if it does not 
add much to our stock of know- 
ledge, should be well worth 
reading by those who are con- 
tent with mastering the general 
outlines of the history of art. 
The illustrations are numerous 
and well executed. 


THE impossibility of doing 
justice to the merits of a score 


or mo 

** Bartolozzi” 3 

; of engrav- 

(“Great Engravers _s 

ae ; ers in half 
Series ’’), edited aoe 

‘ zen 

by A, M. Hind Ee 

(William Be ee 

Heinemann shown in 


the little 
volume on 
Bartolozzi and other Stipple 
Engravers working in England 
at the end of the Eighteenth 
Century, the latest addition 
to the “Great Engravers 
series. What Mr. A. M. Hind 
has to say on the subject of 
stipple engraving and its votaries is well to the point, 
but it is all too brief, and the reader has to be con- 
tent with the bare mention of engravers whose career 
and characteristics well deserved more extended notice. 
Mr. Hind speaks of the art as being extinct; but this 
is not so, for of recent years quite a number of stipple 
engravings have been issued. Another error, though 
doubtlessly Mr. Hind cannot be held responsible, 
is the attribution of Lawrence’s famous picture of 
Miss Farren to Reynolds. Some of the illustrations, 
which constitute the great attraction to the volume, are 
excellent, but in the heavier examples the tone and 
feeling of the originals is often quite lost in the repro- 
ductions, 


2s, 6d. net) 


FROM CROWE AND 
(JOHN MURRAY) 
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“The Technique of Painting,” by Charles Moreau- 
Vauthier (William Heinemann, Ios, 6d, net) 

ONE would gather without reading the statement on the 
title-page of The Technique of Painting, by M. Charles 
Moreau-Vauthier, that the work is a translation from the 
French, as the author takes his 
examples exclusively from French 
sources. This, however, is not a 
material blemish, for the tech- 
nique of the Old Masters illus- 
trated can be studied with as much 
advantage in the National Gallery 
as at the Louvre, and that of the 
more modern French masters can 
be matched in the work of artists 
on this side of the Channel. By 
“technique” the author means 
everything that pertains to the 
craftsmanship of painting— 
panels, canvases, pigments, and 
vehicles, as well as the actual 
laying-on of the colours ; and his 
volume contains an exhaustive 
examination of the methods and 
materials of the painter’s art—so 
far as modern research has re- 
vealed them—from the time of 
the cave-dwellers. The early 
periods are treated upon some- 
what briefly. It may be pointed 
out ez passant that while M. 
Moreau-Vauthier ascribes the use 
of varnish to the Egyptians of 
the Xth dynasty, this practice is 
more generally set down as being 
followed by those of the XIXth, 
while the process of encaustic 
painting, which, he states, “re- 
mains somewhat of a mystery,” 
has been fully revealed by recent 
discoveries and investigations. 
A more unsolvable mystery is the 
secret of the Van Eycks. They 
are popularly credited with having 
invented oil-painting, which, how- 
ever, was in use before their birth. 
What they did was to bring the 
method to a technical perfection which has never been 
surpassed, or indeed equalled. Their pictures still retain 
their original freshness and brilliancy, while others painted 
hundreds of years later have sadly deteriorated, and, in 
many instances, perished. The Van Eycks carried the 
secrets of their process with them to the grave. The con- 
temporary and later artists who professed to execute their 
pictures in the same method really initiated the modern 
manner of oil-painting, that is, painting in oil on oil prim- 
ings in thick layers, finally coated with a varnish which 
does not form a homogeneous body with the stratum of 
colour. It is noteworthy that the earlier Flemish artists 
who succeeded the Van Eycks,-continued to produce 


Sat 
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the best work done in this manner, a result partly to 
be ascribed to their minute and learned technique and 
partly to the excellence of their materials. On the 


latter point, however, the moderns are comforted by the 
reassuring statement made by M. Etienne Dinet in the 


FROM CROWE AND 
(JOHN MURRAY) 


BY GIORGIONE 


preface to the volume, that artists now “have at their 
disposal colours a thousand times more brilliant and more 
enduring than those used by the Old Masters.” The 
mishaps that so often occur in their use are occasioned 
by want of technical knowledge. M. Moreau-Vauthier 
in his work examines at length the qualities of the chief 
modern pigments, describing their action when used in 


describes 


conjunction with one another, and under a prolonged 
to light. also 


exposure g He the technical 
methods of typical masters of the various ancient and 
modern schools; this portion of his work being made 
of especial value by the numerous illustrations in colour 
and monochrome, giving on a large scale portions of the 
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artist’s pictures 
so as to enable 
the reader to 
thoroughly un- 
derstand their 
handling, and 
show the effect 
of time on the 
works. All the 
various methods 
of painting are 
described, the 
vehicles and 
materials which 
are employed, 
the various 
processes of 
restoration and 
the methods 
hecessary to 
ensure the pre- 
servation of 
works of art; a 
chapter is even 
devoted to the 
production of 
forgeries, In 
short, the work 
is a complete 
vade mecum of 
the painter’s 
art, thoroughly 
reliable, and 
clearly and con- 
cisely written. 
It should be in 
the hands of 
every artist who 
wishes to produce work of permanent durability, and 
of every collector who desires to preserve his “old 
masters” without deterioration. 


HEAD OF A CHILD 
FROM 


THE master-work of Dinah Maria Mulock—/ohu 
Flalifax, Gentleman—has been re-issued in a most attrac- 
tive guise by Messrs. Adam and 
Charles Black. A forenote by Mr. 
Gordon Home just tells what a 
reader would like to know concern- 
ing the work and its authoress—the 
genesis of the story and the outline 
of Miss Mulock’s uneventful and 
hard-working life. The illustrations 
in colour by Messrs. Oswald Moser and G. F. Nicholls 
thoroughly harmonize with the character of the book. 
To the former artist has been allotted the task of invest- 
ing the personages described in the story with their 
outward semblances. He has done his work with a 
spirit and discretion that give an additional force to the 
narrative. Mr. Nicholls has recorded the scenes in and 
about Norton Bury—Miss Mulock’s nom de plume for 


“John Halifax, 
Gentleman,” 
illustrated by 
Oswald Moser 
and G, F, Nicholls 
(Messrs. A, & C, 
Black, 7s, 6d, net) 


CHALK DRAWING BY GREUZE 
““GREUZE AND HIS MODELS” 


Tewkesbury— 
and introduces 
us to quaint old- 
world streets 
anda Wile syase 
sunny water- 
meadows and 
leafy lanes, all 
set forth in true 
and pleasant 
colouration, and 
all showing a 
love for nature 
akin to that of 
the authoress. 
The volume 
is moderately 
priced, well 
bound’ and set 
‘up, and is alto- 
gether as desir- 
able an edition 
of the work as 
one could wish 
to have. 


“ Scottish 
Heraldry made 
Easy,” 

2nd edition, 
by G. Harvey 
Johnstone 
(W.and A. K. 
Johnston 

5s. net) 


IT is not diffi- 
cult to under- | 
stand why this book should have run into a second 
edition. The title describes the work completely. The 
author has succeeded, so far as is possible, in over- 
coming the usual difficulty in such works, namely, the 
description of the various technical terms, not only 
by explanation, but by illustrating over one hundred 
shields in actual colours, to say nothing of the numerous 
illustrations appearing on nearly every page. There 
would not be room in this book to give all crests and 
mottoes of Scottish families, and it might therefore 
have been advisable to have kept these lists for a 
separate work. 

“Odds and Ends” is a most valuable addition, but | 
we fail to see references to such works as Bernau’s 
Scottish Records mentioned in the list of books dealing | 
with the subject. The Glossary is very complete, and 
one of the most valuable items from a genealogical 
point is the list of Scottish Family Histories. We are 
very glad to see the author has given a good index, | 
a thing so often lacking ; and he is to be congratulated | 


upon the masterly way in which he has handled a 
difficult subject. 


(HUTCHINSON AND CO.) 
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“Life in the West of Ireland,’ drawn and painted by 
Jack B. Yeats (Maunsel & Co., Ltd., cloth, 5s.; 
special edition, £1 1s.) 
Life in the West of Ireland is a pictorial record by Mr. 
_ Jack B. Yeats, an artist whose striking and original work 
has been often seen in London exhibitions. About half 


VENUS DISSUADES ADONIS FROM HUNTING 


characteristics of the Irish people to those of the English. 
After seeing them one realizes that novels like Charlee 
O'Malley are hardly an exaggeration, and that even in 
the present day they give a more faithful picture of the 
traits of the Irish people than most of the works on 
the subject which have been written since. 


BY WILLIAM BLAKE, AFTER RICHARD COSWAY 


FROM ‘‘ THE ENGRAVINGS OF WILLIAM BLAKE”’ (GRANT RICHARDS) 


the sixty illustrations which it contains are from line 
drawings, the remainder being equally divided between 
reproductions in colour from water-colours, and in 
monochrome from oil-paintings. The work in the first- 
named medium is the most effective for reproduction. 
Mr. Yeats cultivates a broad style of line, suggestive of 
the wood-block illustrations of the old broad-sheets, 
which he uses with force and directness, often in a few 
virile strokes attaining effects of light and distance which 
it would seem impossible to realise by such simple means. 
The great charm of the book, however, lies in its vivid 
- presentation of Irish life and character. These records, 
racy of the soil and glowing with national feeling, reveal, 
more than many loads of blue-books or long-drawn 
political speeches, how essentially different are the 


D 


ONE the most desirable children’s books which 
has been published for some time is the Zz¢tle Songs 


of Long Ago, illustrated by Mr. H. 


of 


nee of Willebeek Le Mair. The fault of 
ere Bi b one of the orthodox books for chil- 
as Sy, dren is that, however well it is 


H. Willebeek 
Le Mair 
(Augener & Co, 
7s. 6d. net) 


written and illustrated, no sooner are 
its contents read and mastered than 
it is laid aside, generally for good. 
In this instance, however, the songs 
—familiar nursery rhymes for the most part—are set 
to music, which the attractiveness of the beautiful 
illustrations will tempt the youngsters to learn, and 
once they are learnt, they will prove a perpetual source 


of enjoyment. 
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““Epochs of FN ES Ts. 
Chinese and : 
Japanese Art’’ 
Ernest F, Fenol- 
losa (2 vols., 
William Heine- 
mann, 36s, net.) 


PROBABLY no 
man has exercised 
a greater or more 
beneficial influence 
over modern Japan- 
ese art than the late 
Professor Ernest F. 
Fenollosa. An 
American of Span- 
ish extraction he 
went to Japan in 
1878 to take the 
chair of Political 
Economy and Phil- 
osophy at the Uni- 
versity of Tokio. 
It was a time when 
the Japanese, in 
their haste to adopt 
Western civiliza- 
tion, were casting 
aside all their older 
traditions, those of 
art being among 
them. European 
oil- painting, draw- 
ing, and painting 
were taught in the 
art schools, and the 
wonderful achieve- 
ments of Japanese 
art in the past were 
valued as things of 
no account. Fenol- 
losa, with fiery 
energy, denounced 
this state of things, 
and it was largely 
owing to his unceas- 
ing efforts that the 
eyes ofthe Japanese 


SOUTH GERMAN BEAKER 
FROM ‘‘ 


government were opened to the value of the national 
artistic birthright. In 1886 they appointed him a Com- 
missioner of Fine Arts, and he was entrusted with 
the task of registering all the artistic treasures of the 
country. He worked at this for three years, and then, 
decorated with some of the highest honours of Japan, 
returned to America, where his work in cataloguing and 
arranging the Oriental treasures at the Boston Museum 
—many of which came from his own collection—and his 
lectures on Eastern Art gave him a unique reputation. 
He unfortunately never lived to complete his great work 
on /pochs of Chinese and Japanese Art, dying in 1910, 


METALWORK AND ENAMELLING”’ (CHAPMAN AND HALL) 


60 


and leaving only a 
rough manuscript, 
which it was his 
intention to correct 
and revise in Japan. 
This task has now 
been ably done by 
his wife, who has 
been assisted by 


est living authori- 
ties on Chinese and 
Japanese art, and 
the result is em- 
bodied in two sub- 
stantial volumes, 
which constitute 
what is perhaps the 
best and most com- 
prehensive history 
of the art of the 
Far East which has 
yet been written. 
In most essays on 
this stupendous 
subject a Western 
origin is assigned 
to the arts and civi- 
lization of the 
Chinese. Professor 
. Fenollosa adopts a 
different theory, 
and suggests that 
in prehistoric ages 
there were two in- 
dependent centres 
of art-dispersion— 
one in the regions 
about the “east 
end of the Medi- 
terranean,” and the 
other at). some 
point of the many 
less defined Medi- 
| terraneans en- 

closed by the 

large islands of 

the western half 
of the Pacific Ocean,” China coming within the scope of 
the latter. In support of this hypothesis the Professor 
adduces the existence of a substantial unity of art forms 
throughout the regions bordering the vast basin of 
the Pacific which would seem to denote a common 
origin, and are wholly unlike those belonging to ancient 
Western civilization. The Chinese, indeed, whose his- 
tory may be traced with some degree of certainty for 
a period of five thousand years, were already a cultured 
nation, ruled over by an emperor, and_ possessing 
a written language and considerable artistic culture 
before they came into contact with the Western world. 


FIFTEENTH CENTURY 


some of the great- 


—— 
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Direct communication appears to have 
been established at the beginning of the 
“Han dynasty, about two hundred years 
before the Christian era, when the in- 
fluence of Mesopotamian, Persian, and 
Greek art and craftsmanship becomes 
apparent, more especially in the intro- 
duction of pottery glazes. For the most 
part, however, East Asiatic art has been 
of indigenous growth and development, 
Chinese and Japanese art mutually re- 
acting on each other, their ever-varying 
phases interlocking into a sort of mosaic 
pattern, or, rather, unfolding in a single 
esthetic movement. Professor Fenollosa 
is the first author who in an important 
work has treated this movement as a 
whole. He has, moreover, treated it, 
not as a foreigner, content with an 
examination of its technical achieve- 
ments, but from the standpoint of a 
native, showing the religious and political 
influences which provided it with inspira- 
tion, and tracing its development through 
all its varied manifestations in painting, 
sculpture, and the applied arts. He has 
perhaps devoted an undue proportion of 
his history to the arts of Japan; but one 
_would not wish that a single line of this 
should have been omitted, only that the 
achievements of China might be treated 
with equal fulness. The book is the 
crowning achievement of a great life, 
giving the best and most comprehensive 
general view of Eastern art which has 
yet been presented, and will inevitably 
remain the standard work on the subject 
for many years to come. Mrs. Fenol- 
losa is to be congratulated on having 
wrought her late husband’s rough draft 
into a complete and well-proportioned 
book, showing little or no sign of not 
having been completed by its original 
‘author. The volumes are well illustrated 
_by plates of excellent quality. 


Books in Colour ;— 


“The Cottages and the Village Life of 
Rural England,’ by P, H. Ditchfield, 
M.A., illustrated by A. R, Quinton 
GU. M. Dent & Son, Ltd., 21s. net) 
“An Artist in Egypt,’ by Walter 
Tyndale, R.I, (Hodder & Stoughton, 
20s. net). 
South Amefica,’’ painted by 
WA. S. Forrest, described by 
W. H. Koebel; *‘ Germany,” painted 


by E. T. and E, C. Harrison Compton, described 
by J, F, Dickie (A. & C. Black, 20s. each net) 


BY KORIUSAI 
FROM ‘‘EPOCHS OF CHINESE 


KAKEMONO-YE 
AND JAPANESE ART” 
(HEINEMANN) 


OI 


“Austria: Her People and Their 
Homelands,” by James Baker, ilfus- 
trated by Donald Maxwell. (John 
Lane, 21s. net) 


THE colour-work issued by the lead- 
ing publishers is of a quality and auto- 
graphic fidelity which would have seemed 
marvellous in the eyes of the artists of 
a few generations ago. One can fancy 
that Reynolds, who prized McArdell’s 
engravings from his works as ensuring 
their immortality long after their pig- 
ments had faded, would have given some 
of the best years of his life to have 
ensured the perpetuating of his pictures, 
when glowing with their original colours, 
in some of the modern processes. We 
are now apt to undervalue these because 
they are inexpensive, can be used with 
facility, and are sometimes used for 
work not worthy of reproduction. Mr. 
A. R. Quinton’s drawings do not come 
within the latter category; nominally 
executed as illustrations to Mr. P. H. 
Ditchfield’s book on The Cottages and 
the Village Life of Rural England, they 
harmonise pleasantly with the text, but 
hardly form an actual accompaniment. 
Some of the most charming are of 
places unmentioned by the author, while 
many of the most salient features of 
cottage life which he describes are left 
undepicted. This, however, hardly inter- 
feres with the reader’s enjoyment of 
the book, for author and artist are in 
thorough sympathy, each realising in his 
own way, and with much charm, the 
fading beauties of old English village 
life. Mr. Ditchfield describes various 
types of cottage and introduces us to 
many bygone customs, quaint super- 
stitions, and picturesque features of village 
life, conveying much solid information in 
a fascinating and interesting manner. 
Mr. Quinton’s drawings are equally 
charming, and those who saw the originals 
when they were on exhibition in Bond 
Street will find that they have lost little 
in the reproduction. 

Mr. Walter Tyndale, in Az Artist in 
Egypt, happily combines the functions of 
artist and author. He appears to have 
had opportunities of seeing the inner 
life of the East in a manner enjoyed by 
few Europeans, and is thus enabled to 
introduce us to the manners and cus- 
toms of the Egyptians with thorough 


and sympathetic insight, The artist’s 


journeyings have taken him into many. places unvisited 
by the ordinary tourist, while he is acquainted with 


picturesque items of Egyp- 
tian history not hitherto 
recorded in English. 
Making the best use of 
these qualifications, Mr. 
Tyndale has produced a 
most interesting and enter- 
taining book, which would be 
thoroughly worthy of publi- 
cation without the numerous 
plates in colour it contains. 
Many of the originals of 
these will be familiar to 
frequenters of the West-end 
galleries. Few artists are 
better fitted than Mr. Tyndale 
to reproduce the colour, 
light, and atmosphere of the 
East, and in these beautifully 
harmonised drawings he has 
done justice both to his 
talents and his themes. The 
reproductions are of excep- 
tionally high quality, and 
altogether the volume must 
be accounted one of the 
most attractive works on 
Egypt issued during the last 
decade. 

The present conditions of 
what is now the most pro- 
gressive of continents—South 
America—are painted by 
Mr. A. S. Forrest and de- 
scribed by Mr. W. H. Koebel 
in one of the latest of Messrs. 
A. & C. Black’s sumptuous 
series of colour books. The 
drawings of the former are 
unequal, and many do not 
specially lend themselves to 
colour reproduction, this 
characteristic being more 
marked in those which are 
heaviest in tone. Some of 
the others, like Boats atBahia 
and Workmen on a Ford, 
Rio Harbour, are, however, 
excellent. 

Mr. Koebel’s letterpress 
is an interesting medley 
of modern commercial 
fact and ancient historical 
legend, written with facility 
and a feeling for pictures- 
que style. From the same 


publishers comes a volume on 
Messrs. E. T. and E C. Harrison Compton, and described 


To the two artists the claims 
of old-world Germany are paramount, and though they 


by Mr. J. F. Dickie. 
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TREES 
OF CHINESE AND JAPANESE ART”? (HEINEMANN) 


BY KANO SOSHU FROM “‘ EPOCHS 


Germany, painted by capitals of Europe. 


‘ 
4 


occasionally introduce us to | 


an aspect of the industrialism 
of to-day, it is the castles, 


cathedrals, and picturesque | 


buildings surviving from 
the past and the beautiful 
scenery of the Fatherland 
which chiefly claim their 
attention. Their drawings 
are closely akin in style and 
quality, all being marked by 
atmospheric feeling, good 
colour, and loose but well- 


informed handling. Mr, | 


J. F. Dickie’s letterpress 
chimes pleasantly with the 
sentiment of the drawings, 
and his pages, forming an 
efficient guide to the places 
described, are lightened by 
many an old legend or 
snatches of bygone history. 
Mr. James Baker, in his 
Austria: Her People and 
Their Homelands, shows 
thorough acquaintance with 
his subject. His volume 
gives a vivid picture of the 
so-called Germanic half of 
the dual empire, which is, 
however, becoming more and 
more a Slav state. The 
author depicts the state of the 
country in roseate colours, 
and the evidences he brings 
forward of its material 
progress appear incontro- 
vertble. Even the racial 
differences, of which we 
hear so much in England, 
only serve to promote the 
general prosperity, for the 
rivalry between the different 
peoples who inhabit the 
empire finds its outlet less 
in political differences than 
in the desire that their dis- 
tricts shall be distinguished 
by the best commercial 
organisations, systems of 
education, and the finest 
museums and art galleries, 
so that many of the Austrian 
provincial cities are better 
equipped in these respects 
than some of the greater 


Mr. Baker, however, by no means 
confines himself to commercial or social matters. His 
book forms an admirable guide to the many beauty- 
spots of the empire; and he neither neglects history nor 


lla 


THE APH HRODITE OF KNIDOS 
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legend. The forty-eight coloured plates, after drawings 
by Mr. Donald Maxwell, are varied in their appeal, but 
pall distinguished by high artistry, sure draughtsman- 
ship, and pleasant colour. 
recommended as an advisable purchase to anyone visit- 


The volume can be safely 
ing Austria or who is interested in the country. 


WILLIAM BLAKE, perhaps the most original artistic 
genius of the eighteenth century, was compelled by his 


poverty to follow a dual career. In 
“The Engravings 


of William 
Blake,” by Archi- 
bald G. B. Russell, 
B.A. (Grant 
Richards, Lim., 
25s. net) 


the one phase he was a great artist 
giving birth to imperishable de- 
signs; in the other, merely a hack 
engraver. Mr. Archibald G. B. 
on the Engravings 
of William Blake—a Catalogue 
Raisonné, prefixed by an interesting 
study of the artis 


Russell’s book 


Critical t's career—leads one to realise 
what a large amount of hack-work he executed, no less 
than two hundred and fifty 
painters being recorded. The bulk of these are illustra- 
tions to books, but they also include important plates 
after Morland, Huet Villiers, some of which 
are of sufficient merit to realise good prices in the auction 
room from purchasers who have little or no sympathy 
with the original 


reproductions after other 


and others, 


These repro- 
direct appeal to Blake’s orthodox 


work of the poet-painter. 


FROM 
(DUCKWORTH) 


AND RUINS OF ROME”’ 


STATUE OF A DISCOBOLUS FROM ‘‘THE MUSEUMS 
AND RUINS OF ROME”’ (DUCKWORTH) 


admirers; they are interesting, however, as illustrating 
the progress of his technical skill , and their record throws 


light on a phase of his career which — been little studied. 


The most important portion of Mr. Russell’s book is that 
dealing with Blake’s own designs, a full record being 


given, both of those engraved the artist himself and 
The author has performed 
full 


and in most instances 


those translated by others. 
with 
description of every indir 


this labour most painstaking care, giving a 
idual item, 
recounting all the circumstances attendant to its produc- 
tion. Probably no one was better qualified than Mr. 
work, 
individual could have carried it 
The result is a 


lectors of Blake’s productions, and 


Russell to undertake such a and certainly no single 


to a more satisfactory 


comp! letion. volume which will remain 


ind ispensa ble to all co 
tandard work on the sul aject. 


will inevitably be tbe 


“The Museums and Ruins of Rome,” by W. Amelung 


and H. Holtzinger (Duckworth & Co., 2 vols., 5s. net) 

THE re-issue of Mrs. Arthur Strong’s translation of 
The Museums and Ruins of Rome, from the German 
by Walther Amelung H. Holtzinger, in a 


will be welcome to the 


popular and inexpe 

many who desire horitative and reliable 
yorks on art bu do not always permit 
them to indulge I stes The present edition 
consists of two handy and compact volumes profusely 
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illustrated, clearly printed, and well mounted, and the 
publishers may be congratulated on their enterprise in 
issuing so valuable a work at so reasonable a price. 


“Famous Paintings’? (Cassell & Co., Ltd.) 

IN our December number, owing to a misprint, the 
price of Famous Paintings, issued by Messrs. Cassell & 
Company, was incorrectly given as 21s.net. The amount 


should be 12s. net. 


“Poems of Passion and Pleasure,’ by Ella Wheeler 
Wilcox (Gay & Hancock, 15s, net) 

OF the numerous “ colour books” issued this season, 
the edition of Ella Wheeler Wilcox’s Poems of Passion 
and Pleasure, published by Messrs. Gay & Hancock, is 
especially notable, the twenty coloured illustrations by 
Dudley Tennant denoting a sympathetic appreciation 


of the poet’s sentiments. 


A word, too, must be said for 


the typographical excellence of the volume. 


THE account given by Mr. J. Rivers of Greuze and his 


Models is obviously intended for popular reading. 


 Greuze and his 
Models,’’ by 

J. Rivers 
(Hutchinson & 
Co., Ios. 6d, net) 


It 
gives with lively detail the story 
of the artist’s life and his relations 
with the various models he immor- 
talised in his pictures. His love- 
affairs were numerous, but always 
conducted in a spirit of Quixotic 


chivalry, which justified the high standard of morality he 
professed, and proves that the voluptuous qualities with 
which some of his pictures are popularly credited are 


never intentional. 


His earliest, passion appears to have 


been entertained, when quite a boy, for a servant in his 
father’s house; then he fell deeply in love with the wife 
of his master, Graudon, contenting himself, however, 


with platonic worship. 


By an irony of fate, Greuze, who 


had loved so many women, eventually married one for 
whom he at first entertained little affection, the girl 
deliberately playing on his Quixotic sense of honour to 


force him into the match. 


For the details of this and the 


other affairs of feeling which marked the life of this most 
sentimental of artists, the reader may well be referred 


to Mr. Rivers’s volume. 


It is profusely illustrated, and 


while some of the plates do justice to the productions 


of the painter, in others the quality and feeling of the 
originals are almost wholly lost. 


A THOROUGHLY practical treatise dealing with all the 
mysteries of the gold and silversmith’s art and the allied 


“ Metalwork and 
Enamelling,” by 
Herbert Maryon 
(Chapman & Hall 
7s, 6d, net) 


crafts should be welcomed in these 
days when such special attention is 
being devoted to hand - wrought 
metalwork and jewellery. Mr. 
Herbert Maryon’s well-filled volume 
answers to this description, and can 


be recommended as a reliable vade mecum for workers. 
It deals exhaustively with the principles of design, the 
various processes, and the properties of the materials 
employed. The descriptions are full, clear, and accurate, 
and every process and style of design is profusely 


illustrated. As an example of the thoroughness with 
which the latter work has been done, it may be mentioned 
that no fewer than 72 styles of twisted wire patterns 
are reproduced, while there are drawings of practically all 
the hundreds of implements mentioned in the work. 


THOUGH Messrs. Crowe and Cavalcaselle’s monu- 
mental History of Painting in North Italy was pub- 
lished over forty years ago, it is 
not likely to be soon superseded. 
Indeed, as time goes on, the durable 
qualities of the work are only 
brought into greater relief, for the 
facts and theories set forth in it, in 
the main, have been confirmed by 
modern research and the scientific 
criticism of the present day. The 
changes in ownership of various 


‘A History of 
Painting in 
North Italy,” 

by J. A. Crowe and 
G. B. Cavalcaselle 
Edited by Tancred 
Borenius (John 
Murray, 3 vols., 
£3 3s. net) 


pictures since the original edition was brought out, and | 


the fresh discoveries of art historians, have, of course, 
tended to impair the utility of that issue, so that a’ new 
one, thoroughly revised and brought up to date by Mr. 
Tancred Borenius, is more than justified. 


The book has © 


been treated in a similar manner as the recently issued | 


edition of the same writer’s History of Painting in T/aly, 
to which, indeed, it is a companion work. 
say, that while misprints and obvious slips have been 
corrected, and the changes in the catalogue numbers of 
rictures incorporated, with these exceptions the text and 
notes of the original edition have been printed verbatim ; 
the fresh information, compiled and brought to light by 


the editor, being included in the form of additional notes. | 


That is top} 


These, though they do not add greatly to the bulk of the | 


work, are both numerous and valuable, containing an 
immense amount of condensed information, much of 
which is obviously the result of original research. 
Borenius is to be congratulated both on the wealth of 
knowledge he displays and on the modesty which permits 
him to put it in such an unostentatious though thoroughly 
useful form. These notes are additionally interesting 
from the proof they afford of the general sound judgment 
of Crowe and Cavalcaselle. While in a few instances 
their conclusions have been negatived by subsequent dis- 
coveries, it is remarkable how often their attributions have 
been proved to be correct, and have subsequently been 
adopted by the custodians of the pictures to which they 
referred. 
to the late Lady Layard’s pictures, soon to be the 
property of the National Gallery. One of the most im: 
portant of these is the famous Portrart of the Sultan, 
Mehemet I/., by Gentile Bellini, a much restored piece, 
but “still of extracrdinary interest, charming us” by the 
wondrous finish of the parts which have resisted the 
ravages of time. The other pictures recorded belong- 
ing to the Layard collection are too numerous to be 
mentioned in a short review, but on this and all other 
collections containing examples of North Italian art from 
the fourteenth to the sixteenth century, the reader will 
find the present edition of Crowe and Cavalcaselle’s 
monumental work an inexhaustible mine of information. 


Of topical interest are the numerous references 


Mr. | 
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ANSWERS TO CORRESPONDENTS 


Paper-work.—A6,315 (\Warrington).—Paper flowers are 
generally of no value at all, except those made by Mrs. Delany, 
and even these are not as a rule worth much nowadays. 

Engravings after Bigg.— A6,316 (Fribourg).— Your 
two colour prints after Bigg are not the original issue. These 
pictures were engraved by Thomas Gaugain, and published in 
1791. The pair have recently realised sums ranging from £10 
to nearly £40, but your copies, we fear, would have very little 
interest to a print collector. The subjects were also engraved 
by Daniel Orme. 

Portrait by Sir Thomas Lawrence. — A6,323 (Clapham 
Common).—Princess Lieven was the wife of the Ambassador 
representing Russia at the Court of St. James from 1812 to 
1834, and was one of the leaders of English Society during that 
time She was well known at Almack’s, and was frequently the 
guest of George IV. at the Pavilion at Brighton. Greville 
mentions her in his A/emozrs, describing her as ‘‘a ¢ves grande 
dame with abilities of a very fine order, great tact and finesse, 
and taking a boundless pleasure in the society of the great world 
and in political affairs of every sort.” 

Engravers. — A6, 328 (Bristol).— 7e /ight for the Standard, 
by R. Ansdell, was engraved by H. T. Ryall, and published by 
Herring & Remington, August 15th, 1861. /ohnson, Boswell, 
and Goldsmith at the Mitre Tavern was engraved by R. B. 
Parkes. 

‘*Marriage a la Mode.’’—A6,336 (Clapham).—The 
demand for engravings after Hogarth has decreased so consider- 
ably of recent years that we fear your set would only realise a 
very small sum, at the most a few shillings each print. 

Prints.—A6,349 (Basingstoke).—None of the prints on 

your list would be likely to realise any sum of importance, as 
they are practically all of the last century. The two prints by 
Armitage and Greatbach are steel engravings, for which there 
‘is now practically no demand, these engravers having turned out 
such a large quantity of work during their years of activity. 
' Tea Caddies.—A6,351 (Monkstown).—We should value 
the tea caddies approximately as follows:—(1) 45 I0s., (2) 
45, (3) 44 4s. The value in this case partly depends upon 
condition, silver fittings, etc., and the objects are sufficiently 
rare to fluctuate in price. 

Prints. — A6,353 (Edinburgh). — The value of Blowins 
Bubbles and King of the Castle, by P. W. Tomkins, after 
Hamilton, largely depends upon whether they are plain or 
coloured impressions. If the former, they would be unlikely to 
realise more than £1 or so, but if fine coloured examples their 
value would be considerable. We should need to see them 


before valuing definitely. The stipple print, 4 SAzpwrecked 
Sazlor Boy, by Orme, after Bigg, is one of a pair, and you omit 
to say whether it is in colours or plain. In colours the pair 
realises from £15 to £25, but uncoloured the value is consider- 
ably less. 

Engravings.—A6,355 (Hamilton, Lanark).—The engrav- 
ing by W. Ward, And Joseph brought in Jacob his Father 
is not a subject for which there is any demand. Very few 
Scriptural subjects realise any sum of importance. At the most 
it would realise £1 to 30s. 


Painting of Madonna.— A6,362 (Melbourne).—It is 
quite impossible for us to give an opinion upon your painting 
attributed to Francesco’ Francia without seeing it. There were 
many imitators of this famous master, and one writer records no 
less than 220 of them. . As regards the blue Nankin vase, you 
do not describe the mark, and it is essential for us to know this 
before giving any opinion, as the value entirely depends upon 
the period. 

Verge Watch. —A6,374 (Lewisham).—Several watches by 
J. Wilter are recorded in Britton’s Old Clocks and Watches. We 
cannot, however, value the watch without seeing it. 

Prints.—A6,381 (Saxmundham).—Judging by your des- 
cription, your two coloured prints are merely German coloured 
lithographs, the value of which is trifling and the demand for 
which is practically nil. 

‘* Progress of Steam.”—A6,382 (lareham),—From the 
particulars you send we should say that your print would pro- 
bably realise from £3 to £5, but the value depends entirely 
upon the quality of the impression and its general condition. 

‘* David Garrick,’? by S. W. Reynolds, after 
Zoffany.—A6, 385 (Guildford).—If your copy of this subject is 
an ordinary proof impression its value is not above 42 to 43. 

‘© A Treatise of Fortifications.’’—A6,404 (Manchester). 
—The book you describe would be unlikely to realise more than 
a few shillings. 

Grandfather Clock.—A6,412 (Bray).—There were several 
makers of the name of Viet working in London from the early 
part of the seventeenth century up to the first half of the 
eighteenth. There was also a firm working as Mitchell & Viet 
at Cornhill in 1768. We cannot trace any record of the maker 
of your Sheraton clock by Edward Owens. 

Bureau, etc.—A6,422 (Darlaston).— As mentioned in our 
letter, we cannot place a value on the furniture without seeing 
photographs. 

Coin.—A6,427 (Vancouver).—Your 20-frane piece is worth 
very little more than its face value. 


Special Notice 


READERS of THE CONNOISSEUR who desire to 
take advantage of the opportunities offered herein 
should address all letters on the subject to the 
Manager of the Heraldic Department, Hanover 
Buildings, 35-39, Maddox Street, W. 


Only replies that may be considered to be of 
general interest will be published in these columns, 
Those of a directly personal character, or in cases 
where the applicant may prefer a private answer, will 
be dealt with by post. 


Readers who desire to have pedigrees traced, the 
accuracy of armorial bearings enquired into, or other- 
wise to make use of the department, will be charged 
fees according to the amount of work involved. 
Particulars will be supplied on application. 


When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, should 
be set forth. 


Tomas Noe, Harrtis.—The following particulars are taken 
from the Uppingham School Roll, second series: ‘* Thomas 
Noel Harris, 1785. Ensign, 87th Regiment, 1800. 
campaigns of 1811, 1812, and part of 1813 in the Peninsula, 


Served in 


In 1813 joined the headquarters of the allied armies in N. 
Germany. Served throughout the campaigns of 1813-14, up to 
the surrender of Paris. Was present at the battles of Gross- 
bergen and Dennewitz, and the battle of Leipsic of 16th, 18th, 
and 19th October, 1813. 


that arrived in England of the fall of the French capital. 


He was bearer of the first intelligence 
like 
served in the campaign of 1815, and was present at Quatre Bras 
and Waterloo, at which he lost a limb, and was otherwise severely 
wounded. For his military services he was made a Knight of 
the Royal Hanoverian Order in 1830, and was knighted in 1841. 
He had received the silver war medal and four clasps for his 
services in the Peninsula, also the Order of Military Merit of 
Prussia, and the Order of St. Anne and St. Vladimir of Russia. 
He retired on half-pay in 1830, and died in March, 1860.” 
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GENEALOGICAL AND _ 
DIC DEPARTMENT 


BEALE, OF CORNWALL.—In the De Banco Rolls for Michael- 
mas, 7 Henry V., m. 521, there is an interesting reference to 


this family, which is as follows: ‘‘ Robert Bealle and Juliana | 


his wife, and Walter Blyghe and Argentilla his wife, sued Wiliam 
Frefosburgh and Alice his wife, and Thomas Cade and Alice 
his wife, and John Bausyn and Margery his wife, for land in 
Trenalt, which Richard Nywaton gave to John, son of Roger 
de Blerek, in frank marriage with Margery, his daughter, which 


should revert to Juliana and Argentilla, as the heirs of the } 


” 


donor ; John son of Roger having died s.p 


The pedigree is given as follows :— 
Richard Nywaton, femp. Edward II. 
| 


John Fitz Roger = Margery = Richard Wydecombe. 
| 


| 


Simon. 


| 


Juliana. Argentilla. 


The defendants give the following descent :— 


Richard Nywaton, fem. Edward II. 
| 


Walter, Margery = John Fitz Roger. 
ob. s.p. ais 

Thomas, 

ob. s.p. 


and they claim by a grant of Margery, after the death of her 
husband and son. 


MiL_.—In the majority of genealogical books, references will 
be found to the various families of this name. In Vivian’s 


Visttation of Cornwall there isa pedigree of Hill, giving the 


descent from one Robert, who came to England with William I. 


The same volume also gives other descents from the time of 


Edward I. and from Richard II. 


Queries. 


DEsBoROUGH FAMILy.—Any particulars relating to this 
family will be much appreciated. The family resided chiefly in 
Cambridge and Huntingdon, 


y ——_ en el e | 
a 4 tas 
— 2 
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The Fascination of Supreme Value” 


le cumulative effect of 20 years continuous growth, with its 
unique record of 


AN A MLELION SATISFIED CUSTOMERS 
that 


PTONS’ GREAT 
| JANUARY SALE 


universally recognised as THE ANNUAL OPPORTUNITY 


class Home Furnishings at reductions which unquestionably 
aving to every purchaser. 


_ to the surplus stocks of Cabinets and Uphol- 
ture from our own Factories this Sale includes: 


urer’s Stock of Sideboards in the period styles, bought for cash 
ch enable us to sell them at 334% reduction off usual prices. 
s of a large Contract for Chairs in the Louis XVI style. 
/-each. Clearing at 35/-each. For illustration seeC 109, page 6. 
Carpets, finest quality, antique and fancy colourings, at fully 
n the same quality carpets can be procured anywhere else. 
See page 18, Lot F. 
s best British-made Axminster, at one-third per yard less than 
st of production. See page 13, Lot 1. 
quality Wilton Rugs, at 334% less than to-day’s lowest 


rice. See page 15, Lot 16. 
INING ROOM FURNITURE. . 


Cr 60 Stuart Period Repro- 
duction Antique Finish Chairs, 
with caned seat and back, as 
illustration. Reduced to 31/6 

C2 20 Stuart Period Arm Chairs 
to match, as illustration. 

Reduced to 48/6 

C3 26 Antique Finish Gate Leg 
Tables, with twisted legs, size 
5 fit. x 3 ft. 6 in., as illustra- 
tion. Reduced to 70/- 

C4 44 Sideboards ot Oak, 
finished antique, fitted with 2 . 
drawers and 2 cupboards, as Boag 
illustration. 

Usual price {11 Io o 
Reduced to £7 15 0 An adaptation 
of a Stuart 


model. 


C6 6 ft. Oak 
Sideboard, 
inlaid with 
ebony, with 
mirror back, 
fitted 2 draw- 
ers and 2 
cupboards. 
Usual price 

£23 I0 oO 
Reduced to 
£19 10 0 


gk FEN § 


in 


Cromwellian 
, upholstered 
, covered in 
soiled. 


II5 oeach 


£2 7 Geach 


‘Dresser, in 
ak, fitted with 
rs and 2 cup- 


rice £11 18 6 
dto £9 15 0 


C4 £715 0 


a is the title of the illustrated Catalogue of Hamptons’ 1913 Great January Clearance Sale. 
he In this supplement to “The Connoisseur” the entire 68 pages of this book are reproduced. 


Sale—30th December, 1912, to 25th January, 1913 


MODERN FURNITURE. 


»” : 


ame 


C12 52/6 
C12 14 Circular Antique 


Cir 27/6 Finish Twisted Leg Cro 16/- 

Cir 18 Antique Finish Tables, with 1 drawer, Cro 36 Antique I 
Oak Rush Seat Arm diameter 30 in., as Oak Rush § 
Chairs,as illustration. illustration. Chairs, as illustt 
Usual price 35/- Usual price £3 3 0 Usual price 
Reduced to 27/6 Reduced to £2 12 6 Reduced t 


C14 3 Oak Telescope Tables, 
Jacobean pattern legs, size 5 ft. x 3 ft 
Usual price £4 

Reduced to £3 


C15 2 5ft. Oak Jacobean Sidebo 
fitted with 2 drawers and 2 cupboar 
Usual price £12 


Reduced to £10 


C16 1 Set of 6 Oak Single Chairs 
2 Arm Chairs, with loose seats in I 
morocco, Usual price £11 


Reduced to £8 


C17 1 6ft. Oak Jacobean Sideb 
with upper part fitted cupboard in « 
-and shelves either side, lower part 
2 drawers and 3 cupboards; carved 
best manner. Usual price £15 


Reduced to £12 


C13 27 2ft. Gin. Oak Bureaux, 
in the Jacobean style, finished 
antique, fitted with automatic 
action, as illustration. 

Jsual price £5 10 o 
Reduced to £3 18 6 


Cr8 14 6ft. Oak Jacol 
Dresser, upper part fit 
corner cupboards and 2s 
in centre, lower part fi 
drawers in centre with cur 
on each side. 


Usual price £17 
Reduced to £14 


Cig 1 Set of 6 Oak | 
Chairs ‘and 2 Arm C 
of William and Mary c 

ae = with loose seats in moroc 


Usual price £19 
Reduced to £13 


C20 14 5ft. Dressers of 
finished antique, fitted » 
drawers and 2 cupboar 
illustration. 

Usual price £9 
Reduced to £7 


hg ~ £7 10 0 
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is the title of the illustrated Catalogue of Hamptons’ 1913 Great January Clearance Sale. 
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MODERN FURNITURE. 


C2t 48 Mahogany Chippendale 
Ladder-back Chairs, with loose 
seats covered with antique 
leather, as illustration. 

Clearing at 29/6 each 


C22 24 Mahogany Arm Chairs, 
to match Car, as illustration. 
Clearing at 50/- each 


C23 5 Mahogany Circular 
Cabriole Leg Queen Anne 
Dining Tables, 3 ft. 6 in., ex- 
tending to 5 ft. 

Clearing at 70/- each 


C2r 29/6 


13 5ft. Mahogany Chin- 
> Chippendale Side- 
ards, with finely carved 
yuldings and fret, as illus- 
tion. 


ual price {10 10 o each 
duced to £817 6 ,, 


3 5ft. Mahogany Queen 
me Sideboards, with 2 
uwers and large cup- 
ards, and oval mirror in 
ck, made of wood selected 
its fine figuring, 


aring at £10 10 0 each 


C26 80 Mahogany Queen Anne 
Chairs, with loose seats in morocco, 
as illustration. Clearing at 27/6 each 


C27 14 Mahogany Queen Anne 
Arm Chairs, to match C26, as 
illustration. Clearing at 45/- each 


C28 2 5ft. Inlaid Mahogany 
Pedestal Sideboards, shaped front, 
with 3 drawers and 2 cupboards 

Usual price £15 10 o each 


Clearing at £12 10 0 _,, 
C29 Set of 6 Mahogany Single 


Chairs, with loose seats in morocco. 
Usual price £8 o o the set 
Reduced to £5 10 0 ,, 


26 27/6 


C3r £13 10 0 


AM PTONS PALLMALL 


C24 £817 6 


C27 45/- 


C30 10 Repro- 
duction Stuart 
Period Chairs, 
cane seat and 
back, slightly 
soiled. 

Usual price 30/- each 

Clearing at 20/- 


C31 8 6ft. Maho- 
gany Queen Anne 
Sideboards, fitted 
2 drawers and 2 
cupboards, with 
brass rail, as illus- 
tration. 

Usual price 

£16 10 o each 
Reduced to 

£13 10 0 each 


i NEXT NATIONAL GALLERY MBO) NODIO)WY 


MODERN FURNITUR 


@C32 23/6 


C32 48 Mahogany 
Inlaid Sheraton 
Chairs, finished 
antique colour, 
with loose seats 
covered in moroc- 
co, as illustration. 


C34 90/- 


C34 6 Mahogany Inlaid Tele- 
scope Dining Tables, size 
Bit. S¢ 13 hts Oanasmllustra= 
tion. 

Clearing at 90/- each. 


Clearing at 23/6 ea. 


C35 10 5ft. Mahogany Inlaid 
Sheraton Sideboards, fin- 
ished antique colour, as 
illustration, 
Usual price £10 10 o each 
Clearing at £715 0 ,, 

C36 Elizabethan Oak Dining 
Table, size 14 ft. x 4 ft. 3in. 
when extended, finely carved, 
fitted with holder for spare 
leaves. Usual price {21 0 0 

Reduced to £15 10 0 

C37 6 ft. Mahogany Inlaid 
Sheraton Sideboard, fitted 
with 2 cupboards and~2 
drawers. 

Usual price £28 10 o 
Reduced to £16 10 0 

C38 7 ft. 3 in. Oak 
Sideboard, inlaid 
with pearl, fitted 
with 3 cupboards in eee 
upper part, and 3 = 
cupboards and 5 
drawers in lower 
part. 

Usual price £63 c o 

Reduced to £47 10 0 

C39 1 Mahogany 
Sideboard, inlaid 
with ebony, 3 
drawers, finely 
shaped _ stretchers, 
also 1 Mahogany 
Dining Table, made 
specially to match, 
size’ 7 iti < 3 ft. Gum, 

Usual price £32 5 0 

Clearing at £24 0 0 

C4o 14 Set of Oak 
Chairs, consisting 
of 6small and 2 arm 
chairs, loose seats 
in morocco, 

Usual price {9 15 0 Z 

Clearing at £7 0 0 “=” 

C4r 6ft. Mahogany : ear 
Adams Sideboard, i 
finely carved, as il- 
lustration, 

Usual price £31 10 0 


Reduced to £20 0 0 
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LONDON 


C35 £715 0 


C41 £20 0 0 


The Connoisseur 


It is through the cumulative effect of 20 years’ continuous growth, with its unique record of 


ore than a Million satisfied Customers 


Hamptons’ Great January Sale has come to be universally recognised as THE ANNUAL OPPORTUNITY to 
re High-class Home Furnishings at reductions which unquestionably effect a great saving to every purchaser. 


ODERN FURNITURE. MODERN 
C42 1 Oak Hall Wardrobe and FURNITUR 


Settee combined, 4 ft. ro in. 
C53 1 4ft. Gin. Inlaid 


wide x 7 ft. 4 in. high. 
China Cabinet, design 


Usual price £31 10 o 
Clearing at £21 10 0 Queen Anne period. 
Usual price £2 


C43 1 Fine Mahogany Coffer, Reliced tous 


size 4 ft. 3in., finely ch 
begs iors: rate a: C54 1 4ft. White Enam 
Usual price £35 0 0 Decorated Commode, wit! 
Reduced to £25 0 0 cabinets, finished in tk 
manner. Usual price f£€ 
C44 1 4ft. Carved Oak Hall Reduced to £1 
Cupboard, enclosed by 2 doors C55 1 Mahogany Corner | 
and 1 drawer at bottom. shaped front enclosed by 
Usual price £8 10 0 of finely figured wood, cabri 
Reduced to £6 0 0 Usual price £1 


» Reduced to £1 
ique Finish Reproduction ©4° 1 3ft. Oak Hall C56 10 Mahogany Sexagon 
h loose cushion in tapestry, Wardrobe, with hat 


on 6 legs with stretchers. 
ength 4 ft., as illustration. cupboard at top and Usual price 3 


C58 8 3ft. Gin. Ma- Reduced to 1 


5 curtain enclosing coat 
Clearing at £417 6 cupboard. . hogany Adams Cabinets, C57 1 4ft. Gin. Inlaid Mz 
Clearing at 70/- finely carved, as illus ¥ é Cabinet, shaped front, 1 ¢ 
tration. g Usual price / 
Usual price {9 15 0 each Reduced to £ 


Reduced to £7 10 0 ,, 


C49 14% Antique Finish Day Beds, reproduction of a 
Jacobean model, length 5 ft. 6 in., as illustration. 
Clearing at £317 6 


C61 20 Mah 

Coo 17 Mahogany Chippendal 

Chippendale Tables, Chairs, covert 

as illustration. damask, as illu 

: Usual price 60/- each Usual price § 

Cs9 22 Easy Chairs, Clearing at 42/6 _,, Clearing at ¢ 


upholstered all hair, 
and covered in tapestry, 
as illustration. 


Clearing at 48/6 each 


“C50 


1 Mirrors of Oak, 
ique, with bevelled 
, size 29 in. high, 
as illustration. 


Clearing at 22/6 


C63 14 3ft. Gin. 


St : 
c C62 36 Mahogany Chippendale Mahogany Chinese 
ft. 6in. Oak Hall Wardrobes, Z Had ar } 2 
bean Hall NS ec aes area being of the Jacobean Bureaux, with fitted inter Fs Chippendale Cab 
ished antique, with Ie th hat shelf, height finished antique colour, size inets, finished antique 
3 ft. wide, as illus- period, te ee ; Dida de ilaeianon een ag Tie eee 
i gee Usa price METI, Usual price 85/- each Usual price {10 17 
a eae 4 os ° Clearing at £410 0 Reduced to 70/- ,, Reduced to £8 10 
educe 
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C64 Five Oak 
Jacobean Re- 
volving Book- 
stands, with 
cane panels. 

Usual price 75/- 

Reduced to 62/6 


C65 4ft. Mahog- 
any Roll Top 
Desk, with 
9 drawers. 
Slightly soiled. 

Usual price 

Lom Omr 

Reduced to 


C74 2 Corner 
Seats, uphol- 
stered all hair 
and covered in 
velvet hide, 
suitable for 
billiard room. 
Slightly soiled. 

Cost Bf50n7 oo 


Clearing at 
£17 10 0 


C75 30 2ft. 6in. Mahogany 


Mahogany Open Book- 
with leather-lined fall, 
3 ft. 6in., as illustration. 
Usual price £3 15 oO 
Reduced to £2 17 6 


assive Carved Oak Dwarf 
ase, 8 ft. long. 
Usual price £39 0 Oo 
Reduced to £29 0 0 


ft. Mahogany William and 
Bookcase, with astragal doors. 


Usual price £34 0 oO 
Reduced to £16 10 0 


ft. Fumed Oak Bookcase, top 
nclosed by 2 astragal doors, lower 
with 2 drawers and cupboards 


Usual price f2t 0 o 
Reduced to £15 0 0 


‘t. Yin. Massively Carved Oak 
ase, with 2 astragal doors in 
part, lower part with 2 drawers 
ipboard. 
Usual price £34 10 o 
Reduced to £25 0 0 


C72 


8 3ft. Gin. Oak Roll Top 
'S, with oxidized handles, as 
‘ration, 


Clearing at 85/- each. 


£515 0 & 


Seer 


C69 


C69 11 Mahogany Bureau 
Bookcases, 3 ft. wide, as 
illustration. 


Reduced to £8 15 0 


C73 
C73 9 Mahogany Bookcases, 
3 ft. 6 in. wide, with astragal 


doors, finely finished, as illus- 
tration. 


Reduced to £8 17 6 


HAMPTONS PALE MAEL 


LONDON S.W. 


Bureaux, with automatic G 
action, fitted interior, finely 
carved moulding on top, 
as illustration. 

Usual price £5 5 o each 
Reduced to £3 18 6 ,, 


illustration, | 
Clearing 


C78 


C77 ‘ C78 10 Mahogany Ch 


ok f 

C77 26 3ft. Gin. x 2ft. 6in. rama | 
Oa Gate Leg Tables, as leather, size 3 ft., as} 
illustration. ; : 


Clearing at £1 2 6 each. Clearing at ; 


C80 8 Mantelpi: 
designs, in oak 
and white enami 


Are being + 


less than fk 


C8r Large selec 
season’s model 
Furniture, 
Tables, Settees 
and Arm Ch 
cleared at ar 
25 per cent. 


C79 Massive Carved Oak Mantelpiece, of Sa 
the very best workmanship, height olt. gin., C82 13 Easy Ch 
width 7ft. 3in., as illustration. stered all hair 

Usual price £68 10 0o in morocco, as 
Reduced to £25 0 0 Clearing at £ 
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It is through the cumulative effect of 20 years’ continuous growth, with its unique record of 


re than a Million satisfied Customers 


Hamptons’ Great January Sale has come to be universally recognised as THE ANNUAL OPPORTUNITY to 
re High-class Home Furnishings at reductions which unquestionably effect a great saving to every purchaser. 


MODERN FURNITURE. MODERN FURNITURE. 


Coz 19 6ft. 6in. Chesterfield Settees, with 
extra deep springing, cane edge, uphol- 
stered all hair and covered in a selection 


; of tapestries, as illustration. Co3 44 English Gilt Mizxo: 
C84 24 Nests of Tables, Usual price £9 15 0 each irae all 26 in. X23 
eee ean Clearing at £7 12 6, lee IEE 
ees of Carved Oak, reproduction of prising 3 tables, as eee 
odel, with cane back and loose illustration. 


¢, covered in tapestry, length 4 ft. Clearing at 15/9 each 
stration. Clearing at £7 17 6 each 


C86 56 Antique Finish 
Stools, top upholstered 
in selection of cover- 


Co4 36CaneTop Stools, Co5 24 Ladies’ Easy Co6 18 Antique | 


ue Finish bean ere 2 ay ONE aay Ee gerne finishedantique colour, Chairs, upholsteredall Stools, with cane 
ols, size alt lar lg Gaiod : 4 as illustration. hair, with loosefeather size 20 in.x15 iu 
, as illus- Usual price 12/9 each se Clearing at 8/6 each cushion, and covered illustration. 
Clearing at 9/6 _,, Clearing at 6/9 each in tapestry, as illustra- Clearing at 14/ 
tion. 


10/9 each Clearing at £2 18 6 ea. 


Chairs, Cog 17 Large Stuff. 


Coo 50 Bergeres, finished 


all hair, :; ushion Co7 27 Large Wing Co8 20 Sets Inlaid Easy Chairs, 
feather oe 14° Oak | oe Sy ee oan as Hey crane pate Mahogany Quartette stered all hair, 
ered in a inish Revolving Boo “istration stered all hair and ‘Tables, as illustration. loose feather cu: 
tapestries, Stands, as illustration. ars covered in tapestry, Clearing at 41/- each covered in tapest 
Usual price 50/- each Clearing at 45/- each Per iMenratione illustration. 
Clearing at 426 __,, Clearing at 92/6 each Gleaving at 85/. 


Cor 16 3-Pillow A 
Settees, hair stuff- Cyoo 14 6ft. Ches- 


ed and covered in terfield Settees, 

selection of good ea a ee | 

qualiiys Sketonnes, adjustable, uphol- 

as illustration. sterad? all hair, 

and covered in a 

Usual price £10 I0 o selection of tap- 
estries. 


Clearing at £7176 Usual price £9100 
Clearing at £7100 (;,, 44 tuff-Over Chesterfield Settees, sapasien 

and 2 loose feather cushions, covered in a select 

tapestries, as illustration. Usual price £10 Io | 

Clearing at £8 15 


LIAMPTONS PALL MALL SONS SOND ONE a: 


TOAaNAINONI COC YW 
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In this supplement to “The Connoisseur” the entire 68 pages of this book are reproduced. 


: 28 
ogany Sutherland 
es, as illustration. 

aring at 29/6 each 


Inlaid any 


> 6 Round-back Smoking 
yom Easy Chairs, upholstered 
| hair, and covered in crimson 
srocco, finished with white 
nding. Usual price £9 10 o 

Clearing at £6 15 0 


5 Special Line in Basket 
airs. 

earing at 10/6, 15/- and 25/- 
7 Accumulation of Dining 
om and Drawing Room 
uttern Chairs. Being offered 
less than half price. 


) 100 Louis XVI. Chairs, in 

ahogany, with caned seats 

id backs, being surplus from 

arge contract, asillustration. 
Original price 65/- each 
Clearing at 35/- ,, 

) Arm Chairs to match. 
Original price 78/6 each 
Clearing at 50/- ,, 


t 45 2-Pillow Settees, upholstered all 
ir, with feather cushions, finely carved 


oulding, as illustration. 


Usual price £12 10 0 each 


) Clearing at £9 2 6 


MODERN FURNITURE. 


C103 16 Inlaid Mahog- 


with box seat covered in 
tapestry, as illustration. 
Clearing at 25/6 each 


The Connoisseur 


Pi Lt 


Piano Stools, 


C1o4 23 Mahogany 
Colour Music Cabinets, 
4 drawers, with fall 
front, as illustration. 
Usual price 35/- each 
Reduced to 27/6 ,, 


Cr1o8 11 Box Ottomans, covered in 
cretonne, as illustration. 
Clearing at 57/6 each 


Cr1o 44 Box Settees, with two adjustable 
ends, interior of box lined with holland, 
upholstered part hair, and covered in good 
quality cretonne, as illustration. 

Clearing at £4 18 6 each 


Cii2 14 Finely Carved 
Mahogany Moulded Easy 
Chairs, upholstered all hair, 
with loose feather cushion, 
covered in tapestry, as illus- 
tration, Usual price £7 17 6 

-. Clearing at £6 5 0 


ANTIQUE FURNITURI 


Including special reductions off old English ar 
Porcelain, Metal Oddments, etc., about 100 Ma 
Oak Chests of Drawers, clearing at less than half u 


Several large Chippendale, Sheraton, and 
Upholstered Settees, clearing at great redus 


Or Gentleman’s 4 ft. Wardrobe, in oak and 
in mahogany. Usual price £14 I0 oO 
Reduced to £9 15 0 


Oz Gentleman’s Dwarf Mahogany Ward- 
robe, 6 ft. 3 in. long, 3 ft. 10 in. high. 
Clearing at £9 15 0 


A very large stock of Pembroke and Card 
Tables, also others, suitable for Dress- 
ing Tables, etc., all greatly reduced. 


Several Mahogany and _ Inlaid 
Mahogany Sheraton and other 0: 
Sideboards, all greatly reduced. ] 

O4 Chests off 
mahogany, oa 
as illustrated | 


O3 Welsh Dressers, with and without pot 
boards, about 5 ft. long, with plate racks. 


From £8 15 0 


Os5 Enclosed Dressers, with drawers and 
cupboards and plate racks. From £9 15 0 


A large stock of Oak, Mahogany, and 
Walnut Bureaux. All Greatly Reduced. 


A large stock of Gate Leg and other 
Tables, all at immense reductions. 


O6 Oak Cottage Dining Tables, with 2 flaps, 
by hte eat 


Usual price £4 15 0 
Reduced to £2 18 6 


O7 


O7 Gentleman) 
Mahogany Wa 
with slidiny 
drawers, as illw 

Usual pr 
Reducee 


O9 Oak Cottage Dininé 
2 flaps, 4 ft. 7 in. x 3 fi 
Usual + 

Reduce 


Oro Old Welsh Oak But 
Usual p} 
Reducee 


Orr Old Welsh Oak Bu 
wide. Usual pi 
Reduced 


O1z Oak Corner Hangis 
with bow and straight fi 
Usual prices 
Reduced now 


LJAMPTONS PALL MALL | 


O8 Fine Spanish Mahogany Ward- 
robe, 5 ft. 6 in. wide, fitted with 
drawers and shelves, as illustrated. 

Usual price £25 0 o 
Reduced to £17 10 0 


The Connoisseur 


4 It is through the cumulative effect of 20 years’ continuous growth, with its unique record of 


lore than a Million satisfied Customers 


QUE FURNITURE AT CLEARANCE 
| REDUCTIONS 


O13 Mahogany Table, 
as illustrated. 


Reduced to £1 12 6 


O14 Inlaid Mahogany 
Card Table, as illus- 
trated. 


Reduced to £1 18 6 


O15 Mahogany Pem- 
broke Table, as illus- 
trated. 


Reduced to £1 19 6 


O16 


O16 Mahogany Tallboy 
Chests of Drawers, as 
illustrated. From £9 15 0 


O18 


O18 Superior Mahogany Pedestal Sideboard, 
7 ft. long, as illustrated. 


Usual price £25 0 o Reduced to £17 10 0 


Org Oak Corner 
Cupboards, on 
stands. 

Usual price 
£5 18 6 

Reduced to 
£415 0 


O20 Handsome 
Mar queterie 
Commode, 
fitted three 
drawers and 
marble top, 
4 ft. wide. 
Usual price 

£350 0 
Reduced to 
£17 10 0 

O2zt Mahogany 
Cylinder Fall 
Bureau. 

Usual price 

a £10 15 Oo 

; Reduced to 

my Bureau £615 0 O23 Inlaid Mahogany 

ft. gin. wide, Another, 2ft.6in, _«-~“Secretaire-Bookcase, 4 tt. 


cd. wide. wide, as Ae 
ce £25 09 0 Similar] Usual price £30 0 oO 
to at 00 Reduced’ Reduced to £22 10 0 


HAMPTONS PALL MALL 


TOANINON C W. 


Hamptons’ Great January Sale has come to be universally recognised as THE ANNUAL OPPORTUNITY to 
% pea a ate Ra eS ES eA 
re High-class Home Furnishings at reductions which unquestionably effect a great saving to every purchaser. 


ANTIOL UE FURNITURE AT 
REDUCTIONS 


O24 Oak Card Table, 
as illustrated. 
Usual price £2 18 6 
Reduced to £1 18 6 


CLEARANCI 


O25 Oak Gate Table, 
AlitesOumy Ses cba iis 
as illustrated. 

Usual price £4 18 6 
Reduced to £3 12 6 


026 Oak Club-foot 
Table, 4 ft. 6 in. x 
3 ft. 6 in., as illus- 
trated. 

Usual price £4 15 0 
Reduced to £2 10 0 


O27 8 ft. Oak Bureau 
Bookcase, as illustrated. 
Usual price {11 15 0 
Reduced to £7 15 0 


028 Empire 
Dwarf Cabinet, 
with brass mount 
and glazed doors, 
3 ft. wide. 

Usual price £6 18 6 

Reduced to £4 18 6 


Oz9 Queen Anne 


Walnut China 
Cabinet, upper 
part fitted with 


glass door, cup- 
board and drawers 
below, 4 ft. Io in. 
wide, 7 ft. 8 in. 
high. 
Usual price £35 0 0 
Reduced to £22 0 0 


O31 


O30 Another, of 
similar design, O31 Carved 
drawers below, Cabinet, ons 
& ft. 2 ine wide) ) (2)tta seinen 


7 ft. 6 in. high. illustrated. 
Usual price £35 0 0 Usualprice £18 
Reduced to £22 0 0 Reduced to £9 


Ou 
illustrated. 


Old Oak Court Cupboard, as 
Usual price £25 0 oO 


Reduced to £18 10 0 


033 
Reduced from 
85/- to 45/- 


034 
Reduced from 


98/6 to 58/6 


035 
Reduced from 
go/- to 55/- 


A very targe stock of 
Coffers greatly red 
as illustrated. 


a 036 
036 Old Welsh Oak Buffet, 5 ft. 


wide, as illustrated. 
Usual price £18 10 oO 
Reduced to £14 10 0 


HAMPTONS PALL MALL 


Grandfather Clocks in 
From £5 1 


037 
variety. 


LONDON S.W 


The Connoisseur 


is the title of the illustrated Catalogue of Hamptons’ 1913 Great January Clearance Sale. 
In this supplement to “The Connoisseur” the entire 68 pages of this book are reproduced. 


ANTIQUE FUR- 
NITURE AT 
CLEARANCE 
REDUCTIONS 


O38 2 Louis XVI. Par- 
queterie Tables, with 
marble tops and fine 
ormolu) mounts, as 
illustrated. 

Usual price £31 I0 oea. 

Reduced to £18 10 0,, 


039 Queen Anne Oak 
China Cabinet, upper 
part fitted with glass 
door, cupboard and 
drawers below, 4 ft. 
8 in. wide, 7 ft. 9 in. 
high. 

Usual price £18 10 o 
Reduced to £12 10 0 


O41 A Marqueterie 
Writing Table, with 


A Beautifully Deco- 
ed Louis XY. Sedan 
ir, with the original 
ret lining, etc., as 


pou t< 9 Cylinder fall, chased 
eter ie £09 3 0 and gilt mounts, 


3 ft. 6 in. wide, 

Usual price £35 0 0 

Reduced to £17 10 0 
O42 Grandfather Wing 

Easy Chair. 

Usual price £5 15 0 

Reduced to £3 18 6 


O43 Round Back Easy 
Chair, with extending 
seat, covered with 
green moiré, 

Usual price £10 15 o 

Reduced to £6 15 0 
O45 Hand- 
some Carved 
High - back 
Arm Chair, 
covered in 
tapestry. 

Usual price 

pabliggs LIO IG! © 

; Reduced to 
O46 ™ 26.6 0 
046 French Parqueterie 
Secretaire, with fine 
chased and gilt mounts, 
as illustrated. 
Usual price £250 o 
Reduced to £135 0 0 


O44 


O44 Louis XVI. Secre- 
taire, 2 ft. 3 in. wide, 
tulip wood and king- 
wood, with ormolu 


mounts, as illustrated. 
Usual price £45 0 o 
Reduced to £22 10 0 


ToT tee 


ous A Suite of Empire Chairs, 

consisting of 4 small and 2 

arm chairs, carved and gilt 

and covered in stripe velvet, 
as illustrated. 

Usual price £37 10 oO 

Reduced to £24 0 0 


O54 A Set of Sheraton 


Mahogany Chairs, newly 
stuffed seats, covered with 
striped horsehair cloth, con- 
sisting of 7 small and 1 arm 
chair, as illustrated. 

Usual price £25 0 o 


Reduced to £16 0 0 


Several other Large Book- 
cases, all reduced. 


O58 Carved Oak Corner 
Chair, as illustrated. 


; 
= 
Ji 


i 
CLEARANCE REDU) 


O51 Set of 6 Mahogany 
Chippendale Chairs, 
stuffed seats, covered in 
brown hide, as_ illus- 
trated. 

Usual price £22 10 0 
Reduced to £18 10 0 


O52 and 053 A number of 
Small and Arm Chairs, 
of various designs, as 
illustrated. 

Will be cleared from 
15/- and 25/- 


An immense assortment 
of Antique Furniture, etc., 
of the various periods now 
most in demand will be 
included, all considerably 
reduced. 


O55 Round Back Easy 
Chair, covered with 
green moiré, fitted with 
book-rest, as illustrated. 

Usual price {9 10 0 
Reduced to £6 15 0 


O56 Oak Arm Chair, 
Reduced to £3 15 0 


O57 12 ft. Mahogany Book- 
case, lower part fitted with 
drawers on left-hand side, 
other cupboards, as 
trated below. 


illus- 


Usual price £75 0 o 
Reduced to £65 0 0 


Usual price £5 15 0 
Reduced to £3 15 0 


047 Louis XVI. Mahogany Writing 
Table, with cylinder fall, chased and 
gilt mounts, 4 ft. wide, as illustrated. 

Usual price {125 On gO 
Reduced to £65 0 0 


= 


An Antique Piano, quite sound; 
be put into perfect playing con- 
mn; as illustrated. 
Usual price £30 0 o 
Reduced to £15 0 0 


O48 


O49 Mahogeny Empire Settee, with 
fine gilt mounts, 5 ft. 3 in. long, 
covered in rich green silk, as illus- 
trated. Usual price £25 @ ©) 

Reduced to £12 10 0 


HAMPTONS Ses imate 


TONDNON ec ww 


The Connoisseur 


It is through the cumulative effect of 20 years’ continuous growth, with its unique record of 


lore than a Million satisfied Customers 


amptons’ Great January Sale has come to be universally recognised as THE ANNUAL OPPORTUNITY to 
High-class Home Furnishings at reductions which unquestionably effect a great saving to every purchaser. 


FINE ARTS EXCEPTIONAL BARGAID 


ale, HAMPTONS’ extensive stock of high-class Oil Paintings, 
Drawings, Engravings (old and modern), Etchings, and 
old Engrayings printed in colours, will be offered at specially 


Jx 12 Four-fold Handsome Real Lea 
Screens, embossed and decorate 
colours, bound leather edging, 6 ft. 
high, 18 in. folds, as illustrated. 


Usual price £8 
Clearing at £5 


an opportunity to secure some very advantageous bargains in 
of the highest class. : 


as STEPHEN LEWIN C, LIDDERDALE 


SR E. C. WILLIAMS F. GOODALL, R.A. 
. WALBOURN and other eminent artists, r z 
Jz A Finely Carved and Gilt T: 
Minctiny + Mirror Screen, back lined with ¢ 
R STANN: ERINGER BENGER HANNAFORTH ilk, 5 ft. to in. high idth 
NNARD A. ROTHAY J. E. GOODALL Oh ee Pa aa ire 
SHOP Hy. SYKES C. F. NICKOLLS Usual price £35 


; : } Clearing at £18 
ramed Pictures from various sources will be sold at a reduction 


o/ . co 
geo 7 off usual prices. J3 AThree-fold Carved and Gilt Se. 


the panels hand-painted on cat 


hout thi ] special f ‘i ade of 
ghou is Sale a special feature will be made of the BE On ay 


ng of Pictures of every description in a manner that 
nes quality and design with the least possible cost. 
ples of these Framings are on view in the department. 


Usual price £29 
Clearing at £19 © 


estoring of Paintings, Water-Colour 
gs and Engravings is a speciality of 


damptons’ Fine Art Department. J4_ 18 Four-fold Verdure Tapestry 

Screens, the backs covered in canvas, 
finished with leather binding, 6 ft. 6 in. 
high, 24 in. folds, as illustrated. 


Usual price £3 18 6 


SHADES Clearing at £2 18 6 
Pelee Nt PORR IC ee eee inten 


18 in. folds. 


C Usual price {21 00 
Anaccumulation of remark- Clearing at rt} 10 0 


ably decorative Lamp 

6 45 Three-fold Oak Screens, with 
Shades, wehy of them J stained ash wood panels, reversible 
slightly soiled, are being hinges, 5 ft. 8 in. high, 20 in. folds. 


: : Usual price {I 5 0 
cleared at reductions which Clearing a é ote 
are wholly regardless of 
cost, from J4 £218 6 


3/6 upwards. 


J7 15 Mahogany Cheval Fire Screens, | 
glass panel, as illustrated. 
Usual price {1 1 
Clearing at £1 


J8 ATwo-fold Carved Satinwood Fire Ser 
the panels covered in green damask, 3 ft. 
3, as illustra- high, rft.84in. folds. 


all colours, Usual price £15 - 


6/6 each. Clearing at £6 - 
les, hand Jo A Carved Mahogany Cheval Fire Scr 
iged with a damask panel with glass front, 3 ft. 5 in. | 
at = . as 
, illustration 22 in. wide. 


Usual price £3 _ 


6 
Jsually 12/6 Clearing at £1 


aring at 8/6 


J7 #1 8 6 


B. 8/6 
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“The Fascination of Supreme Value! 


is the title of the illustrated Catalogue of Hamptons’ 1913 Great January Clearance Sale. 
In this supplement to ‘‘ The Connoisseur” the entire 68 pages of this book are reproduced. 


Se | 


| HIGH-CLASS SCREENS. 


Jro 12Three-Fold Mahogany-Frame 
Screens, the upper panels glass, lower 
cnes covered in tapestry, 5 ft. 9 in. 
high, 16 in. folds «ws illustrated. 


Usual price £4 2 6 
Clearing at £3 8 6 


A large stock of 


JAPANESE SCREENS 


to be cleared regardless of cost. 


Jt1 Four-fold Painted Canvas Screens, 
light-coloured grounds, polished 
frames, linen backs, 5 ft. 8 in. high, 
folds 20 in. wide. Usual price 15/6 


Clearing at 12/9 


Jz12 Four-fold Plain Repp Screens, 
various colours, 5 ft. 8 in. high, folds 
20 in. wide, Usual price 19/6 

Clearing at 16/6 


Jr1o £3 8 6 


CHINA, ORNAMENTS, Etc. 


cial consignment of Persian Pottery, purchased under exceptional circum- 
ces, which enables us to sell every piece at from 50% to 75% under its 
value. A few samples of these are illustrated above. 


ted quantity of very fine coloured Chinese Fish Bowls will be offered at a 
stantial reduction, to make room for new consignments. 


ber of Odd Pieces of Pottery—Dresden, Sévres, Delft, Lowestoft, etc.— 
4L BE CLEARED AT LESS THAN HALF PRICE. 


HAMPTONS PALL MALL 
FNEXT: NATIONAL GALLERY | 


LONDON S5S.W. 


WALLP APERS. 


AT CLEARANCE 
PRICES. 


In order to make room for our com- 
plete new collection of 1913 Designs, 
the whole of our present stock will 


be sold at 


HALF PRICE 


OR LESS _ roe ODD LOTS. 


nse Fe 
at 
hasarrncerananneascesosen nen 


oe 


| Case resaiprinaemnren 


So catnnnmnnrnornaonnn 
RRS 


pe 


if 

i 
ig) 
a 


cher ssvorkrs 
ing on grey or white backgrounds, 
with silver print. Usually 1/6 

Clearing at per piece, 9d. 


Friezes and Borders 


Many Charming Designs suitable for 
all rooms and for use with white 
papers. Many are being cleared at 


Less than 


HALF PRICE 


The ‘Avon’ 
colours, on embossed fawn canvas 


WV aleaper im) ich 


ground. Usually 3/- 


Clearing at per piece, 1/6 


The “Old Chintz 


Wallpaper, pink colour- 


e | 
5 
qi 


white satin glazed grou 
| 
Clearing at if 


English and| 
Wall & Ceilini 


This varied collection| 
Papcrs comprises handy 
printed des'gns and ce 
able for Reception Rock 
Staircases, Boudoirs,} 
Servants’ Rooms, ete# 
i apes in good conditi«i 


: 


nareecRy tate 
sey ues 


ct 
ones 
LISS LOD ATES 


Fe. Sado 


The es Eton ’ A 


Stripa | 

grey, green, and soft x 
on white ground. 

Usibl 

Clearing at per | 


All the Papers illustrate 
are in 12-yard pieces, al 
of many others. 

From 6d. “ 


SAMPLE PATTERNS 


will be sent by post upon recei 
cannot guarantee, 


order in which they are recéived. 


pt of exact particulars of rec 
| 


in case of small quantities, that all will be unsol 
fore advise a prompt and an alternative selection. 


All orders are e 


H AMPTON S PALLMALL 


Py Na a Se 


3 ft. 6 in. Wardrobe. 

3 ft. Dressing Chest. 

3 ft. Cupboard Washstand. 
2 Cane-seat Chairs. 


ny Georgian Suites, thoroughly well made and most carefully 


ughout, as illustrated above. 
Suite to be cleared at the exceptionally low figure of £12 15 0 
EE i i Sir nn aa me 


JOS IGE 
418 6 


umed Oak Suites, comprising 3 ft. Wardrobe with 
bor, 3 ft. Dressing Chest with large glass, 3 ft. Wash- 
-seat Chair. Usual price {8 0 © Clearing at 
ied Suites, comprising 3 ft. mirrored-door Ward- 
lawer at bottom, 2 ft. 6in. Dressing Chest, Cupboard 
and 2 Chairs. Usual price £7 15 0 Clearing at 6 2 6 
uites, comprising Wardrobe with mirrored door, 

est with large glass, Washstand, and 2 Chairs. g 

Usual price £7 12 6 Clearing at 6 2 6 


3 ft. Wardrobe. 

3 ft. Dressing Chest. 
2 ft. g in. Washstand. 
1 Chair. 


and bronzed brass 


Clearing at £712 6 


EEE —————EE——— eae 
n Mahogany Suites, comprising 3 ft. Warafobe, £s. ds 
g Chest with 3 long drawers, 3 it. marble-top Wash- 


Bevelled 


well-made Oak Suites. mirrors, 


llustrated above. 


edestal cupboard under, 2 Chairs. Four only. | 
; Usual price £13 10 oO Clearing at 
nelled White Suite, comprising Wardrobe with mirror 
se hanging cupboard and-drawers at bottom, 3 ft. 
sst with 4 drawers, marble-top Washstand with boot 
Jer, 2 Chairs. Usual price {15 0 © Clearing at on OO 
d Mahogany Suite, tastefully decorated with mar- 
inlaid lines, comprising 3ft. Wardrobe with good 
j50ard and drawer at bottom, 3 ft. Dressing Ae with 
ndscape glass, 3 {t. Washstand, 2 cane-seat Chairs. 
Cee ia price: fe. "O, O Clearing at 9° 7 6 


The Connoisseur 


It is through the cumulative effect of 20 years’ continuous growth, with its unique record of 


lore than a Million satisfied Customers 


lamptons’ Great January Sale has come to be universally recognised as THE ANNUAL OPPORTUNITY to 
High-class Home Furnishings at reductions which unquestionably effect a great saving to every purchaser. 


6 ft. o in. Wardrolk 


HAMPTONS’ 3 ft.6 in. Dressing 
3 ft.6in. Washstan 
“RTON” 3 Chairs, 
SUITE. 


A good, solid, well-made Oak Suite. One-third of the Wardrobe is fitted 
drawers and sliding trays; the rest is hanging space. The handlesare old 1 
colour, as illustrated, Clearing at the exceptionally low price of £18 1 

An exactly similar Suite to above, made of dark, rich coloured mahogany. 

Clearing at £21 


Ward 


A well-designed Enamelled White Suite, comprising 3 ft. 6 in. 
with fret cut panel and silk curtains. Beneath the hanging cupboard isa | 
drawer; 3 ft. Dressing Chest with 4 good drawers and large gl 
2 ft. 6 in. Washstand with large enclosed boot cupboard; 3 cane-seat Ch 
All mirrors bevelled. Specially serviceable Suite. 

Usual price £12 7 6 Clearing at £9 14 

Three only. 4ft. Inlaid Mahogany Suites. Wardrobe with large han 
cupboard and long drawers at bottom ; 3 ft. Dressing Table with large m 
and jewel drawers; 3 ft. marble top and back Washstand with towel 
at sides; 2 cane-seat Chairs. Usualprice £1410 0 Clearing at £10. 


3 ft.6in. Wardrob 
3 ft. 6in. Dressing 
3 ft. o in. Washsta 
2 Cane-seat Chair 


HAMPTONS’ 
“CHILTERN 


SUITE. 


. 


A charming Inlaid Mahogany Suite, hand-made throughout of notably 
figured wood, with fancy stringings and margins, bevelled plates and oxic 
brass fittings, as illustrated. Clearing at £12 1 


One only. Fine Inlaid Mahogany Suite, comprising 5 ft. Wardrobe, 
side hanging with long mirror in door, the other side with 5 drawers and cupb 
over ; 3 ft. 6 in. Dressing Table with large shaped landscape glass; 3 ft. 
Washstand ; 2 Chairs. Usual price £32 10 o Clearing at £20 1 

Very refined 3 ft.6in. Waxed Walnut Suites, with quartered panels 
drawer fronts; the Dressing Table, Washstand and Chairs are stro 
underframed In these Suites the Wardrobe has a large hanging cupb 
fitted with brass rod and sliding hooks, beneath this is a long drawer ; 
Dressing Table with large glass; 3 ft. marble top and back Washstand ; 2 r 
seat Chairs. One of the best values on sale 

Usual price £24 10 o Clearing at £17 1 

Very fine 4 ft. Plain Mahogany Beaconsfield Suite. Wardrobe 
long hanging part, the other side with 3 drawers, mirrored recess and 
board over, with fret and silk panel; 3 ft. Dressing Table with 1 longa 
short drawers, jewel drawers and large oval mirror; marble top and shi 
tile back Washstand ; 2 cane-seat Chairs. 

Usual price {28 0 o 


Clearing at £18 4 


The Connoisseur 


“The Fascination of Supreme Valu 


‘is the title of the illustrated Catalogue of Hamptons’ 1913 Great January Clearance Sale. 
In this supplement to “The Connoisseur” the entire 68 pages of this book are repr oduced. 


AMPTONS’ , 6 {t.o in. Wardrobe. ; 
3 {t. 9 in. Kneehole Dressing 
a Table 
CARLTON 3 ft. 9 in. Washstand. 
SUITE 2 Cane-seat Chairs. 


s is a hand-made, well-finished Mahogany Suite, inlaid with chequer 
nes and bandings, finished a pleasing soft tone. One side of Wardrobe provides 
n extra long hanging compartment ; the other has a depth for ordinary dresses 
ith shelf over. This Suite affords very exceptional value. 
Se Clearing at £23 15 0 
-6in. Suite, similar make to above. Wardrobe with large hanging 
ompartment, small side wing fitted with shelves, and 2 long drawers at 
ottom; 3 ft. Dressing Table, with long drawers and large oval glass; 
ft. Washstand ; 2 Chairs. Designed for a guest's bedroom. 
Usual price £20 15 0 Clearing at £17 10 0 


. Enamelled White Suites, with select ‘‘ Adams” enrichments. Wardrobe 
rranged with large hanging cupboard and shelves at side, 2 large drawers 
1 lower part; 3 ft. 6 in. Dressing Table, with drawers and large oval 
andscape glass; 3 ft.6in. marble top and pink tile Washstand; 2 Chairs. 

Usual price £20 10 0 


Clearing at £17 10 0 
\MPTONS’ 
1ALCOT ” 
ITE. 


3 ft: 6 in. Wardrobe. 

3 {t oin. Dressing Table. 
’ 3 ft. o in. Washstand. 
rood solid dark oak 2 Chairs. 
suite, in the Jacobean 
tyle, with twisted legs 
ind old brass fittings. 


slearing at £12 5 0 


e only. 


A handsome 6ft. Inlaid Mahogany Suite, with 2 


hanging 
upboards, the doors of which are both fitted with mirrors, in the cantce 
re drawers and a cupboard fitted with shelves; 4 ft. Dressing Table, with 
arge glass; 4ft. marble top Washstand ; 3 Chairs. 

Usual price £38 10 o 


Clearing at £28 10 0 


yeral handsome Suites, which for want of space cannot be detailed, but must 
be cleared to make room for new-designs. Typical examples :— 


e only. A very fine Inlaid Mahogany Suite. Usual price £58 o o 


Clearing at £43 10 0 


Solid Mahogany Suite, beautifully enamelled a soft cream, and tastefully 
lecorated with hand paintings. Usual price £98 10 o Clearing at £75 0 0 


with 
0 Oo 


fine Louis 


XY. Mahogany Suite, 
Usual price £168 


chased ormolu mounts. 


Clearing at £120 0 0 


AMPTONS PALL MALL 
2 | pede LONDON S.W. 


a 
Til 


i A 
Inlaid Mahogany 
Oval Toilet Glass, 


20) 1D Oe LO ae 


Clearing at 19/6 


Fine Inlaid Mahogany 
Nest of Drawers, 20 in. 
wide x 3 ft. 8 in. high. 


Clearing at £4 18 6 


Reproduction Ma- 
hogany Toilet Glass. 
Size Ig in. x 15 in. 

Clearing at 17/6 


BEDSTEADS AND BEDDING. 


Having secured large stocks of both Wood and Metal Bedste 
‘“‘ unprecedented advance ”’ in prices, particularly of Metal Bed 
offering same at reductions which cannot possibly be repeati 
following examples :— 


A Selection of Odd Pieces, 
Wardrobes, Dressing Tables 
and Washstands clearing at 


LESS THAN HALF PRICE. 


Usual 7 
3 ft. 3 in. All Brass Bedsteads x £4 IE 
3 ft. 3 in. All Brass Twin Bedsteads... IO OD 
5 ft. oin. All Brass Italian Bedsteads : Xs ww) SME 
3 ft. o in. Mahogany Bedsteads. fitted with spring bottoms 4 Of 
4 ft. 6 in. Mahogany Chippendale Kedsteads 8 tt 
5 ft. o in. S lid Fumed Oak Panel Bedsteads 5 5s 


Complete Set of Bedstead am 
illustration. 

3 ft. All Brass Bedstead. | 
3 ft. Strong Wire Spring Mattre} 
3 ft. Bordered Hair Mattress. | 
3 ft. Feather Bolster. 
3 ft. Feather Pillow. 
The set complete, Usual 
Clearin| 


” ” 


4ft. 6in. Fine Inlaid Mahog- 
any Bedstead. 
4ft. 6in. Strong Wire Spring 
Mattress, 
4 ft. 6 in. Bordered Hair 
Mattress. 
4 ft. 6 in. Feather Bolster. 
Two Feather Pillows. 
The set complete :— 
Usual price {9 17 6 
Clearing at £7 2 6 
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3 The Connoisseur 


It is through the cumulative effect of 20 years’ continuous growth, with its unique record of 


ore than a Million satisfied Customers 


amptons’ Great January Sale has come to be universally recognised as THE ANNUAL OPPORTUNITY to 


a. oe - d 
| High-class Home Furnishings at reductions which unquestionably effect a great saving to every purchaser. 


Cc; A R pP i ’ | \ Lot No. 2. AXMINSTER SQUARES, made up from carpeting by the 3 
All this material is of the regular standard quality, manufactured by the 
. makers only. All odd lengths, remnants and discarded patterns have 


fi ae made up into complete bordered squares Some of these are slightly so 
pets herein specified are warranted to be the They are all being sold at considerably less than the material actually 


st of their kind. No BETTER ARE MADR. aa vies oe a great sacrifice upon every individual carpet. Sizes 
OT1ceS as TOLLOWS :— 

here specified is an actual statement of fact, and we invite oe ee Oe ; : : Reduced to : : ed 
PeGuires c nea i t. in. t. in. s. d. t, in. t, in. s. d. fim pbc a 2 

req arpets to very carefully examine these goods and ¢ oe OM oo aEg hg) eke Pre MERE oe Pe 3 

Compare the Prices and Quali ge hate ea ee ee 
mpare e y DS) (eee Ghee > 6 9 To.% 8 3 be Ys ft! “Shoe. Oh ig 

compare the Prices and Quality 64x 98 2 OMe ae Se 78 Pbk ox 79 8 

3 5 Ree LOPUOM ae 0 IO, © X) 91 6 210 6 29x 9 9 3 

alues anywhere else obtainable. ° ox 6 9 1 36 I0 0 x 10 0 2912 0 13 10 X 12 0 4 

. LEK % 7 6 

oted are for goods actually in stock, and when sold none of 7 » 7 6 110 0 “ ; x 6 9 146 0 3 a 9 9 3 

any exception, can be repeated at these reduced prices. 7 2X 7 4 726 TON BG 19ND 212 0 13 Sie. (ug) 3 

- - ; 4% Ke 5 10 116 HO) a, LF 16 200 Ig) 1o's-x) TO) ud 3 

e only occasion on which many thousands of pounds’ worth of 7. a er 6 180 10) 4% Ong Dap 3 se] Rojee Sid , 4 

bets are sold f ; 7 30% 45) 3 019 9 oy ee, Mewes 910 13 3 * 10 10 3 

d for less than they actually cost to manufacture. S56 sete We 196 10 6 x a 9 213 0 | 13 6 x 12 0 4 

of Carpets, therefore, especially to those who require a large ; ee : 2 ate as a ete 2 ae ‘ A : 5 3 

learance affords an opportunity that occurs only once a year. Bo 58 119 10 10 X g Oo 910 6 | 4 2x 99 3 

: 8 > c x 7 3 

always pleased to inform eyeryone as to where and by whom 8 ; ee . : yi ; eee ane Z ; ier : = 5 y ", 3 - 

hey offer for sale is manufactured. BGG roe7 16 16138 (On| sous oorcmmon 118 6 | 14 9 x 10 10 4 

- : ; 4 4 8 6.x 9 6 93 0 EL 10+ (9) G 911°6 | a4 40x tg 19 3 

rein quoted will remain on yiew until sold. 8 1Gix, ps 6 40 Teen ex Cao 1519) Ota) eee Seno 4 

F . S19 ee 1G 174 0 Lt Fx 7. 6 24556 ES. OS. “OES 3 

of rooms should be brought, as no Carpets in this clearance g10x 7 6 1 ASG i eere Sox 70 247 Oi. 25) 2a ee 4 

Or KOR © M13 OFS) Ei Bee Oe 217.0 15 3 BO 4 

lf Oe Se Te Go pice eee 7 6 per eens : 
OL Xe G) #0 II x9 © IQ) 2) x) eae) 

all the Carpets specified throughout these pages, hundreds g9 ox 8 : ea 4 ee Ne ans . 4 e x T4 3 : 
. : . OC) a xeee (OS POO! ee OO) I x 12 0 

ly advantageous bargains are on view in the Showrooms. ray 118 8 Ti WO) pe Gs fa ae : 17. 01 Xe 12 10 5 

B 9° 3% 7 6 1 To) 19) Keen. 13 L710) XO MnO 4 

s of these Carpets at Clearance Reductions can 94 6 6 9 113 6 | 10x 9 9 ae et le ae es 8 

. % iG 4114 6 2° OX. Ta ¢ 19 6 6 d 
he goods can be seen only in the Showrooms. % 3° © ? eg lee hs ie 5 1855) aa Coos 7 


Lot No.3. AXMINSTER SQUARES (without borders). 


These are the same in every respect as Lot No. 2, but unbordered. Sizes 
prices as follows :— 


Reduced to | Reduced to | ‘ Redus 
ft. in! ftjin, € os. dd: Sin. ft.an, Esa! fin. “Pea: £ 
Beg Ging A On aia ro; ezoee (ON Ome it O0 36 X mas 3 
7 Cex 4 6 0:14, El TO VG"x “5, 0 ; 200 TA -OUxXeIL: 3 1: 3 
8 6 1 6 O16) 0 1) 22) 6 x zr 3 a0 0 


90 yards at 2/7 per yard. — is. . sia 
XMINSTER CARPETING. Lot No. 4. AXMINSTER CARPETING, fine quality, at a reductic 


ts in this lot were manufactured by the best British manufacturers 2/3 per yard. — a. cam. | 
e the regular standard quality and are perfect in every respect. All the carpeting in this lot is finely woven deep pile, specially recomme: 
sually sold elsewhere at 4/9 and 4/41 per yard. There is a great to withstand every description of hard wear. There is a great variety of de: 


signs and colourings in addition to those illustrated above. in Persian and tone upon tone effects in addition to those illustrated abov 
; Usual price Reduced to ‘ ) ' Usual price Reduced to 

ing Carpet, 27 in. wide 4/3 per yd 2/7 per yd. Axminster Carpeting, 27 in. wide oe per yd. ae per yd. 

ir Carpeting, 27 in. ,, FIG habe AH igen Stair Carpeting 27 Wi 3 5/65 4 € 

; a 22hin. ,, 4/- mt PG ie * a BBE i 0/3 i. a he 

5 = BOsita =, GYROS ane 4/9 ,, x, i Aeymbaly ye 10/6 Ld 
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The Connoisseur | 


“The Fascination of Supreme Valu : 


is the title of the illustrated Catalogue of Hamptons’ 1913 Great January Clearance Sale. 
In this supplement to ‘The Connoisseur” the entire 68 pages of this book are reproduced. 


Yo.5. AXMINSTER SQUARES, made up from breadth goods. Lot No. 12. WILTON SQUARES (SEAMLESS). 

»sely woven deep pile, strongly recommended to withstand every description There are two designs only in this lot: the ag ane : 
hard wear. All these carpets have been made up from remnants of with a rich red ground and medallion es f if = ee 
carded patterns. Some are slightly soiled. There is a very great variety quality, unusually good for wearing, and wonderfully cheap, < 


designs and colourings, and every carpet is being sold at less than. the 
st of production, as follows :— 


ft. in. ft-7in 
Reduced to Reduced to Reduced to 
ft. in. £s. da ies dish ERE TE Zs. d. ft. in ft. in. £s. d. Io 6x g 
aes 16 100 Fe VOR gMS) SOle cen mao te-G FA) oO x" fg) 4g 516 0 Ir 9X 9 
5) <8 111 6 as MOLI. 16 a od) (Gin G TS oa eae) 10 rh a be (3 : 
x. 7.6 22 2 6 Amles be Osc ON tS 470 5m (0) ot 2 an 710 0 I2 OXIE 
a 2-5 6 sl tes Xo 8 416 0 ig ales ts lhe) 7 5 0 72°" YC 
>. 9 216) Gos; 1256 *% 9 5 418 0 ¥6 0 to. 6 618 90 
mo 7 (6 212 6 G2 1S te) AO) SP OOo ie 6: Ole vo 715 0 12 270) 
a a) 310 6 Ig (Oxo (oO 6) 25.0 i260 xe Ss 3-4 °0 12 8x 9g 
x g9 O 365 6 £3) ex 9), 9 5 3 6 i .6 14 3 1912 0 
x 4 6 118 0 Tg LOpenG! 79) S196 6G a palouy yee Con 900 12 9X Oma 
m7. 6 a oO OM On 3 ju lO 416 Oo Base Te: se 915 0 13 2x9 
x 9 9 318 6 3 x 02) 10 G48) 0 ub were 2 16 6 14416 
x 7 6 33 6 Tae x eho Gute 6 Oy. 2t.. oa G16 14 8 0 13 2x10 
xe 9 9 426 53) ih xX. MS. 9 10 610 6 
x 9 9 450 13, 9) X at2--o 613 0 13 6xzg 
13 8xiL 
No. 6. The same as Lot No. 5, but unbordered. Sizes and prices as 13 10X10 
lows :— I4 OxI0 
Reduced to Reduced to Reduced to 14 5X10 
ft_an, £s. d ft: im. ft. in, s. d ft. in, oy abate s. d 
xe 4) O., 015 6 £019. X 6 Gg 260 I4 0 X IT 3 419 6 14 6X Qi 
i. 6, 19”. 116 6 3 fo x12 4 5 7 86 P50 Xe OSS 5 8 6 14 IOXII 
San O" 213 6 3°59 X 9 0 315 6 £5 0. x -'B 9g 450 a 
x 9 0 219 6 1 6 X. 9 ‘0 316 6 16. 3 x 29 6 618 0 I5 OXII 
f5) 2 xere 
A 6 x 
No.7. AXMINSTER CARPETING, of the very finest quality. : 7 
Iu xI 


n, ‘There is a variety of designs and colourings. 


: Usual price Reduced to 
Axminster Carpeting, 27 in. wide 10/9 per yd. 6/41 per yd. Lot No. 13. WILTON PILE CARPETING, finest quality. 
All the carpeting offered in this lot is of the finest quality, best i 
facture, made of the finest quality worsted, Vast experience hz 


No. 8. AXMINSTER SQUARES, made up from breadth goods. 


nest Crompton quality, which have been made up from remnants and odd a best quality Wilton is the most satisfactory wearing” carp§ 
tterns. These will withstand the very hardest wear and give every There is a large variety of designs and colourings, Prices as fok 
tisfaction. me ; Usual price Reduces 
A Ga, e phe a hte ed hedaaed ~ Wilton Carpet, 27 in. wide _ + 7/6 per yd, 5/6 per 
PMETOM OMe hice! <8 7.10. 0 TAG) a onstOW GUF cae ae Ache dees on », Stair Carpeting, 27 in. wide 7/6 — ,, 5/6 | | 
eG) Gin. ee soe haley 03 Tdi Ge Teneo en At soe O1520 e 4 7 SO iM «ts ES 8/6 7} 
, | 
No.9. AXMINSTER CARPETING, best British make. Lot No. 14, WILTON PILE SQUARES, made from remnant 
uite plain, in shades of green, red, blue, and grey, and discarded patterns, 
: , Usual price Reduced to Some are slightly soiled, There is a great variety of designs ai 
Axminster Carpeting, 27 in. wide 4/3 per yd, 3/6 per yd, and all are being sold at considerably less than the material cost 
” 223 Tan AS esi: ns | 
” 2 4/ ; Reduced to ‘: Reduced to 2 : 
ftrta Tt int £ sd. ft. in. ft. im eet ea ft. in. ‘fie 
7 Ok sy S ae Tate & TE Ks SG TO) = 16) . 5 9 9 13. 6 X ae 
No. 10. AXMINSTER SQUARES (SEAMLESS). Rie, setiol ie 317 0 it (ie donor = STO 14 0 X IE 
hese are reproductions of exceptionally fine Oriental carpets. The surface 71° x 8 3 pei Wi eiie ch Se er a oT ae 
5 Balad nel Reo ‘ Se meee Biigex iS) '3 373.0 LE 3" x Ato: 16 511 6 14 4°> 
pearance is very similar indeed to that of the original models, the colourings CiSiesca eee 37 3 ir 6) sO: 6S 496 15 0. 
sing rich and harmonious. We recommend them for reception rooms. Orr rashes) 310 0 mie tO Na | tye 5 6 0 13 Ox @ 
zes and prices as follows :— 94x 7 6 Bi 516 SIT 7X TNS) co 5.6) 6 (a35 eae 
Ogee ne es) 312 6 TI) 6).ovet0. 6 516 0 TS. 3° ae 
_ Usual Reduced | ¥ _ _ Usual Reduced _ Usual Reduced ous eos 313 6 i corns 3 6 5 6 15 4 X 10 
eitain. price to ft. in. ff, in, price to ft,in, ft in, price to 9) bmx uo. 10 406 12 0x 8 3 413 6 I5 7 xX 
x 6 6£4 19 623156 Il IX 6 65 14 of4 60 2 9x 711f8 0 of6 06 0. On Seon Oo 4, 2 Gore Te 2 oo bs 0 16 3 x @ 
x6 65 00 3160 Ween 7X 7 lO. 17, £6 Oo § 176 12 9X0 9 9 16 16 4798 6 LO; dix 27 0 F TS 6 ie Sa 85) e e s 480 ro 4 xX 10 
x6) 16.6 216 °3 17.0 IZ 8x 711 718 o § 196 I2 9X O10 9 18 © 7°96 TO, 4 OX? Bg 406 2 a7 Xe Ae 459>-0 16 4% 
pie er 51 S.A 58 Peas 8 0 Bo 6 640 10 4 X Io 4 BOL ois! Bie fre as 7116 | 7 ox 
x6 6.5 73 6 4 66 iz 8% 9.8 914 o 7 66 : TO 4 X Io 6 5926 12 oP xX oy 6 6 6 0 17 -4 x @ 
EG G0 oS Ss 419 12) LON Oe Go 6 7 0 18 o-x 
16 6 xX) 4956 49 3 13 OMX 10) 5'6 6 9 0 1 4 x 12 
No. 11. AXMINSTER SQUARES (SEAMLESS). Io 6x 9 9 416 6 1} 3X 12 0 710 0 19 6 x 15 
k . * ; % 1G) xe 6 2 3 
ll these are closely woven, thick pile, and specially produced to withstand ri os ease ree H “s eke 3 ? 3 3 oe 
ard wear. There is a large variety of designs and colourings. All are 


duced 25°/, off competitive prices. 


‘ Usual Reduced ieee ois neddecd Sees eee Lot No. 15. WILTON SQUARES, of the finest quality, 

Ik . in, price to t, Im;,,.tt. iy Price to ft, in, ft, in, price to Be + : z 

Bare 0f3 GOR? SOA xs Ox Go eV6 OT ORE 100 |) c8 oso Leas Geol The same in every respect as Lot No. 14, but unbordered, 

ax 7 315 0 2166 13 6x 7 6 512 6 4:46 059 OG Fo) 60), SONG) 00 Reduced to 

x 9 0 410 0 3°76 13 6X9) (0) (Gers) fom 5, 116 15, O13; <Glir 95) 1081 39'.0) fh ameaitteeine £s. d. OT Roduced 5° fino ane 
Be pe OA 08 51.8.0 1g, @X10 6 7 17 166 180 | 16 6x13 (6 127) 169) 1516 60x 69 .. 110 0 G9 Gi ican ke 2 5 OO Pe 
DES MUO 2565 «(0 3190 13 6X12 0 g9 0 o 6150 EO 6X15 O69 ES .OTt>) 656 66 $ % 6.10 AD 9 ox nemo tks 00 ia ocr 
X10 6 6 2 6 4120 13 6x13 610 2 6 71201 24 oxI5 020 o 015 00 Siero toa. S15 0) 10 8X Zr ke SANG 1 8 xX 
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“g The Connoisseur 


fe: _ It is through the cumulative effect of 20 years’ continuous growth, with its unique record of 


lore than a Million satisfied Customers 


Jamptons’ Great January Sale has come to be universally recognised as THE ANNUAL OPPORTUNITY to 
> High-class Home Furnishings at reductions which unquestionably effect a great saving to every purchaser. 


WILTON PILE MATS, RUGS and VESTIBULE RUGS. 
bse are being sold—a very great bargain. Actually one-third under 
nt which these goods are universally sold. They are strongly 
ied to withstand hard wear and give every satisfaction. There is a 
ariety of designs and colourings in addition to those illustrated 


mat 


below. Sizes and prices as follows :— 

ual Reduced Usual Reduced | Usual Reduced 
ice to ft.in. ft.in. price to ft. in. ft. in. price to 

4 080 2 9 5 7x2 6f018 0£012 3 | 9 6X4 6£215 32117 6 
411 0 3 3 6 exe oe zs 3°53 615 9 To6963° @ or ig 6° 1 7-9 
eo 0. 3 11 F146 23 9 1°39 6 | mz ox3 0 266111 6 
9 0 0 6G 3 q oxaee £I5 o 1-3 9 mm oOx0 ‘9 5.5. 0 5 11° 0 
ao 0-40 6 | | 

WILTON PILE CARPETING. 


, closely woven, very durable, in shades of rose, green, grey and blue, 
Usual price Reduced to 


Pee7 in, wide ... cea A ... 4/6 per yard 3/6 per yard 


PLAIN DEEP PILE SAXONY. 
fred, grey, green, and mauve. Some of these are slightly soiled. 
sual price 7/11 per yard Reduced to 5/6 per yard 


DEEP PILE PERSIAN SAXONY. 


uantity only with a rich red ground is being sold remarkably cheap, 


‘sual price 8/6 per yard 


1,040 
5. RUGS 


Bot i16-; 


AP L MALL 
ATOR LONDON $.W. 


Lot Nios 
Wal ie 
PILE § 
CARPET 
Designs a 
illus‘rated 
a few ot 
These are 
thefinest q 
They are | 
odd, and w 
no filling 
to match 
Theyaren 
designs, a 
all being c 
at a reduc 
2/3 per ya: 
Wilton Pil 
Carpeting. 
wide. Usuz 
7/6 per yal 
Reduced 
per yard 


Lot No, 22, 


Usual rich Turkish design, consisting of tour rugs 12 ft, long by 
Io in, wide. 


BILLIARD SETS. SAXONY PILE. 


Usual price £6 15 0 Reduced to £5 4 6 


Lot No, 23, SEAMLESS PILE CARPETS. 


Rich red ground, with Turkish design. A few only are being sold. Th 
very much reduced. 


Usual price Reduced to 
HOt (aA Se Caines oy HA a © £119 6 
EZ iO uM er oa tteroums cm A O 219 6 
13 tt, Om. x12 ft..0 in, 414 6 3 7 6 


Lot No. 24. BRUSSELS CARPETING. 
Of the very best quality. A few old patterns only are being sold. 


Usual price Redu 
Brussels Carpeting, 27in. wide .. ..  «. 4/3 peryard 3/3 pe 
Stair Carpeting, 27 in. wide 413» 3/3 
Lot No. 25. BRUSSELS STAIR CARPETING. 
A few odd pieces of good second quality to be cleared. 
Usual price Redu 
Brussels Carpeting, 27 in. wide ... ae + 3/6per yard 2/9 pe 
Lot No. 26. BRUSSELS SQUARES. 
Made up from remnants and odd lengths and discarded patterns. The 


of the finest quality. Some are slightly soiled. They are being s 


less than the cost of the material, as follows :— 
Reduced to | 


it, Ri teenies 
TO) dx) Oh '9 
10 9 X 10. 6 


ft, in, ft, in, Reduced to 
re) PS GB) Cy) aa £565 6 
TAe10) DOO 


ft. in, ft, in, Red 
P4183 - Tao) ar 
adsl ORY ati SI 
Lot No. 27. RB 
DONEG 
RUGS, | 
made. 
Allthat weh 
stock have 
very mucl 
duced. tl 
tion herewi 
typical of th 
signs that 
offered for 
These are str 
recommende 
withstand | 


£213 6 
219 6 


6ft. < 3ft. 
32/6 


The Connoisseur 


“The Fascination of Supreme Value 


is the title of the illustrated Catalogue of Hamptons’ 1913 Great January Clearance Sale. 
In this supplement to ‘‘ The Connoisseur” the entire 68 pages of this book are reproduced. 


a 


Lot No. 30. A FEW LARGE AND EXCEPTIONAL C 
being sold as follows :— 

Seamless Axminster, fine quality rich green ground Usual price 
and border. This carpet was made for a special 
order and is being sold a very great bargain. 


Size 29 ft. 9 in. x Ig ft. ro in. 580 ae at £63 I0 0 
Plain Axminster, rich grey ground. Size 25 ft. x 
12 tt, ae ia af ant as at 16 13 © 
Plain Axminster, rose eroaue Size 29 ft. x 14 ft. 22 Ii 
Plain Green Axminster. Size 13 ft. x 12 ft. se 8 13 


Real Savonniére, exceedingly fine quality, ivory 
ground, delicate rose du Barri, greens and blues 
in the border. Size 15 ft. ro in. * Ir 1t) 7m.) 2) 248s 

Real Savonniére, exceedingly fine quality, ivory 
ground, with delicate trellis design, Louis XVI. 

Size 14 {t. gin. x 12 ft. Gan: oo as oe 136 I0 oO 

Fine Austrian Hand-tuft, delicate green ground, ; 
ivory_border, Size2: iii6Unl x 1.0 one 59 10 O 


Fine Aubusson Carpet, Louis XVI, design, charming 
delicate shades throughout, unusually fine in 


mMZOesOCUMA HPmRO & 


quality: Size ts fe San. xsat ttn eee es 82 I0 oO 
Fine. Aubusson, Louis XV. design. This is a 

charming design, with a beautiful rose du Barri 

ground, exceedingly fine in texture. Size 

LG tee TOM Seeded ERO Neen neee oes Ac ws Il6 0 GBF 


‘Lot No. 3r. AUSTRIAN CARPETS, hand made. 


The carpets in this lot are model pieces that we make as spe 
commencement of every year. They are unusually fine in texture. 
and colourings are charming, and they are all perfect in every resp 


jo. 28. REAL DONEGAL CARPETS, hand made. exception that some of them are slightly soiled. As indicated be 
mber of these world-renowned carpets are being sold at considerably less very great reduction in the price. 
th they cost to produce. There is a very large variety of designs and : . Usual price | 
Jyarings in addition to the one illustrated above. Some very great bargains 24293) Rich blue, 15 feta 12 the oe + ee L426. 40 
OS a in these as indicated below :— eat ener Very gabdued green ground, brown border Usual price | 
) M1Ze. sua , 
f No. ft. in. £t. in. Colour. price K on TOTES S os x 12 ft. aa vs at ut £27 Io 0 | 
Beets mers Cex 9 0 Wa. BrOWR, (G.tn ico £17 240 £1114 0 13720 Delicate mauve ground Usual price 
q 11801 fof ox 9 10 ~ Brown Ao re 16 10 10 1016 0 16 ft. x 12 ft. 6 in. aoe tee AS see £36 Io. 6(OF} 
45501 12.0 -X- 9 0 . Green da, oc eee elie 14 2 0 14275 Ivory ground, delicate rose du Barri, ; 
J qig2t «12-0 ~X Io 6 - Ivory eo <5) 00) 1212 0 greys and greens ... “fe = nc ane Usual price | 
gee O,8 50-6. Olive Ko crag 20:50 16 9 0 16 ft. 6in. x 12 ft. 6 in. = 7 ve £36 2a 
) 11403 Eek 10 3 70) 6 Rose ae a. Ep 5 0 1212 0 
| T1404 io x ro 6 ze Dark Green a To 5) (0: 1212 0 13947 Shades of brown Usual price 
11754 iz OX 10.6 ; Green ; a 24 10 oO 1690 TO RCO tee metic g in. see eer ae £42 19 6 
| 14415 Boy, 8.25, 10 6 Bis > Tso ORLA S: 135 13 0 2/9719 Delicate grey ground Usual price 
11238 14/16 x Io? 4 no Dark Blue ue 22h 7an 6: 15 2 6 17 ft. x 12 ft. 9 in. £ 6 
11383 #13 6 x to 6 ae Green ne si 23 5 0 15 7 0 ; ae vi pe 2% 3° OR 
Biro 13 6 x 10 6 i BEOWn * We Aneoe 14570 Rich red ground, rich red border Usual price 
\) 11742 T3100, LO... 6 ar Rose ee ans 27311 6 1810 6 2Tt a? ies 15 EE bv bes Sere at - £42 IO 46 
W 11523 23, 6X i120 Ae) Green 50 aye 24 15 oO 1640 
| 11670 13 6 x 12 © A Blue & 3 31 I0 0 2130 
‘|, 11258 £5) 10 x 0 hes Red Ar, AG 27 10 O 18 00 x 
‘T1419 15) 40% 2, 'O Os Blue ae at 27 10 (5 18 0 0 
10784 5) Cs xk? 10 a Green Ah 2710 O 18 00 
| 11341 I5 0X 12 0 ee Sage ate at 27 TO 0 18 00 
HI0754 I5 0 X I2 0 Red ate So Ee eaten We 18 00 N B 
aes 15) (O'&X) 12,10: Green a cle 2710 oO 18 00 ota ene. 
11596 16 0 *!I2 10 Blue aa = Ploy 7 ase) 19 40 
SEGRE RS 5G) AR Green és L6 30 ) 1916 0 a7 | 
W 11353 16,16 x I2 © oe Red fe ais 30 : fe) 19 16 0 In addition to all the Carpe 
11416 16°16) * i270 “3 Brown e 48 30, 5) 0. 1916 0 ° 
11915 16 6 x 12 6 _ Rose 43 a 31 10) 6 2012 6 S ecifi g 
11556 16) 10) X13) ‘0 Fawn 44 ac 32°15 6 21 9 O Ly ed throughout these pa 


hundreds of other equally adva 


tageous bargains are on view - 


io. 29. SEAMLESS WILTON. 


lelicate tone upon tone effects, blue, rose and grey, also with a plain centre 
line border. A few only of these are in the Sale, all of which are being 
oa at less than the cost of production. 


Usual Reduced ' Usual ~ Reduced 

Y ft. in. price to te ft. “ao: ft; in. price to the Showrooms. 
Pam wOMm ny Sie £2 50 | £410) 0 | 12) 10) X19 10 ne «se edetO) KO) Lo OND 

Pm OMEON Moi. ere) FS sLO MIO 212 6 


; ; Usual price Reduced to 
JRugs to match above carpet, 5 ft. 4in. x 3 ft. o in. 13/6 g/11 EEE En ee TS 
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The Connoisseur 


It is through the cumulative effect of 20 years’ continuous growth, with its unique record of 


Aore than a Million satisfied Customers 


Hamptons’ Great January Sale has come to be universally recognised as THE ANNUAL OPPORTUNITY to 
; See ; ; aut Ie A ae 
re High-class Home Furnishings at reductions which unquestionably effect a great saving to every purchaser. 


so hs 


Se Se tee 
S £2 oS 
." ‘ 
Bs 5 2 y Pras S ao 
REP CROP ORS Nan ae Lot C. FINEST QUALITY WILTON, at a reduction of 2/- per 


ee : = All Wiltons included in this lot are of the finest quality British manufacture. They a 
pure worsted only, and are strongly recommended to withstand continuous hard wear 
a large variety of designs and colourings in addition to the one here illustrated. 
ee * eee Wilton Filling, 27 in. wide oF .. Usually 7/6 yard Reduced to 5/6 3 

MLESS AXMINSTER, at an actual reduction of 2/- per sq. yd. Wilton Stair Carpeting, 27 in, wide ... Ma 7/6 . Pf 5/6 

All the Carpets being soid in this lot are guaranteed to be the regular standard es oe 3 36in. wide ... 5 Tes. = i /6 
ctured only by the best and most reliable manufacturers. = - . : —— — : 
P variety of designs and colourings in addition to the one illustrated above. They 
very respect, and are all being sold at 2/- per square yard below the price they are 
hroughout the kingdom. Sizes aud prices as follows :— 
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AMLESS AXMINSTER; at a reduction of 4/- per square yard. 
y and make as illustration A, but being an old pattern, we are selling them at Lot D. SEAMLESS AXMINSTER, at a reduction of 8/9 per square 


lows :— ‘ : 
Regular Reduced This is an exceedingly fine quality carpet, specially recommended to withstand inces 


Ee egular d : rear. The , design is in stock with a rose gr . Sizes and prices as fc S= 
ag poruced fb. agin fb. ihe tee Reduce Pied te Ih) 5 price to wear. The same design is in stock with a rose iene izes and prices as f ore : 
4 0£2 20 13 6x 7 6£4 10 of2 50 | 13 6x12 Of7 4 0 £3 12 0 i i Regular Reduced | ao f Regular Reduced | ; ; Regu fe 
as Oo 2 90 gw 6X9 0 5 8 o 2140 15 oxzo 6 7 0 0 3 100 ft.in. ft. in. price to fiends 0b. dn. _price to ft.in. ft. in, price 
12 0 2160 | 13 6x10 6 6 6 o 3 30 15 oxiz 0 8 o o 4 00 10 6x 7 6£5 7 6£3 146 12 ox10 6£8 1r 625190 | 13 6x10 6£9 13 
. C ro 6% 9 o 6 9 o 4 96 I2 0X12 0 916 0 61680 | 13 6xXi2 om 
io 6x10 6 710 0 5 46 73 6x9 0 8 5 6 5150 | 15 Oxo Giromd 

= AS eee ee Te) Onc Om One? 7 0. 5) 210 | 
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is the title of the illustrated Catalogue of Hamptons’ 1913 Great January lai ea 
In this supplement to “ The Connoisseur’? the entire 68 pages of this book are reproduce 


ets here offered are of fine quality Malaha and Indian. The former are delicate and 
dus in colouring ; the Indian being more crude in colouring, They are all closely woven, 


t MALABA and INDIAN CARPETS, at a reduction of 4/- in the f£. 


| and will give every satisfaction in wear. Sizes and prices as follows :— 
Regular Reduced Regular Reduced : _ Regular Reduced 
in. price to | ft.in. ft. in. price to ft.in. ft. in. price to 
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wee 26 8 8 6 1 Tox 9 5 6 3 6 41856 a5) Ox rr 118 28" io) (7 20 
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the time of going to press all the above specified Carpets are 


actually in stock. 


he Fascination of Supreme Value 


Lot F. TURKEY CARPETS, ata reduction of 22! + % off lowest competit 


All the carpets included in this 


the finest quality, 


prices as follows :— 
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ot are antique and fancy colourings ; they are witha 


There is a large and varied selection of designs and colourings3 

Regular Reduced Regular Reduced 
price to | ft.in. ft.in. price to 
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Sizes and Prices continued on page 19 
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4 The Connoisseur 


It is through the cumulative effect of 20 years’ continuous growth, with its unique record of 


Ss than a Million satisfied Customers 


Hamptons’ Great January Sale has come to be universally recognised as THE ANNUAL OPPORTUNITY to 
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KEY CARPETS (continued). 


lar Reduced | ; _ Regular Reduced Regular Reduced 
ce / to ft, in, ft,in, price tou) .}) fein. ft. in,” prio to 
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URKEY CARPETS. 


jes, The carpets enumerated below are unquestionably the best 
here to be purchased. They are the usual colourings, with rich 
dark blue border with a little gold introduced. 


Reduced to — Reduced to Reduced to 
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URKEY RUGS. 
tandard quality to match the carpets specified above. 
al Reduced Usual Reduced Usual Reduced 
ce to ft, im. ft, in, price to ft, in, ft, in, price to 


o£1 186 5 Iox 3 Off 15 081 90 | 410x 2 4f1 3 620190 
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URKEY RUGS. 


y antique and fancy colours. These are the same quality as those 
trated on the opposite page. 

Usual Reduced 
in, ft, in. “price to 
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al Reduced Usual Reduced | 
e to ff, in. ft, in. _ price to 
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URKEY BILLIARD RUGS. 


y. in the usual colourings, rich red ground, dark blue border. 


Usual price Reduced to 
four rugs, each about i2ft. x 3ft. £14 16 6 £12.40: 0 


URKEY BILLIARD RUGS. 


rings. The colourings of these are rich and harmonious, a copy 
teenth century colourings. These are the finest quality heavy 
woven and very thick in “pile. 

Usual price Reduced to 


four rugs, about 12 ft. x 3 ft. as Bish heey £13 200 


URKEY STAIR CARPETING. 


7. A limited quantity only is reduced. 
Usual price Reduced to 
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L MALL 
AMPTONS F pee a8 


1-4 High- class Home Furnishings at reductions which unquestionably effect a great saving to every purchaser. 


Lot No. 38. TEBREZE AND KASSABA CARPETS. 


These are made in the interior of Asia Minor by the most expert weavers ; 
texture is exceedingly fine, and the colourings are mostly rich and harmon 
There is a variety of designs, and the carpets specified below are being 
at less than they actually cost to import. 


Usual Reduced Usual Reduced | Usual Re 
fin, ft, im, ‘price to ft, in, ft. in, price to ft: im. ft. in. “price 
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Lot No, 39, TEBREZE AND KASSABA RUGS. 


These are of the same fine quality as Lot No. 38. A few only are being 
as follows :— 
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Lot No, 40. FINE KIRMAN OR ANATOLIAN CARPETS. 
These are also an exceptionally fine make of carpet, but not so fine as 
Tebreze and Kassaba, They are woven by the more experienced weavers 
wools and dyes are of the finest quality, A limited number are being so 
follows :— 


Usual Redbcod) Usual Reduced | Usual Re 
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Lot No. 41. KIRMAN OR ANATOLIAN RUGS. 


The same quality and description as the above. 


Usual Reduced | Usual Reduced | Usual Rei 
ft, in, ft, in, price to ft. in. ft, in, price to | ft. in, ft. in. price 
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Lot No. 42. KIRMAN OR ANATOLIAN STAIR CARPETING. 


This is a real Turkish make, and one of the most durable stair carpe 
procurable. 
Usual price Reduc 


4 ft. 6in. x 2ft. 3in., blue ground see SoC 
So tte Fille 21th ARID = ae nee 17/9 yard 13/9 
Br ft,Oum, x2 rt. 40 fe tee ae 
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The Connoisseur 


is the title of the illustrated Catalogue of Hamptons’ 1913 Great J anuary Clearance as 
In this supplement to “The Connoisseur” the entire 68 pages of this book are reproduced. 


More than 


500 


Genuine 
Antique 
and 
Modern 
Persian Rugs, 
all much 


0. 43. ANTIQUE AND MODERN PERSIAN RUGS. 


lpr 500 of these are being sold. There are a few exceptionally rare old pieces 
ft would be appreciated by collectors and admirers of unusually rare speci- 
Every Persian rug we have in stock is reduced in price. We append 
bw sizes and prices as an indication of the remarkable value offered. 
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lo. 44. ANTIQUE AND MODERN PERSIAN CARPETS. 


| the antique carpets that we possess have been reduced. A few of these ar- 
ly ancient indeed, and the colourings are pleasing and specially appro- 
jate for placing in a room with genuine antique furniture. We appre- 
fe inspection of these. Sizes and prices as follows :— 
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5 11 £32 100226 00| 13 ox 5 8£21 100817 40 18 ox 7 3£52 100842 00 
5 2 34100 27100] 13 5X 6 0 12100 10 00) 19 4x 7 7 16100 13 40 
Bes 0 14.100 12 0:0 ix 7 ro! 16 10 © 13 00 | 19 4X10 4 38100 30 00 
6 4 26 10 0 a rd we: 10% 6 4) 37 106 of Rod 28 OX 7 Al 37 m0 08 30) 0! 0 
6 16 100 1 2x 7d 27 10 0 | | ‘ ee 
é I 12160 10 00! 16 4» 6 H 8100 141401 And many others, 


)0. 4g. OLD AND MODERN PERSIAN STRIPS. 


fof these have been reduced. Sizes and prices as follows :— 


4 Usual Reduced | Usual Reduced Usual Reduced 
i ft, in, price to lft. an, ft, im. price to | ft, in, ft, in, price to 
h3 8 £7100 £5126] 15 ox 3 3 £4 186 $5.18 6 | 18 +X 3.5 £7100 £5126 
\\ Seow Ono, USt2°6)) 167% 3) 80 5 ero Oma, (276) s8 Goes 6 Grtolome grin 6 
Bae 7 14 rolo! 1f.00) 16°7x 3 4 16 Too 12 7B ig 4x4 8 tA toa 41 eo0 
Rese On 7.04.6) 9 h114)G)| 10 97x 3°97 6) too a 17 6) And many others. 


AMPTONS PALL MALL 
LONDON S.W. 


| . | ‘| 
| “The Fascination of Supreme Value 


Lot No. 46. GENUINE PERSIAN CARPETS. ) 


All the carpets that we have in stock have been reduced fully 20%. | 
the usual rich Persian colourings ; some of them are unusually fin 
They are one of the most sought-after carpets where a carpet 


street-like wear is required. Sizes and prices as follows :— 


Usual Reduced |! Usual Reduced U 
ft, in, ft, in, price to | ft. in, ft, in, price to ft, in, ft, Imi} 
g 10x 410f4 5 0£3 76 | 13 ox 8 4f1010 o€8 60 16 4x12 8f2¢ 
mr 8% 8 8 9 15 0017 1416 13 1rX 8 9 12,17 610 00 16 9X10 3 
TPirx S..4 10 7. 6 8:35.60 733 3x 8 71117 6 9 6G | 16 ‘4xI0 Gm 
rr 6% 8 & 5 6 91406 13 4X9 21217 610 10 18 gxII I 2iP 
I2 7% 9 412 5 0 9126 I4 ©xz0 § T3 28 -<0-11-.7°0 18 2X13 10 20p 
12 10x 8 31018 6 8136 14 5XIo 51218 610130 18 6x14 4 31 
le 8x. 8 t0 tz iz 6 9 3:6 I4 2XIOo 915 17 612100 18 8xI0 I 20 
i535 7xtoe xs: 57 to. 10) 9.6 ISir 4xae 3) 26) 22 6.135) 40 20s 5iXihe ronel 
t3 foxIr 0 16 10 o13' BS 16 10X17 233 17 6 26180 22 OXI5 2 36 
13 2x10 818 5 014 90 16 gXIO0 111717 013196 23 9X17 2 44h 
13 6X9 O15 2 611166 ; 


) 
| 
Lot No. 47. ) 


MASULIP 
RUG 


nocdnz 


These -are } 
Indian, closely 
very durable. 
illustration her 
a cream, blue, 
red ground. 


Masulipatam 
Batt Usual 
Reduce 
Masulipatam f 
att. Usual 
Reduce 
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The Connoisseur 


It is through the cumulative effect of 20 years’ continuous growth, with its unique record of 


lore than a Million satisfied Customers 


memptons’ Great January Sale has come to be universally recognised as THE ANNUAL OPPORTUNITY to 
re High-class Home Furnishings at reductions which unquestionably effect a great saving to every purchaser. — 


- 


- CHIKUGO 
G, MATS AND 
S: 

Japanese matting, 
"a of interesting 
designs printed 
Mm. There are a 
others in addition 
ere illustrated. 


More than 650 Bedroom Carp 


EX EMER SE ey wy 


cf 


ting, Mats, etc , 

Oin. x 3 ft. oin. 
ce Reduced to 
1isd. 


6 in. x gft. oin. 

ice Reduced te 
6/- 

oin. x g ft. oin. 

e Reduced to 

7/- : 

JAPANESE RUGS. 


ite ground and blue design also white ground and green design. 
Usual price Reduced to 


Lot No. 55. SCOTCH CARPETS. 
s, 6 ft. > ra ae 6 5/6 55 
o> ie 7/0 : These are one of the best known makes of bedroom carpet, and are unu 
“CHINESE RUGS. delicate in colourings, the whole blend being harmonious and _ spe 


appropriate for use in modern up-to-date bedroom. The quality is exce 


S ‘pi i i igns ick ble. Sizes 
eee or ecnmaaint Chinese designs, thick and durable ce ally fine and we strongly recommend them. They are very much re 


as follows :— 


: as follows :— 
; : Usual price oe gee to Usual Reduced | ; _ Usual Reduced | ; : Usual R 
Bop3 tt. tr in, x 2 ft. x in. tee on 5/9 / ft. in, ft, in, price to | ft, in, ft, in, price to | ft, in, ft. in, price 
mos it. 5 in. X.2 ft. 8 in. et os 10/9 7/9 9 0x 6 of1 13 0€f1 36 Io ex 9 0 £2 17 9&2 ies | 12 ox12 ° £4 : OF 
i i 980%. 7 G2 7 9. °1°.9°6 Io 6X10 3.9 I2 9x 7 218 9 
» Be eas 2 3 a aie 16/6 9 0x9 029 61153 | 12 ox 7 6 215 0 1193 | 13 6x10 6 4 6 Qg 
*4 4 ele x 3 it. On. pe ce } 106s 57-0 “xs 12" 601,035 0 2, 10% 9, 0 3) 6 O42. 770 15 OX22 10) GetonG 
me 6 ft. °oin, x 3 ft, 1 in. en Suc 16/9 12/9 tio 6x 7 6 2 8 3 1146 | 12 ox10 6 317 0 2150] 18 oxrt5 o 8 5 © 
DECCAN RUGS. Usual price Reduced to Lot No. 56. ST. JAMES’S CARPETS. 
i 9 i j sally sui forevery description of bedroom wear. There area ni 
ugs, out 5 ft. gin. x 3 ft. oin. sp O/TE 4/44 Specially suitable J n we 
Be size 2b , = l of charming designs and interesting colour combinations. They are al: 
JAPANESE MATTING. of the best makes and will give satisfaction in wear. All are much rec 
ven quality, Usual price Reduced to as follows :— 
f d d. /6 per roll 24/6 per roll Usual peas | ; _ Usual Reduced : _ Usual R 
atting, in pieces of 4o yds. X Ly Shei horsel I | ft, in, ft, in, price ft, in, ft, in, price to ft. in. ft, in. price 
half roll of 20 yds. : see 5 wee 12/9 half rol 7 6x 4 6f019 9 20 43 9 12 ox10 6£3 13 6£2103 | 15 oxio0 6 £4 12 oO; 
; G w Gs Oi sou (6° 3 18 0 I2 OXI2 0 4 4 0 eae 15 OXi2 '0n5, |seeo 
F ee MATTING. 7 6x 7 6 1133 0 26 13° 0x 7 6 217 0 9 16 OXI2 0 512 0 
Lot No. 53. CHINESE 9 ox (6 Gos ee Gull Stn6 13 ox 9 OF Som ee | ae oy 7 : 312 3 
A few rolls only. 9) OX 9 6) 297 3° 1123 13) Ox 10) (6 3 19.9 | 16 6x10 5 es 
_ ( x 7.6 2 3 9 1 10.0 £3, 2X "7 -Gie2) 570 16 1 1916 16, 6X2 085 a5) 6 
Chinese Matting, 40 yds. x 1 yd. 4 6x 7 6 2 6 0 1446 | Ta eOx 6b 2 7 ee pape 63 WM ec) Gy SG 
mee he Io 6x10 6 3 4 6 2 40 | 13 6x10 6 4 2 9 2166 | 16 6x13 6 610 o 
Usual price Reduced to LOMO CRO) OMmerise Sue te ane m3 6X12 o “4314 6,5 46 18) OX 9) (Oo 4 Sas 16 
Wr ox 7 6 2 8) 3°41 138 0 rm 9% 97 G 3-0 73° 2 10 18 oxI0 6 510 3 
aofeper coll) 4414/9 per rGll ss Og eee 87d eS lian oxo. 6 S x ca-o2.0 | a6 een 
x9 0 217 9 1196 m4 Ox-9 G 4.03.6 210.3 18. OxX16/ 76 8 ksiee 
ed 5 . i 2 ee 2 9 06 | m4 ax 9 6 3 ty) On 2) fas 20 i1OXI0 (6) "6 2 6 
‘Dp r 2 ox 8 6 219 6 2 09 | 4 oxiI2 o 4 rm Oo 3 70 2I OxXI2 0 7 7 a 
lot Nov 542 AXMINSTER STAIR cs oxo 0 3 3 0 2 30 |} 14 OxI2 6 5 2 9 3103 | 22 oxto 6 6 xa 
ja ox 7 6 222 16) 1160 | m4 oxio 6 4°55 62.18 § |) 23° 6 ip lo Grama 
CARPETING. Tako sees ro, Ole) fans i5 (0% 9) © 3.18 9° 2°15'9' | 24 oxromGme yk 
Best English make, as_ illustration Lot No. 57. JACOBEAN CARPETS. 
herewith, and a number of other In tone upon tone ae They are of the regular standard quality. 
: ’ > ; she stock are reduced as follows: 
designs. Most of these have no filling Saline ~ eval Gottucod |= Tantaers 
carpet to match. ft, in, ft, in, price to ft. in, ft,in, price me _ : ft, int : ae errs 
6 ox 4 6£0 10 9 £0 80 rm 6X, 9 of2 TO T4 OX 9 Of2 11 
; " 6 ox 6 wes, 14 3 0109 wm ox oq of 2f2 6.712 0 14 0X10 6 218 o 
Axminster Stair Carpeting, > 6x 6 0 017 9 0136 I2 ox10 6 2 9 6 : th 3 15 ere. a 3 = ra) 
: 8 Oru To 3 0180 12 One & 2 ro *O) 15, 4OxXT3) “6: (3) TO) \o) 
Usual price Reduced to Sox Soa : 9 Q 1 23 2 ox 7 6 115 6 4 69 || 15° OX 9 oNerams 
: z ‘ i ; Gao Sora 8) so Wel 3 TA OoG 6) Oo ESO tS 15| OxX13/ 6) 3,139 
27 inswide ... 4/3 yard. 2/7 vard. A Ete. NG oe A 010 fo 6x 8 on T78'10 14. 8. B™ |) tsto ra onan emeS 
; 9 -oO% Geol Laz Oo 1.40 ry 6x10 6 @a5 «9 2) 250) 15 sO com anaeeesea 
Usual price Reduced to ror 6% 9 of 2 23, @ 1 5.0 rs (6x12 .0 3 4 9.2 810 16° 6X9) 0 82 TSG 
: : = Tr? Ox O10 2 6 oO 1149 16' 6X20: (6° Faces 
‘ P x ONGEEIOIy GO ote 8:0 3 
224 in. wide ... 4/- yard. 2/5 yard. 2 rigs ete Tener a ti Bere a re 6 2 1.0 of ty Gis ae ee 
. Cc? gy neuen “Meare | Mae We: 9 10 2 8 0 1160 | 18 Ox 9 0% 3 Re 
Usual price Reduced to 10, Ox, O so it “5 “0 0.189 Td) HOM 2e 10, 3 16) 53, : é : 20 * 13) 6: 56) 6 
| ) x 1 2. 2 ox 6. 3 ne 20 10:22) 0 270 10 
36 in. wide... 6/tx yard, 4/9 yard, oe oe cg "4 ae ¢ d ne ey Oe Oe Cea | 417 


HAMBTONS FALL watt , HAMBTONS Patt wat 


Ko. 58. LINOLEUMS. 


\nd a large variety of other designs 


| . 
}f other designs 


hf other designs ae oe 
jaid Linoleum, C, or third quality 
laid Linoleum, B, or second quality 
jaid Linoleum, A, or first quality 


No. 59. CORK CARPET. 


ite plain, in shades of blue, natura!, brown 


jin Brown Cork Carpet, third quality... 


\ Green 
; Blue 
I! Brown 
f Green 
} Blue 
Brown 
Green 
Blue 


” ”y ” yy 
” ” ” 


! 

jo. 60. LINOLEUM, quite plain. 
fin Brown Linoleum, third quality 
ft Green 
| Blue 
Brown 
Green 
Blue 
Brown 
Green 
, Blue 


1 » ” 
” » ae 
RA second quality 


first quality 


” r) 


” 


jnted Linoleum, B, and a large variety 


Jnted Linoleum, C, and a large variety 


* ,, second quality... 


best quality... 


15,000 yards of LINOLEUMS 
vt 


Usual price 
114d. sq. yard. 


1/43 am 
a) ay * 
2/4 i 
3/3 5 
3/10 5: 


and green. 
Usual price 


Ne 


|93 
2] 


b 


j 

/9: 
[1 ‘s 
2/10 ee 


Usual price 


1/10 sq. yard. 


Tires 
1/11 4h 
2/6 
2/7 i) 
2/7 ” 


3/0 on 
3|- 


MALL 


HAMPTONS PALL Ma 
LONDON S.W. 


84sq. yard. 


The Connoisseur 


“The Fascination of Supreme Value 


| is the title of the illustrated Catalogue of Hamptons’ 1913 Great January Clearance Sale. 
is In this supplement to “The Connoisseur’ 


r 15,000 yards are being sold at greatly reduced prices as follows. Every 
cription of Linoleum is being cleared at reduced prices. 
exhibiting Linoleums have been recently very considerably enlarged. 
|nted Linoleum, as illustration ‘'A,”’ 


Our Showrooms 


Reduced to 
83d. sq. yard. 


UL 


1/2 Bi 
ae 
21050 
3/- ” 


Reduced to 
1/4sq. yard, 
1/5 ” 


Reduced to 
1/4 sq. yard. 
Se 
Oy ae 
2, Omen 
PAW 
Zee 
2/44 ,, 
2/55 
2/54 ,, 


> the entire 68 pages of this book are reproduced. 


Closely woven 
designs as illu 
others. Thesei 
ally delicate in 


Wilton Pile, 
herewith, 
Usual 

4/1 per 


Reduce; 
3/11 | 


Lot No. 62, HAMPTONS’ OLD ENGLISH CARPET is all 
There is a variety of designs and colours. They are suitable fe 
wear only, and are all being cleared at less than they cost to make, a# 


_ Usual Reduced ? _ Usual Reduced | m 
ft, in, ft, in. price to ft. in, ft, in, price to ft, in, ft. im9 


9 ox 7 6f018 9 £0140 | 12 ox1io 6£1 15 o£f1 63 14 6X 9 OBIE 
9 OxX.9 0 ¥ 2 6 0170. | t2 oxI2 © 2 o OF 100, \ 25, [oe 
TO Oxo io = 6 37/0199 | 13 6x10 6 E19 6 1 96 | 16 6Gxzane 

10 6x10 6 Fi0 @ 1°3 0 | 13° 6Xi2" 0 2) 570° 1713'9° 7, 38 “oO xaos 

i2 ioe 9). oer, roo. 1426 | 


Lot No. 63. ST. JAMES’S RUGS. 
The same quality as Lot No. 56 on page 2!. 
Usual price Reduced to | 
Git ome oc 3 it-oun, g/t each. 4/41 each. 
Ait Gin. S02 1t.73 un. 5/9 2/9 ” 


Lot No. 64. PLAIN DAMASK. 
Three ply in shades of grey, red, green and blue. A limited quan 
sold. This is a very durable fabric, and is made very similar to tl 
ply Kidderminster. It is being sold remarkably cheap as follows: 
Usual price. ] 
4/11 per yard. 


All Wool Damask, Three-ply, 36 in. wide 


nF i fi 278 ein 3/9 ss 
» ; x 225 a 3/- ae 
* He re Moe sy 2/6 ‘ 


Lot No. 65. KALMUG, all Wool. 


A limited quantity only with line border in shades of red, green an 
; Usual price 

27 in. wide 2/6 per yard. 4/ 

Lot No. 66. REMNANTS OF STAIR CARPETING (various) 


Usual price 
Axminster Stair Carpeting 193 yds. 


X 27 in. wide £4 4a 

5 < 12 yds. x 27'in. wide 2) Dian 

ns if rm Ir yds. x 27,1n. wide 2 6 of 

” ; ; io yds. X 27 in. wide De Zane 

» a Ki o# yds. x 27 in. wide 2. 1.86 

} A Ne 6+ yds. x 27 in. wide 7} One 

; 5 4 o# yds. x 36 in. wide 3. 7 ae 

» " 12 yds. x 36 in. wide 4 “310 

Wilton Stair Carpeting, finest quality. 

Wilton Stair Carpeting, 10} yds. x 27 in. wide Jase wish 
A se 5 8+ yds. x 27 in. wide 2.1 7aaG 

5 *, o 63 yds. x 27 in. wide Caete. oE, 
an a a 162 yds. xX 36 in. wide 8 16 oO 


AMPTONS PALL MALL 
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The Connoisseur 


It is through t i i 
gh the cumulative effect of 20 years’ continuous growth, with its unique record of 


ore than a Million satisfied Customers 


Hamptons’ Great January Sale has come to be universally recognised as THE ANNUAL OPPORTUNITY to 
ire High-class Home Furnishings at reductions whic 


h unquestionably effect a great saving to every purchaser. 


BATH RUG, 


ion herewith. 


GLAZED CHINTZES LESS THAN HALF PI 
We do not send patterns, but will supply any | 
soln 1 yard on receipt of remittance, including pc 


border and 

ign, in colours 
greens on a 
nd; fine close- 
quality. 


mea ft. o-in. x 


sual price 6/11 


duced to 4/11 


FUR RUGS. Lot No. 67. 


ty. All the rugs we have in stock, including ;— 


fine tiger mounted upon grizzly bear. 
fine leopard mounted upon grizzly bear. 


fine grizzly bear mounted upon grizzly bear. OMe : a. te 
lain Polar bear, and a variety of others. Kr 2,800 yds. 3f-in,  K2 1,250 yds. 31-in. K3 955 yds. 
e y Glazed Chintz, old 1 80, ys Btn, Block-pr) 
g has been considerably reduced. These are an exceptionally English design and old Queen Anne de- Glazed Chin‘ 
usual chintz colours. sign, pretty chintz lightful desi 
Usual price 1/4} yard. colours. pink roses 

; a eae A yore Usual price 1/63 yard. Usual price 1/9 

WOOL RUGS AND MATS. Ue SE Nelo Sale price 42d. ,, Sale Bree 62 


quality, black and natural colour. All those in stock, without 
are reduced. 


SECOND-HAND CARPETS (various), at HALF PRICE. 
e Saxony Carpet, slightly stripey in Usual price Reduced to 


me 2rit.gin. X Igft,3in. ... BE {22) 9) 6 £11 4 9 

Beer on, X 12. ff. Oi, =... = ESS) Ae SoA 
r Axminster, delicate rose ground. Size 
mare, 3 in. ... sis a wt 2s 20 19, 3 10 9 6 
y Saxony Pile, with line border, soft 
ize 21 ft. 3 in. x to ft. 6in. ad 15 18 7 ff 2ky 8} 
lity Wilton Carpet, with green ground. 
mes 9 it: eh 6 18 o ono O 
with French grey ground. “Size 14 ft. 9 in. 
Pale... ‘ - #e Sr 7 weO 418 6 
kxminster. Size ro ft. 6 in. x 1o ft. 6 in 4.28) 96 Zao 0 : > a : , of et 
Axminster, imitation Oriental. Size Ky 4,900 yds. 31-in. K5 41,450 yds. 31-in. K6 1,250 yds. 
yx 7 ft. 11 in. . aa 615 6 3 3 Glazed Chintz, large Glazed Chintz, well Glazed Chintz 
Saxony, slightly stri ipey i in colour, self wisteria design, in covered, dahlia de- basket design ¢ 
ound, jaspé effect. ; eh nea tarmad mauve sign, in rich chintz and fruit. 
Spio.yx |g ft. o in. Go) (oO colours colours. #7. . i, 
fo in. x mh. 3 in. 7 10 0 315 0 Usual price 1 ok yard. Usual price 1/11% yard. Hee Dee as 
Gin. x 11 ft. 3 in. . Seas) 4 4 4% Gale price 63d. ,, Sale price 82d. _,, ale price 10%c 
Oin. x 11 ft. 3 in. aa tt ve 6. 2756 418 9 : Bale ee : 
pain” x 13 {t. Gin. = sae iis 2 756 6) 32 9 

AXMINSTER 


tS, as illustration 


elling a few odd 
xminster Borders. 
all English make, 
ire offering them 
eparately, as we 
filling to match. 
iid be useful for 
cases or to cut up 
le rugs for institu- 
yitals, convalescent 


-* ie 0, 


K7 950 yaa 31-in. KS 1,130 yds. 31-in. Ko 860 yds. 


pedrding houses. Glazed Chintz, tropi- Glazed Chintz, large Glazed Chintz 

eas cal palm tree, w.th hydrangea design, handsome de 

order, 36), red peonies. with the natural pink eal bee ant 

Usual price 1/113 yard. or fear oe shades Usual price 2/t 

i ard : Eee predominating. Sal : 1!" 

price 3/9 per y . Sale price 11/d._,, Usual price 2/34 yard. ale price 1/2 
ge 0-4/9 Ree yarn Sale price 1/03 


eA ice MAGE In addition to above we shall offer over 2,000 pieces of Chintz 
AMPTONS LONDON S.W. 200 different designs at equally reduced prices. 


The Connoisseur 


NSE NOTE.—We do not send patterns of Sale Cretonnes, but we 
y length from 1 yard on receipt of remittance, including postage. ol 


a 


ae ae ‘ 
a . % ee : ie Z| : : ; 


Kr5 2,750 yds. 34-in. K16 3,250 yds. 31-in. 
Cretonne, dainty re- Cretonne, with small 
versible, small all- floral stripe, in as- 
over design, with pink sorted dainty chintz 
or blue predominat- colours. 
ing. 

Usual price r/o} yard. 

Sale price 43d. 

a Ne La 


K26 650 yds. 50-in. 
Hand - printed 
Taffeta, small trellis 
design, in green, blue, 
mauve and rose. 
Slightly imperfect. 

Usual price 2/11 yard. 

Sale price 1/33 .. 


Say | By lets SE 


Usual price r/o} yard. 
Sale price 54d. _,, 
Sree: i pe 


i: ; ie ie je “ : s a 
Ms ‘ ae LSet AEN ; K29 375 yds. 50-in 
Kr8 1,225 yds. 31-in. Krg 2,900 yds. 34-in. a frat eee Tamed 
Cretonne, large pea- Cretonne, beautiful alfeta, large esign 


of blue  rhododen- 
drons, green foliage, 
on cream ground. 


cock and tree design, 
with blue and green 
colouring on cream 
ground, 
Usual price 1/114 yard. 
Sale price 63d 
SER tech de 
Sy ad 


design of poppies and 
roses, etc., On cream, 
green, or blue 
grounds. 
Usual price 3/114 yard. 
Sale price 8d. 


hur different effects 
: refined Persian 
surs. 

i price 1/24 yard. 


Usual price 4/9 yard. 
Sale price 1/1143 ,, 


ee a 


é py Pit eect ha oh a4 : 
poe cae ae enone e 3 Re i : ; sate” 3 42 * Sala TALS Seaatiie 
'3,740 yds. 34-in. K2rt 2,900 yds. 31-in. K22 6,000 yds. 31-in. K32 345 yds. 50-in. 
econ necile. < senotpeoniasitiich  ELLRORMBE tetned ana oon 
Pee ee I S ic ~hinese ( uppendale very large Georgian 
gn, chintz colours, with design, in beautiful design, in several dif- 
ym, black, or green mauve or pink pre- silk colours on black, ferent treatments of 


iunds. dominating. gold, pink, grey, or 
white grounds. 
Usual price 1/6} yard. 
Sale price 1/03 _,, 
In addition to above we are offering 300 different designs in 3l-in. C i i 
) v i ‘ -in. Creton . 1 
many of the new fashionable black ground designs equal to above in good vane See 


: colour. 
) price 2/34 yard. 


Usual price 2/34 yard. 
‘price 103d. _,, 


Sale price 114d. _,, 


Usual price 6/11 yard. 
Sale price 3/6 ee 


two of the largest Cretonn 


The inati Valu 

“The Fascination of Supreme Value 
is the title of the illustrated Catalogue of Hamptons’ 1913 Great January Clearance Sale.  . 
In this supplement to “The Connoisseur” the entire 68 pages of this book are reproduced. 


EXCEPTIONAL VALUE in 50-in. TAFFE 
PRINTED LINENS, including the Accumulatio 


e Printers in th 


<27 875 yds. 50-in. 
Heavy Repp Cre- 
tonne, in medium size 
old English design, 
pretty chintz colours 
on white ground. 

Usual price 3/11 yard. 

Sale price 1/43 ,, . 


o~ 
a jes 


x oe 
ce ‘ 
: so es 
%, 4 “} r) 
es a BS pe 


Deiat © 
ERO ry 
oy gle 


i Fae eS eit Bh 
K30 590 yds. 50-in. 
Hand-printed 
Double Warp Cre- 
tonne, elegant French 
design, in charming 
chintz colours on 
ivory-cream ground. 
Usual price 5/11 yard. 
Sale price 2/9} ,, 
ee 


eS 


M aay er ey 
1X33 495 yas. 59-in. 
fine quality Mercer- 
ised ShadowTaffeta, 
in well covered 
English design, with 
wine shades predom- 
inating. 

Usual price 8/11 yard. 


Sale price 3/11 _,, 


\ 


K28 560 
Taffeta, 
large flor 

sign, wit 

stripe baci 


antique 
design, 
tones 
ground. 


Usual prices 
Sale price F 


bethan 

typical ¢ 
Usual price 
Sale price 


We cannot send patterns of Sale Goods, but will supply am 


REMNANT DAYS, Saturdays, January 18th and 2 


DAMASKS. 


Usual price 2/3 yard. 
Sale price 1/63 _,, 


The Connoisseur 


BMNANT DAYS— peeceuroaa January 18 and 25, 


Sale price 


1/1143 ,, 


It is through the cumulative effect of 20 years’ continuous growth, with its unique record of 


ore than a Million satisfied Customers 


Hamptons’ Great January Sale has come to be universally recognised as THE ANNUAL OPPORTUNITY to 
re High-class Home Furnishings at reductions which unquestionably effect a great saving to every purchaser. 


NS IN TAPESTRIES, BROCADES, AND Special Page of BARGAINS in CASEMENT CLOT 


VELVETS, TABLE COVERS and CUSHION: 


Sale price ... 16/9 22/6 29/6 ., 
K52 2,300 yds. 31-in. Dainty Printed 
Casement Cotton, in trellis and 
small detached design, 
Usual price per yd. ro4d, 
Sale price per yd. 5'd. 
K53 1,250 yds. 50.-in. Reversible 
Herringbone Sheeting, in cream, 
green, blue, rose, and red, 
Usual price per yd. 1/54 
Sale price per yd. 93d. 
K54 975 yds. 50-in. heavy quality 
Mercerised Coteline, for case- 
ments and curtains, small trellis 


well - filled Bre 


ik57 750 
Cushions, size 16 in. x 2 
trimmed cord. 

Usual price 5/ 


; Ky2 4,200 yds. 50-in. 43 385 yds. Fine Kst 150 Real Mohair Table Sale pee 
Antique Reversible Washing quality Tapestry, in Covers, curl pile centre, unfringed, K58 1,750 Cushion Squares, 
Colours: Damask. Colours: self shades, reds and Colours: Green, brown, red, blue. from stock samples and rem 
Green, rose, blue, greens. terra cotta. of taffeta, silk brocade and tap 
brown, mauve, with Sizes ne 2X2 2X 2hee C3 yds, will be offered each day of S 
white stripe. Usual price 3/11 yard. Usualprice... 25/6 32/6 39/6 ea. 6d., 9d., 1/-, 1/3, 1/€ 


K59 2,400 yds. 50-in. Wool | 
ment Cloth, small lattice desi; 
cream only. 

Usual price per yd 
Sale price per yd. 

K6o 1,700 yds. 50-in. heavy 
wool Unshrinkable Case 
Cloth, in deep cream only. 

Usual price per yd 
Sale price per yd. 

K6r 725 yds. 50-in. Merce 
Curtain Canvas, rich effe 
cur tains, casements, etc., in 


design, in cream, ivory, rose, and green, rose, and blue. 
blue. Usual price per yd, 2/9 Usual price per yd 
Sale price per yd. 1/93 Sale price per yd. 
K55 1,450 yds. 50-in. Linen Plush, K62 850 yds. 50-in. Merce 
splendid appearance and excellent Velour, with a beautiful 


for wear, in six good shades, 


me = : arveanrer - effect, in rose, blue, crimso1 
is. 50-in. K45 295 yds. 50-in. Ks6. 325° yds. 50- in. Tiga price per yd. 3/3 green. Usual price per yd. 
Tapestry, Antique Damask, Heavy Tapestry, Sale price per yd. 2/3 Sale price per yd 
non cream with imberline stripe. design and colours of K62 3.500 yds. 48-i M 
id. Colours: Rose and rich Genoa velvet on aes) JOR.) 2Or Le gone 


Casement Cotton, in cream « 


rard. green. cream ground. : A 
4 eee Usual price 3/6 yard. Usual price 3/11 yard, cae a es vd 
2/6 Sale price 2/33 Sale prise 4 ©. pEsee Roa, 


500 yds. 50-in. handsome 


x56 
Blue Velvet, with dull gold tinsel 


Is. 50-in. K48 245 yds. 50-in. Kyo 425 yds. 50-in. Soe le — : ae ee eaw t 

i 5 . j in rose over O actud elve é ~ I h ‘ 

vad Finis ae yea eee Be ign: and tured and used in the last Corona- +55 sand Borierew re 

M auve ground ‘ cream, blue and tion Service in W estminster Abbey, zs Geet an tC oe a 

. vreen . ee. and is both an interesting fabric and See eS with an artistic bi 

pO i Usual price 7/11 yard* eee ae oe A ereat barcain. border, 4 ft. x ro ft. 

4/6 yard. ; nee Usual price 9/11 yard. § 8 i eee Viena see ee 

2/9 Sale price 3/11 ,, Sale price 4/11 ,, Usual price per yd. 16/9 jsual price per pa 
£ Sale price per yd. 8/14 Sale price per pai 


o above we have 200 to 300 similar bargains in Tapestries, 


Damasks, Brocades, Silks, etc. We do not send patterns of Sale Goods, but we will supply any length 


1 vard upwards on receipt of remittance and subject to being unso! 


say if 


150 pairs Reversible Woollen 
e Curtains, with a rich border, 
duced from old needlework, 
x 10 ft. Colours: Greens, blues, 
ns, reds. 

Usual price per pair 23/6 

Sale price per pair 15/9 
| 64 pairs Heavy Cloth Curtains, 
5 a handsome border, reproduced 
an old Gobelin tapestry, 
Colours: Red, blue, 


Usual price per pair 57/6 
{ Sale price per pair 42/6 
|| 20 sample pairs Velvet Cur- 
is, in i or 2 pair lots, trimmed 
Hlers or antique braids, 4ft. x 10ft. 
j Usual prices per pair 75/-to 84/- 
i Sale price per pair ... 45/6 
i 20 pairs Silk Curtains, 
itly sample pairs, in various styles 
colours, lined and _ interlined, 
ye 10 tt. 

ual prices LOuO Otol fF 720 
1 at one price to clear 79/6 pair 


f 45 pairs rich Satin Curtains, 
4 a silk crepoline border, in green 
I, suitably lined, 4ft. x 10 ft. 

Usual price per pair 75/- 
Sale price per pair 47/6 


rgains in Silk, Velvet and Cloth Curtains 
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K72 85 pairs of rich Mercerised 
Coteline or Cotton Satin Curtains, 
witha woven brocade border, suitably 
lined, in cream, blue, rose, green, etc., 
Aft. x 10 ft. 

Usual price per pair 42/6 

Sale price per pair 27/6 
K74 45 pairs Antique Velvet Cur- 
tains, in rose, green, blue, or red 
jaspé velvet, with a woven velvet 
border, 4 ft. x 10 ft. 

Usual price per pair 49/6 

Sale price per pair 37/6 
K76 35 pairs Antique Reversible 
Canvas Curtains, with a _ border 
to match, in four different colours, 
4 ft. x 10 ft. 

Usual price per pair 25/6 

Sale price per pair 15/9 
K78 35 pairs Cream Jaspé Taffeta 
Curtains, with a printed border of 
fruit and flowers, suitable for bed- 
rooms, 4ft. x 10 ft. 

Usual price per pair 23/9 

Sale price per pair 13/9 


KSo 12 pairs Fine Silk Velvet 
Curtains, trimmed with a= rich 
antique braid, suitably lined, in 
dark blue and rose only, 4ft. x 10 ft. 

Usual price per pair {7 7 0 


Sale price per pair £4 7 6 


y CIAL NOTICE.—On Remnant Days, Saturdays, January 18th and 25th, 
hall offer at less than half price a great number of Silk, Velvet, Taffeta, 
Yother Curtains, Casement Curtains, Draperies, loose Covers, etc., made 
‘i large mansion but never delivered owing to financial difficulties. 
it 20 pairs of Brocade, Velvet, and other Curtains that have been used for 
‘months only in a large house at Trowbridge. 


Also 


The latter are being 


red at a big sacrifice as soiled or imperfect goods. 


She 
—s 


LACE CURTAINS. — 


Hamptons’ Entire Stock of Lace and Muslin Curtains, Piece Ne : 
Bise by the yard is being cleared at reductions varying from 


yon 
Hamptons’ No. 2. Scot 
tains, 52 in. wide, 3y 
Usual price 
Reduced to} 


Hamptons’ No. 1. Scotch Net Cur- 
tains, 52 in. wide, 3 yards long. 

Usual price 5/3 per pair. 

Reduced to 2/9 Ay : 


Allover Pattern Nets for Casement 
Curtains or Bed Draperies, all 
50 in. wide. 


Usual price. Reduced to Hamptons’ No. 7. Seo 

No. 3. toad. 73d. per yd. tains, 52 in. wide, 3 y 
By od 1/13 Sid. -,, Usual price # 
, 8 1/34 103d. __,, Reduced to ‘ 


6. 1/44 - 


AS SP NF 


wamptons' No. 9, Seo 
tains, in two sizes. 

60 in. wide, 3 yare 

Usual price 8/6 Ret 

60 in. wide, 34 yar 

53 Usual price 9/11 Ret 


Hamptons’ No. 8. 


1 Scotch Net Cur- 
tains, 52 in. wide, 3 yards long. 


Usual price 6/11 per pair. 
Reduced to 4/14 


ae The Connoisseur 


It is through the cumulative effect of 20 years’ continuous growth, with its unique record of 


ore than a Million satisfied Customers 


lamptons’ Great January Sale has come to be universally recognised as THE ANNUAL OPPORTUNITY to | 
» High-class Home Furnishings at reductions which unquestionably effect a great saving to every purchaser. | 


Lots of 2 and 3 pairs of a pattern soiled, clearing at | 
| 


HALF PRICE. 


See petaase $55 

Scotch Net Cur- Hamptons’ No.11. Scotch Net Cur- ciel fat acne 
ide, 3 yards long. tains, 60 in. wide, 34 yards long. Hamptons’ No. 16. Brise-Bise Cur- Hamptons’ No. 17. Brise-Bise © 
hl price g/6 per pair. Usual price 11/9 per pair. tain Net by the yard. tain Net by the yard. | 
uced to 6/6 oF Reduced to 7/3 a Usual price Reduced to Usual price Reducec 
yards long. ~ 24 in. deep 1/- Thd. yard 30 in. deep 2 ia/o} 1/03 y 


price 10/9 per pair. 
ed to 7/6 re 


Sei, 


30 in. deep 1/23 9d. ,, 36 in. deep — 1/9 1/43 


Hamptons’ No. 18. Marie Antoinette Hamptons’ No. 19. Marie Antoine 
2. Marie Antoin- Hamptons’ No. 13. Marie Antoin- Real Lace Curtains, 56 in. wide, Real Lace Curtains, 60 in. w 
e Curtains, 56 in. ette Real Lace Curtains, 50 in. 34 yds. long. Usual price 32/9 pair 4 yds. long. Usual price 42/9 | 


te 


long wide, 34 yards long. Reduced to 22/6 Reduced to 29/ 
l_ price 19/9 per pair. ~ Usual price 21/- per pair. i Rog sD he! : ; ey 
ced to 13/6 ” Reduced to 13/9 ” i 


Hamptons’ No. 20. Rich Swiss Em- Hamptons’ No. 21. Heavily 1] 
seen ab broidered Lace Curtains, in both proidered Sea pein 
i i Si j 3 h single and double borders 

i in- ; No. 15. Marie Antoin- single and double borders. bot. g ° 
6 cena Felts: Real Tee Curtains, 54 in. 60 in. x 3$ yds., single border 60 in. x 34 yds., single border 
r a ee wide, 34 yards long. Usual price 27/9 Reduced to 17/9 pair Usual price 33/9 Reduced to 24/9 
Bice 22/6 per pair. Usual price 27/9 per pair. 60 in. x 34 yds., double border 60 in. X 34 yds., double border: 


ced to 16/9 Reduced to 19/9 a Usual price 33/9 Reduced to 24/9 pair Usual price 39/9 Reduced to 25/9 
” e 
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T 
BE 
TO 
C 
Facto 
Hamp 
Turk 
Towelk 
size 24 
Cleariy 
hak 


3LE DAMASK, LINEN and COTTON SHEETS, BLANKETS and 
GENERAL HOUSEHOLD LINEN at 


TRAORDINARY REDUCTIONS 


Hl Sale includes several thousand pounds’ worth of good, reliable quality 
le Cloths in all sizes, Napkins, Towels, etc., all of which are being cleared at 


LF FACTORY COST PRICE 


; 
6 for 5/41 6 for 14/9 
6 ,, 10/9 6 ,, 16/9 


aptons’ No. 30. A strong Damask Hamptons’ No. 31. A most excel- 


oth, in two sizes only, clearing lent Cloth for hard wear, as illus- 

hder cost price, as illustration. tration. 

Size Usual price Reduced to Size Usual price Reduced to 

s.x2 yds. 6/11 4/6 each 2 yds. x 24 yds. 9/6 5/44 each 
x2" ,, 7/1X YRS JOR 


een Hamptons’ No. 35. Lace Trimmed 
por ee ee a a [ray Cloth, size 16 in. x 24 in. 

F Usual price 2/11 each 
Reduced to 1/6 _,, 


Hamptons’ Se 
Kates 3 No. 36. x 
a ap 8 600 Heavy 
me st a Ae Damask 

: “& \& Cloths, in 


id y 
Wee ek 


SBE RIE IDEAS A IOI IIR EAD 


BESUIEWAE * AONOUALELE DRE RE RAD ARE ARREARS 
meererrettt ists so iia eee aan 4 
4 


PEPYS SNS TTT PRET ETO OEY, 


ee rreety 
cs) 


* 


Esty she slg sta vbarda ta beste sta rasta startle sta sta sta sta sta tartare ta rhe arlene rte std vba sta SIZ RG Ste V4 


DSI SD SHS I PRIPS AVS AVN PISIIN TSA IN 2S PIS IVS PSP NDS IVS IIR ISDS DYS PVN AIS PIN IIS PIS ZIN SAAN DY anes de. Vale 
: oes t Tey )  onesize only 
sass msuseaesetty yp atenyitese sats peeammeheena |. 8 eae 3 
- 4 Pe : 
“Ss, Hemstitched and Plain | 
%o 


Cases, in fine, mediui 
makes, of good soun 
thoroughly well madet 
expert workers, 


Usual price 3/11, 4/11, 5/11, 7/6, 8/9, ( 
| 


Hamptons’ No, 32 A charm- Hamptons’ 
ing Lace and Embroidered No. 37. 
Muslin Duchesse Set, size Useful 
13 In. X 45 in., as illustra- 


he a pnd dina 
ps oy ois 
Oe 


Clearing at 2/41, 3/44, 4/14, 5/41, 6/44, ’ 


BOOP 


Well covered 


la tion, Usual price 3/6 se F E | 
4 ) sual price 3/6 set Cloth, 5,000 Plain Linen Pillow Cases, made 
i Reduced to 1/63 ,, i) ing remnants, 20 in. x 30 in. Wort! 
Size 2 yds. x 
2k yds. Clearin 


Hamptons’ No. 33. 500 strong Usual price 


al SO NA, 


Linen and Lace Pillow 9/11 each REAL IRISH LINEN FACE T 
' Cases, size 20 in. x 30 in., | Reduced to Clearing in lots of half-doz 
q as illustration, 6/3 each e for 5/14 6 for 10/9 di; 
M Usual price 10/9 each 6 . ri : . tg 4 
Reduced to 6/11 ,. 6 ,, 8/44 6 ., 15/9 aan 

Pillow Case. No. 33. Meas eel 6° ,, 17/9 


| PALL MALL 
: BRUEMERY LONDON 8.W. HAMPTONS rama 
LONDON 
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ne TABLE CLOTHS that are slightly 
d in weaving will be cleared at 
HALF PRICE. 


Table Cloths. No. 38. 


Size Usual price Reduced to 
2yds.x2 yds. 14/9 10/9 each 
hw 819 13/9 
X 3 ne 22al9 16/9 


REAL IR 
LINE] 
SHEET 


‘\ YNN 
Fa a 
o> 4 

2) 

5 

n 

: 


ax 27 10.) 22/9 16/9 doz. 


pars HEMSTITCHED 
tee COTTON SHEETS 


washed ready for use, best quality, 
in both single and double bed 
X sizes. 


‘ Usual prices 16/9, 18/9, 22/9, 27/9 pr. 
Clearing at 11/9, 14/9, 17/9, 21/9 ,, 


Hamptons’ No. 41. 350pairs Real Witney Blankets, 


all wool. 
SPECIAL Single Bed size. Usual price 18/9 Reduced to 12/9 
VALUE IN Double Bed size. 29/9 80K 
COTTON 


SHEETS 


Hamptons’ No. 
Linen Sheets, 
dreds of pairs in 
medium, and h 
makes, plain her 
and also ina varie 
fancy stitches. 

Single Bed size 

Usual Piles Reduc 


Hamptons’ No. 40. Excep- 
tionally heavy Cotton 
Sheets, 2,000 pairs. 


Bisnis mt 
Oars cate 


Reine 
ae 


Size 82) yds. xe9 «yds. 22/9 16/9 

25/9 18/9 

0. 39. 250 Lace-trimmed Tea Usual price 11/9 pair, 28/9 21/- 
x 36 in. Reduced to 8/11 31/9 22/9 
sual_price 6/11 each. ef 32/9 25/9) 
duced to 3/6, Size 2hyds. x 3}yds. 36/9 28/9 
39/9 32/9 


Usual price 15/9 pair. 


Reduced to 12/6 


Double Bed siz 
Usual price Reduc 


Hamptons’ No. 43. Lace- nis ays 
trimmed and richly em- aie 42/9 
broidered Afternoon Tea We Ee 49) 9 
Cloths, size 36 in. x 301n. 67/9 59/9 

Usual price 11/9 each 78/9 69/9 

Reduced to 6/3 ea. Hamptons’ No. 

Real Irish D 
Damask Table ( 


and Napkins. 


Table | 
ae \ Usual price Reduce’ 
ve 15/9 11/9 
2 yds. x 2 yds. she 3/9 
ae x 24 18/9 
HAM PTONS PALLMALL ies a ce 23/9 {1/9 
i NEXT NATIONAL -GAILERY | TONDON Sy erea rents a7 oh YY 24 in. 2 l9 18/9 
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, CONTRACT SURPLUS GOODS, such as odd lots of Glass and 
p Dusters, Rubbers, Table Cloths in various sizes with a device i 
| Napkins, ete., etc., will be marked at PRIC 


| 


2 yards x 2 yards. 


Usual price 17/9 each. 
Reduced to 12/9 _,, 


if 1 warae 
ons’ No. 45. Hand Woven 2 yards x 23 varGs. 


ible Damask Table Cloths. Usual price 22/9 each. Table Cloths. Usual price 
vo sizes only. Reduced to 16/9 __,, Hemiptons: No.7 49: 2 yds.x2 yds. "T6/9 | 
i Hand Woven 2 oe 2 pee a 22/9 
2 Double Damask ~<* 25 Sor Cans 26/9 
} Table Cloths, with “d m ae 3 - aa 
A 25 Wan 35 Oe ap 45/9 
Napkins to match, aT Napkins. 
S Apia: Sah The 29/9 dox 
—— UCC Se ae < 2 
Hamptons’ No. 50. 
6, i Superfine Qual- 


F 
on 
wt 
Pp 
a 
: 
yi 
< 


ity Irish Double 
Damask Table 
Cloths and Nap- 
kins. 


ees 


eee 


Hamptons’ No. 46. Lace-trimmed Table Cloths. 
Duchesse Set. Size 13 in. x 45 in. . Usual Reduced 


= “ ; ‘ s Yds. price to 
Usual price 4/6 Reduced to 2/8 the set. 2x2 22/9 16/9 
2x23" 20/9- 821 


Hamptons’ No. 47.  Hemstitched Tray 2X3 34/9 25/9 


i Cloth, with lace insertion. Napkins. 
|; Size 16 in. xX 241n. Usual Reduced 
4 Usual price 2/6 Reduced to 1/43 each. ins, — price — to 


EO COA BAHAI CA ACCA ACOH 


Size 20 in. X 30 in. 
Usual price 3/1 Reduced to 2/2 each. per doz. 


Hamptons’ No. 48. 
Real Irish Hand 
Woven Table = Yamptons’ No. 


Beh 
patos and Extra Superfine 
apkins, our Hand Woven Irish 


Own manu- 


: ; Linen Damask, from 
facture. 


our own factories. 


——- 


——— = 
Py oe PR: 
wey ty doth os: 


Be 

ie 

\ Table Cloths. 

H Usual Z 

i Oe eee Oe Table Cloth 

\ 2x2 16/9 each 13/6 each No, 51 i 

»,Usual Reduced 2259) 22/0 9 ee 2 X2 yds.m 

4, price to ee 26/9 ” aa Me Usual Reduced 2 x2h., : 
14/9 doz. ees 35/9 aA a Napkins. price to € 24x3 ., 
23/9 ,, 24X33 45/9 [3 4, 27 in. x 27in. 49/9doz. 39/9 doz. 2aX34 . 
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7 High-class Home Furnishings at reductions which unquestionably effect a great saving to every purchaser. 


Glass at Clearance Reductions. Special Bargains in China Departme 


Special Offer of 
Tea Services 


ice. Finest 


’ “Wellesley” 
le glass, with 


aeSen. ; SPECIAL * } 
46 BARGAIN. Clearance Prices. 
4 6 
6 0 G44 G44t 
Jasses 8 0 Hamptons’ ‘ Lowestoft.” Hamptons’ ‘‘ Swansea.’ 
” 20 Fine Staffordshire China, decorated Fine Staffordshire China, decor 
nblers 4 6 with wreath of flowers in antique with old English rose design in ant 
' 9 0 colours, reproduction of fine old blue. 
rs 76 Lowestoft design. kere 
Usual 
ter .. 46 ie ae Tea Service, 40 pieces ... 21/- 
£210 6 Tea Service, 40 pieces 21/- 14/9 Breakfast Service,29 pieces ae 
” ” bp oe 45 ee 
ce supplied REMARKABLE OFFER. 


rystal Wine 
Jers left over 
contract. 


Ss. a 
2 9 
229 
2.9 
411 
Hamptons’ ‘‘ Indian Tree 
G442 Dessert Service, fine Staffordshire y 
: : ichly decorated in the original f 
Luncheon Tray, with revolving men) gs 
polished wood stand, fitted with green, and blue colours. 
blue onion pattern dishes. 18 pieces, comprising 12 plates a1 
i. dishes. Usual price 
Sale price 8/- complete Sale price 
HAMPTONS’ COLOURED GLAZE ART POTTER) 
Stocked in green, red, pink, heliotrope and blue. 
A G 403. G44. / 
né Cut. Redroom Bottle and Glass. Plain Glass Jugs. Good quality. 
Peer Nicely etched design. I pt. 1d pt. 2 pt. size 
2/6 tes. 10d. each. 75d. 9d. 103d. each 


om G445 
le Bulb Bowl. 
Usual Sale 3 
‘ ; price price G446 
Fine quality moulded Glass 63 In. diameter 2/— 1/3 
Dishes. in as 20 a8 AT Candlestick. 
8in. .. 1/- Reduced to 8d. G444 82 in. i 3/6 2/2 
gin. .. x/4 ae 10d: 2 
roin. .- 1/9 1/1 Flower Vase. Flower Pot to match, Usual 
Erin, =. 2/- F 1/4 D Usual Sale Usual Sale : price — 
price price d price price 5in. ... 2/3 
Geren 0 WGI 4 Anke, Soc Bo eo) 1/9 rates 16 
Sime ss eeZ/6 AMES: FENG yee sa Be ODI Piece 
TOMMASO VARS} sy ibit, Gar See iG: 3/9 
G4o8. 3 : - 
Fine quality moulded Glass Manufacturer's stock of Tea and Breakfast China, decorated with hea 
Gandlestick, handsome shape, sprays and gold finish, slightly blemished, at less than half usual prices : 
, reproduc- ; F Tea Cups and Saucers, 5/6 dozen. Tea Plates, 3/6 dozen, Breakfast € 
ish design. Usual! price ly lle and Saucers, 7/-dozen, Breakfast Plates, 4/—dozen. Basins, Jugs, Egg C 
6 each. Fine quality Flower or Salad 3h Bread and Butter Plates, etc,, in stock at proportionate prices, 


Bowl, with gilt edge. 2/4 } ; 
To make room for 1913 designs our entire stock of Dinner, Tea, Break! 


ers’ Stock of Finest English Crystal SampleS Dessert, Toilet, and Table Glass Services will be cleared at less than ac 


cleared at less than half actual cost price. cost price. Alsoa large selection of ornamental and useful China and G 
at greatly reduced prices. 


HAMPTONS Paunatt AMT ONS ORnOn Sa 


Lion moweaing [ON DON 


G4rI0 


illustrated. Fine Staf- 
jlshire China, beautifully 
orated in the original 
ik, green, and blue 
purs, finished with gold. 
jomplete, on Oak Tray 
ip fancy cane coloured 


Single Set ... 8/6 
(Double Set ... 11/9 


illustrated. Fine Staf- 
ishire ware, decorated 
neat design in dark 


52 pieces 15/- 
}07 » 22/6 
famptons’ 
Swansea” 


jillustrated. Fine Staf- 
Pshire ware, decorated 
2 old English rose 
lign in antique blue. 


152 pieces £1 1 0 
heme, 112. 6 
Nog =,” 2412 6 


amptons’ 
ious o 


iner Service 
G413 

Lise Fine Staf- 

shire ware, nicely 


prated with festoons of 
ral coloured roses and 


52 pleces £1 5 O 
67, 117 6 
ico ne 217 6 
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G/420 


as illustrated. Quaint octagonal 
shape and design, a reproduction of 
the old Mason in the old red and 
green, etc., colouring. 


8in. ... 3/6 gin. ... 4/8 each 


Hamptons’ 
a (OCT 
Toilet Set 


as illustrated. Prettily decorated 
with pink roses, basket of natural 
coloured flowers and green ribbons, 
finished gold. 


Single Set, 5 pieces con tila 
Double Set, 1 ,, .-. 20/- 
(including Sponge Dish) 
Toilet Pail ... ts soo WY 

Hamptons’ 
mL OL DYE” 
Toilet Set 
as illustrated. Fine reproduction 


of the old Peony design, in dark 
slate-blue on white. 


Single Set, 5 pieces oe Ad 
Double Set, 11 ._,, eek Cid 
(including Sponge Dish) 
Toilet Pail ... sac Bee mya} 
Hamptons’ 
‘© Welbeck ” 
Toilet Set 
G426 


as illustrated. Fine Staffordshire 
ware, with handsome design in 
mosaic blue. 


Single Set, 5 pieces zen 619 
Double Set, 11 __s,, .. 14/9 
(including Sponge Dish) 
Toilet Pail ... ot ane 4/3 
Sponge Bowl ... se oe 4/6 


A great variety of Odd Ewers and Basins are being cleared at less th 


G42i 
White with pate 
splashable caver .. 


Prices range from 2/9 the Ewer and Basin. 
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RECEDENTED BARGAINS IN A large quantity 
IRONMONGERY Blecknaiiaine 
DEPARTMENT 


slightly soiled, 
are being 
cleared at great 
reductions. 
From 8d. each 


Ho Copper and Armour Wrought Iron Curb St 
Sizes from 3 ft. 6 in. to 4 ft. 3 in. all inside. 


Usual price 42/- Sale price 33/- 


3’ Special Model Brass Club Curb, seats covered in pegamoid. 
t.oin. x 15 in. and q ft. 3 in. x 15 in., all inside base. 
Usual price £5 15 0 Sale price £4 10 0 


Hio Armour Wrought 

Iron Spark Guard. 
Usual price 19/6 
Sale price 16 - 


Design in Pierced Brass Curb Suite. Sizes frorn 3 ft. o in. to 
. X 12 in., all inside. Usual price 52/6 Sale price 39/6 


H13 Coal Cabinet 


Hi2 Steel Companion oak or mahogany. 


Set. ; Usual price 
Usual price 24/6 esti 
Sale price | 


: : Sale price 16/9 
Very Special Offer. 
Hii The best value in 


London. Heavy Brass ya, UE IN WOODEN COAL BOX! 


= Helmet Coal Hod. 
wit Sale price 13/6 
atch Hs Brass Wire Spark 3 
: : Guard. ae ee 
Z sua. price 12/9 
aie - H4 Brass Companion Sale price 10/- 
: Set. Usual price 15/- 


Sale price 11/- 


pecesurpopuevestersharscexeserereesrsespeeneresereyeves sue eugeeeen te sranseserrereeveneresesvurey eseceyaesny 6s #tnme 


H14 Mahogany or Oak. H15 Mahogany or Oak, H16 Oak, Mahogany 


Suite. Sizes from 3 ft. o in. to 4 ft. oin. x 12in., Usual price 17/6 Usual price 12/6 Walnut. Usual price 


Usual price 55/- Sale price 45/- Sale price 14/9 Sale price 8/6 Sale price 
i‘ ——— 
oal Vase with } 
a Hs Steel Spark Guard. 
price 34/6 Usual price 21/- 
rice 25/6 Sale price 16/6 H1y Brass Kettle on H19 Brass Kettl 


H18 Brass Companion Stand. 


HaMiTos; PALL M A LL Stand. Usual price 21]- Stand. Usual price 21]- Usual price 


LONDON S.W. Sale price 18/6 Sale price 14/9 Sale price 


SPECIAL NOTE. 


vr the first week of Sale we are displaying in our 
indows a large number of Brass Curbs, Fireirons 
\d Fire Dogs, all of which are being cleared at 


50% OFF MARKED PRICES. 


I stock of very fine Sheffield Cutlery is being cleared at 
| the following remarkable reductions. 


je are made by one of the best houses in Sheffield, and can be 
absolutely relied upon. 


60 pairs Meat Carvers. 
Usual price. Sale price. 
9/6 pair 6/— pair 


i;dozen Table Knives. 
Usual price. Sale price. 
15/6 doz. 10/6 doz. <y> 


I’ dozen Cheese Knives. 
.Usual price. Sale price. 


50 pairs Game Carvers. 
Usual price. Sale price. 


12/-— doz. 8/6 doz. g/6 pair 6/- pair 
120 Steels. 

Usual price. Sale price. 

3/6 each 2/6 each 


&. 
er 
Hat 
Hz2r Brass Table Lamp, 
with brass container and 
duplex burner and globe. 


Usual price 15/- 
Sale price 12/— 


Se Se 


H2o Ii22 H23 
H22 Brass Electric Table 
Standard Lamp, com- in wrought iron and 
plete with silk shade, copper, for electric or 
holder and 3 yards flex. oil. 
Usual price 16/- 
Sale price 12/9 


= 


{> Standard Lamp, H23 Standard Lamp, 


4 polished brass, for 
Hlectric or oil. 

: Usual price 47/6 
; Sale price 38/- 


Usual price 18/9 
Sale price 15/9 


L, HAM PTONS PALLMALL 


; ‘NEXT: NATIONAL GALLERY ME O)N DIO) 


The Connoisseur 


“The Fascination of Supreme Value 


is the title of the illustrated Catalogue of Hamptons’ 1913 Great January Clearance Sale. 
In this supplement to “The Connoisseur” the entire 68 pages of this book are reproduced. 


PLANOS Returned from 


and sustained, 


received slight use, 


Autopiano by “Kastner & Co.,” 
as illustrated, standard 65-note 
compass, in Rosewood case, 
Thoroughly reliable instrument 
throughout. 

Maker’s catalogue price go gns, 


Sale price £49 10 0 


“ Angelus-Brinsmead” Player- 
Piano, melodant solo attach- 
ment, player action, 65 notes, 


only slightly used, capable of | 


best possible results, fine Maho- 
gany case, A great bargain. 
Maker's catalogue price 155 gns, 


Sale price £85 0 0 


“Cecilian ” Player-Piano, stan- 
dard 65-note compass, pedals 
easy to control, Rosewood case, 
Maker’s catalogue price go gns. 


Sale price £65 0 0 


The materials used in its manufacture are of the 

Maker’s catalogue price go gns. 
“Liehr” Bijou Grand, length 4 ft. rz in,, 7} octaves, excellent tq 
Maker’ Ss catalogue price 85 gns, 


‘‘Obermeier” Baby Grand, in Satinwood case, length 4 ft. gi 
particularly beautiful instrument, 
Maker’s catalogue price 9o gns, 


Every instrume 
this Sale is, be 
sent home, th 
tested and seen 
perfect order. — 


4 only “ Schiedmayer’ 
as illustrated, in Rov 
length 5 ft,, tone a 
quality and equal td 
larger dimensions. — 
strument where spaij 
sideration. 

Maker’s catalogue 
Sale pr 

“ Bliithner” Miniature & 
in Mahogany case, len 
compass 7} octaves, 
has received caref 


equal to new. 
Maker's catalogue + 
Sale pra 

‘“Hupfer ” Baby Grant 
twin legs, Rosewood 
keys. “This instrum 

a remarkable tone, 


Sale pr 


Sale pri 


Sale pri 


“Hopkinson” Player-Piano, in Rosewood case, combination e 


action, very little used. 


A magnificent instrument. 


Maker's catalogue price 115 gns, Sale pm 


.A number of ve 


UPRIGHT J 
From $15 uf 


Orchestrelle M 


65 Guinea Cabinet 
as illustrated, easily) 
from piano, self-adjus 
condition, Will ta 
65-note music rolls, 


Sale p 


tional "a 
| 


We beg to call attention to our very 
moderate “ Out-of-Season” ‘Prices. 


CLARIDGE’S 
HOTEL, LONDON 


AVEN OF TRANQUILLITY AND QUIETUDE,” 


being directly on a main artery of London’s Traffic, 


luests enjoy immunity from Street Noises. 


ARIDGE’S HOTEL, GROSVENOR SQUARE, W. (Brook St.) 


The Centre of the most Fashionable Quarter 

of the West End, within a few minutes’ walk 

of Bond Street, Piccadilly, Regent Street, and 
Hyde Park. 


General Manager RENAUD PIOVANELLI. 


CLARIDGE’S RESTAURANT 


“Where the Aristocracy of Gurope and Ame: 


Gntertain.” 


CLARIDGE’s HoTEL has been called THE RoyAL HOosTELry} 
THE Home orf Kincs AND PRincEs. This description is as} 
to-day as it was during the existence of the Old Claridge’s of 
Victorian Era. But 1rs MODERATE PRICES appeal also to a | 
section of the Hotel-going public. 


Meal Gariff 


PLAIN BREAKFAST (served either in the Rooms or Restaurant) 
LUNCHEON (Restaurant) = = = © & 

DINNER (Restaurant) - — - - 22> 1s! -6daee 
SPECIAL THEATRE DINNER 


(served in the Restaurant from 6 to 8 p.m.) 


The SAVOY HOTEL and the BERKELEY HOTEL, LONDO 
and the GRAND HOTEL, ROME, are under the same directi 


MIVART’S HOTEL <the site of Claridge’s 100 years ago) 


We beg to cail attention to our very 
moderate ‘* Out-of-Season’’ Prices. 


SPECIAL 
F-SEASON TARIFF 


ne Ist August to 30th April. 


EDROOMS 
Private Bathroom 
; from 
BEDROOM 
rivate Bathroom 
i : from 
BEDROOM 
Private Bathroom 
d, and Dressing Room 


from 
ROOM 
Bedroom, and Private 
from 


ROOM 

Bedroom, Dressing 
and Bathroom, etc., each 
aving its own entrance 


d internal lobby . 4, © 


SEASON TARIFF 
May, June, July. 


SINGLE BEDROOMS 

Near Bath : 2 from 
SINGLE BEDROOMS 

With Private Bathroom 

attached . : ; from 
DOUBLE BEDROOM 

With Private Bathroom 

attached . : ‘ from 
DOUBLE BEDROOM 

With Private Bathroom 

attached, and Dressing Room 

from 

SITTING ROOM 

Single Bedroom, and Private 

Bath F A from 
SITTING ROOM 

Double Bedroom, Dressing 

Room, and Bathroom, etc., 

each Suite having its own 

entrance door and_ internal 


lo bby 


All Charges for Apartments include Attendance, 
Electric Light, and Central Heating. 


Per Day 
rhe ee 
10 6 


18 


30 


[Palm 


THE FOYER AT CLARIDGE’S 


MAGNIFICENT SUITES OF RO@Ms 


all on the Ground Floor and connected with the Beautiful 


Foyer, with separate entrance in Davies Street, Berkeley 
Square, suitable for WEDDING BREAKFASTS, BALLS, 


BANQUETS, and other Private Entertainments. 


Particulars on application to the Manager, Claridge’s Hotel, London, W. 


Beautiful Books fo; 
New Year Gifts 


Books Profusely Illustrated 


Issued by ‘‘ The Connoisseur ”’ 
Which can still be obtained. 


HISTORY OF SILHOU ETTES 


By E. NEVILL JACKSON - ; : . . - - 10/6 net. 
HISTORY OF THE SERS 

PeorperLACY LACY -- - ite er de ee 1 O16 Hee 
SIR HENRY RAEBURN, R. As 

By JAMES GREIG_ .- = Cloth, 7/6, Paper, 5/= net. 
GEORGE MORLAND 

Bye HERBERT BAILY =~ - -  - - Cloth, 7/6, Paper, S/« net: 
FRANCESCO pe ShOL OZ ZL 

By J. T. HERBERT BAILY — - so = 4% 9-2 *@lothes7/ 6, (Paper, 4/- net.) 
FRANCOIS BOUCHER | | 

By HALDANE MACFALL- -~ - - + Cloth, 7/6, Paper, 5/= net. 


FRANCIS WHEATLEY, R.A. 


(Containing 11 of “*The Cries of London,” in colour) 


By WILLIAM ROBERTS - - - - ~~ ~~ Cloth, 7/6, Paper, 5/= net. 
JAMES WARD, R.A. 

By C. REGLD. GRUNDY - - - - - Cloth, 7/6, Paper, 5/= net. 
JOHN DOWNMAN, A.R.A. 

By G. C. WILLIAMSON, Lirr. D. - - - - - - - Paper, 5/= net. 
OLD SPORTING FRINTS 

By RALPH NEVILL - = - - - - - Paper, 7/6 net. 

Only a few of this number remain, and the Covers are slightly soiled, but otherwise the Books are in perfect condition. 


SPECIAL NOTICE. —The Publishers will be pleased to forward any of the Jaate on 


approval for seven days on the understanding that the carriage both 


ways is paid if the Books are not purchased. All such applications must be made through a Bookseller. 


From all Booksellers or Newsagents: or, if 4d. is enclosed for Postage, from the Publishers, 


“THE CONNOISSEUR,” Hanover Buildings, 35 to 39, Maddox St., London, W. 
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Registered for transmission to Canada at Magazine Post Rates. Printed by Bemrose & Sons Ltd., 4, Snow Hill, London, 
.C., and Derby, and published for the Proprietors, Otto Ltd., by J. T. Herbert Baily. at HANOVER BUILDINGS, 


35 to 39, MADDOX STREET, LONDON, W., England. 
Subscriptions—Inland 16/s, Féreign 17/=, to Canada 14), per annum, Published the Ist of each month. 


ni 


MAGNIFICENT .THREE-COLOUR PORCELAIN OF K’'ANG-HsS! AND MING PERIODS. © 


YAMANAKA & Co. 


127 New Bond Street, London, W. 


Telegrams: “YAMANAKA, LONDON.” — Telephone: 1546 Mayfair. 


Japanese »® Chinese Works of Art. 


Brancues:— OSAKA = KYOTO = NEW YORK = BOSTON = PEKING 


